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COME, ARMAGEDDON 


I bought Sim City for Christmas. For 
years I dreamed of owning this game. 
When I was in seventh grade, I would go 
to Chris Force's house and he would ask 
what I want to do. “I want to play Sim 
City" Chris would sigh, reluctantly sit 
me down at his dad's computer, and go 
upstairs to talk on the phone with girls. 
I could never get enough of the game. 
Chris didn't understand. He had a com- 
puter. Playing God was old news. Now 
the game is mine, and I just wasted four 
and a half hours without blinking. Гуе 
thought a lot about this recently. This is 
the type of thing that I should stand 
against. It teaches me how to build, how 
to create, how to destroy what gets in my 
way. It teaches me to be a cancer. 
Whatever I do, I ruin. There is always 
going to be pollution in my city. There 
is always going to be crime. There is 
always going to be people who want 
more power, water, schools, police, fire 
stations, museums, parks, marinas, stadi- 
ums, etc. The bigger my city, and the 
more I succeed, the more I have to give. 
It doesn't surprise me all the awful things 
God does to us. He gave us too much, 
and now we are a disease, a virus that 
overwhelms our surroundings and turns 
them black. 

Using this simulation, I can 
predict what will happen. I change a 
variable, and the population responds 
with the predictable. How fucking 


demeaning. How fucking meaningless is а 
civilization that can be calculated and 
grown and exploited and killed. We think 
we are individuals. We think we have an 
identity, but we're all bound to and by his- 
tory. Can you get any lower? Sim City 
shows us this and teaches us this. Most 
people don't get it, but I pray that the 
makers are using the game as a tool of 
inverse propaganda. "Look how easy, you 
can be controlled. Look how little power 
you have. As long as you get your schools 
and parks and museums, you'll never be 
anything more than insects." That is look- 
ing from the macro perspective. 
Economics teaches us the same things. It 
is the most humiliating area of study. It 
reduces the human being to less than 
insect; it reduces the human being to one 
datum, which together with thousands of 
other similar data can be used as a variable 
to measure an outcome. The field of eco- 
nomics could be a brilliant tool of social 
commentary if put to the right uses. It 
could show everyone what we are, why we 
do what we do, and the exact limits of our 
potential. Would we continue to walk 
with our noses in the air? 

I wonder if 1 expect too much. 
Should I treat myself with more respect 
than everything else on this planet? Am I 
different? Can I break free? The fact that 
I know my actions can be calculated sepa- 
rates me from many. Would it be any dif- 
ferent ina natural life? Would identity be 
something more? Could I be completely 
honest and not feel bad about myself? If I 
did not have the desire to control, con- 
sume, and transform would the masters be 
able to control, consume, and transform 
me? After all, we are able to predict 
human action coinciding with any possi- 
ble variable because of one stable con- 
stant: the desire to take and consume. 
That's our button. Push it, and we move; 
no questions asked. 

I want it to end. I want it more 
than anything. I want to not be comfort- 
able. I want there to be change. I want us 
to figure out that we cannot live unnatu- 
rally in a natural world. I want us to figure 
out that we can't control anything except 
ourselves. My mind aches to get out of 
this cell, and rediscover what an entire 
culture has destroyed. I don't think we 
can do it alone. I think it's going to take a 
big collapse, and even then it will be hard 
to forget what has been bred into our 
bones, and forced down our lungs with 
every breath. I'm not talking about revo- 


lution because that is an unnatural col- 
lapse. We've reached the point of no 
return, and nothing can save this reality. 
I, myself, am prepared to roll out the red 
carpet. I probably won't survive, but I can 
die trying, and that will be more signifi- 
cant than anything else I could have done 
with my life. 

Secretly, we all want to be war- 
riors. We all want to be part of a cause 
larger than ourselves. We all want to rid 
the world of elements we find revolting 
and offensive. We all want to fight a last 
battle, where good will triumph over evil, 
and the world can be restored from its bro- 
ken state. Most of us are just too tired to 
acknowledge this piece of ourselves. We 
become distracted and manipulated easily, 
caught up in things that really have no 
bearing on our lives or our ideals. More 
than anything, I will try to remain vigi- 
ant, and be ready for the battle when it 
comes. This is why I continue to grow, 
earn, and appreciate everything that sur- 
rounds me, even if it means insanity can 
be the only possible outcome. 


Tell me I’m wrong: 
Identityone@hotmail.com 


[Andy is currently working on his degree to 
teach secondary history] 


AMES 


This summer I toured with a little 
rock and roll band. I wrote about the 
effects that the tour had on a particular 
girl and me. I haven't shared with every- 
one though the beauty that one night can 
leave you with. 

For a band that is virtually 
unknown, tour across the USA is at best 
challenging. This proved to be no excep- 
tion, except that none of us had ever done 
it before so it was even more so for us. 

Ames Iowa. We know nothing 
about it. That’s most of the fun though 


right? So about 10 miles outside of Ames 
we run out of gas on the freeway. This is I 
think the one time where the cell phone 
that we brought on tour in case we broke 
down, actually worked. (We paid extra 
money for unlimited long distance, and 
then the phone only worked when we 
were in major cities where we could easily 
get help if we needed it. Damn machine). 
So we call the kids that booked the show, 
and they said they’d bring us gas. 

As we wait, we frolic in the fields 
next to the highway. I was feeling very 
pent up so as | put it in my journal I “use 
the opportunity to go “show the little man 
who’s boss” in a bush on the side of the 
freeway”. Granted, the bush was about 3 
inches wide, and I much more so than 
that. Very little cover was achieved. 

After a few minutes a car full of 
kids on their way to the show notices a van 
parked by the side of the road with stick- 
ers, so they stop to help. These kids were 
really weird, getting naked on the side of 
the road after meeting us for about 3 min- 
utes. My kind of people. Another carload 
shows up. Then the kids who booked the 
show come with gas. All told there were 
about 12 people we didn’t know who had 
stopped by to help us and hang out. We 
were feeling the love. 

The “Show” is in a living room. 
Nice two story old shitty Iowa house. 
That's fine by us. The vibe is incredible. 
We set up and everyone gathers around. 
We play quite possibly our best show in. 
front of these fantastic kids. We played our 
hearts out. It was rewarded with the entire 
show hanging out afterwards and cooking 
us a huge meal, in which everyone partic- 
ipated. Stories, the kind that get told 
while you are sitting in a house full of peo- 
ple in Iowa were told. One kid told me 
about how he had been abducted by aliens 
since he was a child. Great stuff. 

A heated debate over the superi- 
ority of Pepsi over root beer erupted, 
which prompted myself and a lovely young 
woman to take a walk in search of root 
beer. We found none, but a lovely rain 
started to fall and it was turning out to be 
a great night. 

Back at the house, some girls 
were catching fireflies. I had never seen 
one. I was in awe. This night, so crisp and 
clean feeling after days of being hot and 
muggy in a van, was the best thing I could 
have hoped for. At about 1 am thunder 
and lightning struck. It was 85 degrees out- 
side, so we took full advantage and ran up 
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and down the street soaked to the bone 
with some local girls. These people know 
how to entertain. Finally 3 am and time 
for bed. Our night in Ames is over. Collin 
and I lay in bed together in a spooky 
upstairs bedroom listening to the rain, and 
wound up staying up most of the night 
talking. 

Sometimes a night can become 
etched in your memory forever. This is 
one of them. I will most likely forget 
names and faces, but the feeling will never 
leave me. 


[Chris Smith runs Redwood Records] 


The music industry can suck it... 
perhaps such a statement in this illustrious 
'zine might be a case of "biting the hand 
that feeds,” and I have my own ‘zine to 
worry about, but that rather vulgar 
thought has been crossing my mind during 
this whole Napster brouhaha. By the 
“industry,” I mean the major labels and 
the RIAA... those who put commerce 
over art. You see, I’m a recent convert. 
Maybe I should clarify.. І always thought 
Napster was a cool idea, but now I’ve had 
the opportunity to check it out first hand. 
I just got a better, faster computer, one 
that enables me to actually netsurf and 
download MP3 files in a relatively effi- 
cient manner. There was no way I could 
accomplish that on my old relic of a Mac. 
But now I’ve joined the PC generation, 
forked over my dough for the benefit of 
Bill Gates (although I bought a Gateway 
machine) and have become a dyed-in- 
the-wool download addict. Itd be even 
worse if I had a DSL or cable connection 
(which will hopefully be the case at some 
point), but I’m lovin’ 56.6K after a few 
years at 28.8. I’ve only downloaded some- 
where around 150 tracks at this point, but 
I'm having a blast. Rediscovering all those 
long-lost gems from my childhood, find- 


ing rarities by favorite bands and checking 
out some new stuff. Burning CD’s for my 
own use, to give to the radio station and 
trade with friends. A high-tech version of 
tape-trading. And the quality is amazing. 
It really gives me a charge that a song can 
cross my mind, I can download it on 
Napster or one of the other MP3 sites I’ve 
been tipped off about, burn it on a CD and 
enjoy it blasting from my stereo in a mat- 
ter of minutes. 

But that’s stealing, you say? 
Technically, that might be true. But given 
how sleazy the music business tends to be, 
how much artists have been raped over 
the years (and there are some artists who 
have come out in support of Napster and 
other types of musical file sharing), so 
fuckin’ what? Sure, some folks are just 
going to download stuff and never pur- 
chase it, but a lot of people will use it as a 
tool to learn about new music and buy the 
“finished product.” It’s a way for music to 
get exposed to a wider audience. 

Two decades ago, the industry 
was shitting a brick about home taping. 
“Home taping is killing music,” they 
howled. But the industry survived, didn’t 
it? They'll survive Napster too. They'll 
find a way to harness it for their interests. 
Yet, if they choose to squash it and shut it 
down, it’ll be a case of shooting them- 
selves in the proverbial foot (forgive yet 
another cliché). It’s going to piss a lot of 
people off and they'll just find other 
means to download and trade MP3’s. And 
there could be a backlash... people could 
become fed up with the gestapo-like tac- 
tics of the RIAA and the major labels and 
start boycotting their products. That'd be 
my response. In all honesty, I avoid buying 
major label releases at this point, anyway. 
ГЇЇ buy the occasional reissue (used, if I 
can), but most of my music purchases go 
for independent releases and usually via 
such awesome  mailorder outfits as 
Ebullition or at the DIY record store 
Below Zero in Allston. Speaking of 
which, Joe's a great guy and that store can 
be found at 107 Brighton Ave., 2nd floor 
and he's open everyday 4 to 9 PM. Give 
him your support. 

In my case, 9596 of the music I've 
been downloading is stuff I'd already pur- 
chased and worn out on vinyl. Or is out of 
print. Or has never been commercially 
available, like the song parodies from the 


Don Imus show. Yep, 1 have an MP3 of 
Rob Bartlett imitating Rush Limbaugh 
singing "I Like Friends With White 
Faces." My local Newbury Comics ain't 
going to have that ditty. I look at shelves 
full of vinyl and CD's and tapes and feel 
no guilt at all about adding to my collec- 
tion in this way. And the anti-authoritar- 
ian part of me loves giving the middle fin- 
ger to the industry and bands like 
Metallica. Speaking of the once-mighty 
Metallica, who haven't made a decent 
record since, oh, 1987 or so, they're hyp- 
ocrites. I’m not the first person to point 
this out, but here's a band who built their 
rep by fans trading their early demos. 
Now, if you tried to trade those demos on- 
line, you're likely to facing legal action or 
something. Talk about forgetting your 
roots. 

So this is all great fun. My wife 
thinks too much fun... we've had debates 
over whether this is theft or not—Ellen's 
an artist and has her own perspective on 
these things—but she's downloaded some 
tunes, herself. It's a complicated issue and 
I can understand some of the anti-Napster 
arguments. But it's still a wonderful tool. 
Shawn Fanning—you the man! 

жжжжж 

The recent death of NASCAR 
racer Dale Earnhardt during the Daytona 
500 was certainly tragic, but you wonder if 
it could've been avoided. After all, here 
was a guy who had a rep as an aggressive, 
in-your-face driver, given the nickname 
"The Intimidator.” From my admittedly 
“outsider” viewpoint, it looked as though 
he was cutting off the other driver, 
Sterling Marlin. Whatever transpired, 
Earnhardt paid with his life. Dead at 49, 
leaving behind a wife and family, includ- 
ing a 12 year old daughter. I’m NOT a 
NASCAR fan. In fact, I’m something of 
an anti-fan. I don't get the appeal of auto 
racing at all. I did like watching the Indy 
500 when I was a kid, but it lost its appeal 
by the time I hit adolescence. 

My sister, brother-in-law and 
some of his family—not dumb people by 
any stretch—love racing. Sure, there’s the 
goober stereotype, the redneck aesthetic 
and there’s certainly an element of truth 
in that perception. There aren’t any black 
drivers in NASCAR and few black fans, 
from what I’ve read. An article in the 
newspaper Florida Today from last summer 
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mentioned that confederate flags are still 
commonplace at these events. One fan is 
quoted as saying “Һе wishes the country 
could return to the time period when slav- 
ery was legal in the United States," an era 
he refers to as the "good old days." It's a 
southern sport and, truth be told, that's 
not a part of the country I'm terribly fond 
of. Not that we don't have our own prob- 
lems with racism here in Massachusetts, 
but that whole bible-belt/christian/red- 
neck mindset is something foreign to me. 
Southern pride? Earnhardt was from North 
Carolina, home of the great Jesse Helms, 
the racist US Senator who keeps winning 
one election after another. 

Getting back to my sister and 
brother-in-law, though... they follow 
NASCAR and have been involved in a 
local racing group. I remember a time at 
one of their houses when a bunch of these 
race nuts were sitting in a semi-circle, 
watching a snowy black and white TV 
watching the broadcast of a race on a New 
Hampshire station... this was some years 
ago, when you had to tune into the New 
Hampshire ABC affiliate to see the race, 
apparently. But they were transfixed... 
mesmerized... Гуе heard one of the hosts 
on the local sports station refer to it as 
cult-like. After hearing some of the 
NASCAR zealots call in to the station to 
defend their beloved "sport," hearing 
about the death threats Sterling Marlin 
received for, some people's eyes, cause the 
death of Dale Earnhardt and reading the 
venom spewed on a message board for 
Boston Herald columnist Gerry Callahan, 
in response to a NASCAR-critical article 
he wrote, I think some of these so-called 
fans are off their rocker. It engenders pas- 
sion. Granted, so does loyalty to soccer 
clubs, baseball or football teams, even rock 
bands. But the visceral response to 
NASCARS critics simultaneously con- 
jures bemusement and fright. 

Good news... Allston-Brighton 
Free Radio is now webcasting... go to 
www.abfreeradio.org for the station's web- 
cast. Click on the webcasting link and 
check the schedule link, as well. My show, 
Sonic Overload, can be heard Wednesday 
afternoons from 3 to 4:30 PM EST. I hope 
you'll tune in—and not only to my pro- 
gram, but other shows, as well. There's 
quite a diverse array to be found... 


жжжжж 


Questions? Comments? Write to 
me at PO Box 2746, Lynn, MA 01903 or 


email me at alellen@shore.net... 


[Al Quint is the editor of Suburban Voice] 


I had become accustomed to 
going to work, coming home, watching 
TV, going to bed and starting the process 
all over again the next day. Doing things 
on the weekend didn't really make sense to 
me because I was just waiting to go back to 
work on Monday. And what was the point 
in even going outside anyway? TV land 
was greater than anything out in the real 
world, especially during the fuckin' winter. 
I had become a machine, a tool for the 
capital structure, producing goods during 
the day and getting brainwashed at night. 
Occasionally I would venture outside to 
purchase a few of the pretty things I had 
seen on television because supposedly they 
would bring me happiness and make me 
feel whole. My life was focused on work 
and everything else was just a void in the 
day that needed to be filled. 

The capital structure had turned 
me into a soldier of the state. I created self- 
imposed standards, which had been rein- 
forced by the propaganda that surrounded 
me each day. As a soldier of the state I 
stopped realizing the extraordinary world 
around me. I was concentrating only on 
greed, wealth, and efficient productivity. 
Anything that didn't fit into that regiment 
was irrelevant. As a newly acquainted sol- 
dier of the state I went to work and didn't 
look up at the buildings. I went to class 
and ignored when the sun set. I rode the 
bus and didn't look at the person sitting 
next to me. I sat in front of the television 
instead of working on ALARM. I bought 
a new record when I wasn't feeling good 


about myself. I surfed the internet instead 
of reading a book. I missed out on the true 
beauty of this world that surrounds me 
each day and now I can never get that lost 
time back. I have nothing to show for it 
and it's gone forever. 

When I first met Serena I was 
still a soldier focused on fulfilling my obli- 
gations to the state, blind to my surround- 
ings. In fact I didn't even notice her when 
we first met and, once I did notice her, I 
didn't like her. I didn't want to like her. I 
thought she was a shitty college kid so I 
passed judgment. My vision was still 
focused on the end means rather than 
finding the balance between journey and 
destination. I didn't believe anyone 
around me could help me obtain my objec- 
tives, certainly not Serena and definitely 
not a shitty college kid. Therefore, I 
ignored in-depth interactions with any- 
one. But after a month of sitting next to 
her in a Video Editing class at the 
University, she fascinated me. Her curiosi- 
ty was something I admired and became 
envious of. Her curiosity wasn't with a stu- 
pid video-editing machine, her curiosity 
was, and is so much greater than that. Her 
curiosity is something you find in a child- 
and the way she thinks about things makes 
me so jealous. 

I don't think like her. I’m too lazy 
to think like her. I'm too scared to think 
like her. I’m not patient enough to think 
like her. 

Serena's curiosity, compassion, 
enthusiasm and love of life can't be writ- 
ten in words. The way she is constantly 
intrigued by everything and everyone 
amazes me. She is curious about people, 
science, politics, and anything and every- 
one. Once I was exposed to that passion 
and felt that energy my life changed. I 
stopped looking at life as a game that I 
needed to dominate. It became obvious to 
me I had been acting out on all the train- 
ing school and society had instilled in me. 
I realized that I had been supporting the 
one entity I can truly say I hate, imperial- 
ist capitalism. I realized I had become a 
soldier. 

After getting to know Serena I 
now find myself aware and alert of the 
events in my everyday life, which had 
become blinded by my enrollment in the 
state. It's not too hard for the state to brain 
wash us because it's easy to get complacent 
with life and no longer find the fascination 
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in the everyday. Before І met Serena my 
mind frame was that of a soldier looking to 
please his commanding officers, afraid to step 
out of line and proud to follow in the foot- 
steps of my fellow comrades. I found pride in 
my willingness to sacrifice myself for the 
goals and interests of the few who alienate 
and exploit the masses. As a soldier I had 
stopped exploring the world and became 
comfortable just living in it. Inspiration and 
awe were a weakness for the trained soldier 
that I had become because they were distrac- 
tions. Therefore, I became submerged in my 
everyday life concentrating on my destina- 
tions, my problems, and my worries, rather 
than realizing magical experiences in my 
daily activities. 

Life is truly an amazing thing. You 
will never be able to experience the same day 
once it has passed. You can never get time 
back. Once it has elapsed it's gone forever. 
It's a rather obvious observation yet we never 
fully realize the preciousness of time until it's 
gone. The interactions you have in life are 
unique for that specific moment and there is 
something truly awe inspiring about that. 

The one thing that I’ve learned 
from my friendship with Serena is to never 
be wasteful of time. Laziness and complacen- 
cy bring nothing but unfulfillment and dis- 
content. True happiness comes with accom- 
plishment, learning, expanding your mind, 
and experiencing life-not wasting it by set- 
tling for what's easy. The state had taught me 
just the opposite. As a soldier there was no 
room for personal productivity. There was no 
purpose in self- fulfillment. That wasn't pro- 
ductive for the state. That vision changed for 
me when I met Serena. I'm embarrassed now 
with how I treated life before I met her and 
that I had allowed myself to become an 
instrument for the capital structure, especial- 
ly since I was fully aware of its evil inten- 
tions. 

This realization of my enrollment 
in the capital structure as a soldier came 
from the discussions I had with Serena, she 
is responsible for me taking back the owner- 
ship of my life. It's because of her 1 embrace 
life and want to experience it rather than 
live the regimented lifestyle dictated by my 
commanding regiment. Now I have free will 
over my life and am no longer under the 
rule of the state. I'm no longer settling for 
what is convenient because it may seem like 
the best thing at the time. I’m no longer 
wasting every night sitting in front of a tele- 
vision. I’m no longer aimlessly surfing the 
internet for whatever it was I was looking 
for. I’m no longer walking the streets of 
Boston focused on my destinations. I’m no 
longer riding the bus to work. I'm taking 


ownership of my life back from the state 

and the self-imposed standards I created for 
myself. I will no longer be a soldier for any- 
one but myself. 

I truly hope and believe that this 
outlook on life will be a part of me forever. 
Serena's conversations have brought a new 
life to me that I have embraced and come 
to be proud of. She has changed my daily 
life, the way I look at people, talk to people, 
and speak to people. I truly feel she is 
always with me because she has changed 
the core of who I am. That is how special 
Serena is. 

Every conversation I have with 
Serena or moment spent with her brings me 
new life and new hope. She makes me for- 
get I was ever a soldier of the state. She 
reinforces my new inspiration to seek out 
knowledge and destroy any sense of compla- 
cency I may have with my life. She is one 
of those rare people who have the potential 
to make a person look at him or herself and 
see the need for change and through her 
example find the courage to do so. 

I don't have the vocabulary or 
intellect to truly describe the positive 
changes Serena has had on my life. I can 
say that the effect she has had on me has 
truly been mind-blowing and that's why it's 
hard for me to sleep at night. That's why it's 
hard for me to separate the changes I see in 
my daily life from her as an individual. 
That's why it's hard for me to realize what a 
truly awesome and remarkable person 
Serena is, how she makes me think and feel 
remarkable things, and know in my heart I 
can never see her again. 


жжжжжж 


There is a part of me that wants to 
move into the woods and live in a cabin at 
the bottom of a mountain right next to a 
river. I would live off the land and build my 
own log cabin. I wouldn't have any contact 
with civilization. Maybe once or twice a year 
I would hike into town to get some supplies, 
stuff you can't find in the woods like canned 
fruit. In the woods I wouldn't have to worry 
about any social, political, economical issues. 
In the woods I would only have my reality 
and all that would matter would be survival. 
It wouldn't just be physical survival, mental 
survival would be key as well. I would read 
books but nothing that had reference to the 
society of today. I would live in total seclu- 
sion from the present society and culture. 

I have this desire to abandon 
worldly values because I feel secluded from 
society, I don't know exactly what that 


means but I feel it. My retreat from society 
doesn't just include moving into the woods I 
am also pulled in a similar direction but that 
of even less stability. I want to travel the 
world living off people's hospitality. For any 
additional resources I may need I would work 
odd jobs. I want to follow in the footsteps of 
Christopher Johnson from "Into the Wild." I 
would live life and experience new and dif- 
ferent places and meet new and interesting 
people. 

Living in a new place every week I 
would seclude myself from society's norms 
and standards. I wouldn't have to live up to 
any expectations. I could abandon people's 
opinions and views. 1 would no longer 
expose myself to the reality that the media 
presents me. I would abandon all forms of 
media consumption and encompass myself 
into the offerings of the world. 

As much as I am pulled to abandon society 
and all the stress and chaos that encompass- 
es it І also want to dominate it. I strive for 
world domination. I guess those are two nat- 
ural reactions to a situation where you feel 
defeated. In essence I feel defeated by socie- 
ту, rejected in every way, abandoned and 
alone. 

Even in a big ass city filled with 
people I feel alone surrounded by angry sol- 
diers working for the state. I need to go on a 
retreat...just three days in the woods by 
myself or maybe three days on the streets. 
Friday night straight from work I would go 
out into the city until Sunday night, sleeping 
on the street, eating out of dumpsters or at 
homeless shelters. Preferably homeless shel- 
ters but I would feel shitty eating at a home- 
less shelter when I wasn't homeless. I could 
depend on the kind people of Boston to give 
me food. By choosing to live on the streets I 
would abandon all social standards and 
would no longer have to abide by any social 
rules or norms. In essence I would be by 
myself because I would no longer acknowl- 
edge the presence of people as people. They 
would become nothing more to me than 
trees or rocks or buildings. I think time by 
myself would be beneficial. Living on the 
street or alone in the woods can put perspec- 
tive back in your life. 


[Scott Edge is editor of ALARM magazine, and 
is finishing his degree in Communications] 


[Chris Force's column writing capabilities were 
siezed in Chinese customs. Ryan Crest's col- 
umn writing capabablities were seized by a 
jumbo pack of diapers at K-mart. We are doing 
all we can to get them returned ASAP. Thanks 
for your understanding.] 

[end] 
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[title] letters to ALARM (read: get your bitch on) 


GIVE THE FAT BASTARD SOME ROOM 


I'm writing about the column by “Fat 
Bastard" Andy in ALARM #8, "As Far As 
You Can See In Every Direction." I was 
really surprised to read something so enor- 
mously thought provoking, while being so 
tactile and humble at the same time, espe- 
cially in a $3 rock zine! Maybe it just hap- 
pens that I'm in a similar scenario as Andy, 
finishing my graduate degree, and re-eval- 
uating everything while trying to sit back 
and appreciate it all at the same time, but 
I really think that his writings are worth 
while and entertaining. However, he 
brings up so many interesting theories, like 
traditions and cycles of urban western cul- 
ture, that it makes me wish I could read 
about them in further detail. I hope you 
will continue to seek out writers such as 
the "Fat Bastard", yet also give them the 
space to discuss their ideas more thorough- 
ly. 


-Jeremy Lender 


CHECK YOUR SHIT, OH WORD 


I'm writing in regards to Scott Edge's piece 
on the internet in issue #8. I felt that the 
argument was loosely based on fact and 
had no supporting material. It was merely 
an opinion that had no substance. On top 
of that Mr. Edge contradicted himself. In 
the introduction he states that the internet 
will be controlled by the capitalist state 
and I quote "The internet is destined to 
fall in the same traps that every technolo- 
gy falls into." Yet in his conclusions he 
states that the internet is not going to go 
down the same road as past technologies 
he states, “I’m not saying that history 
repeats itself and the internet is destined to 
follow in the exact path as radio." Which 
one is it Scott Edge? Technologies are des- 
tined to fall victim to the same traps as 
their predecessors or that history doesn't 
repeat itself? I think you should do a little 
more research and work out what you're 
trying to tell your audience before you 
waste your readers' time and energy. 


-D.J. Mask 


SUCKERS CAN'T SLEEP IN THE DARK 


I thoroughly enjoyed “Му Website is my 
FM Transmiter" in Issue #8. Scott Edge was 
right on about the internet being another 
tool for capitalism to brainwash the mass- 
es. I have watched the internet change 
from a forum of message boards where you 
can exchange ideas and organize commu- 
nities to a bunch of flashy websites that are 
trying to sell products at a discounted 
price. I feel that the internet still has the 
potential for exchange and organizing 
social movements; however, | feel that the 
internet is promoted as a resource to find 


cheap consumer products at prices that 


people can't find in the real world. 
Personally this scares me. As more and 
more people stay secluded in their homes 
using the internet solely as a price watcher 
and stop going out into the real world 
there will be less human interactions and 
less potential for people to become 
involved in the revolution. We need to 
realize that the internet can be a great 
resource and gain control of this means of 
communication before it's to late. I hope 
Scott Edge writes more about the destruc- 
tive hype that is surrounding the internet 
and think what you guys are doing is great. 

-Kiran Weber 


Please send your letters to: 
ALARM Press 

MAILBAG 

P.O. Box 200069 

Boston, MA 02120 

or: 
alarmpress@mindspring.com 


CHRIS FORCE MAKING SHIT DIFFICULT 


Your zine kicks ass. I dunno where to start, 
because I can't decide on any one thing 
that I want to say. I read your last zine 
cover-to-cover and was psyched to discov- 
er independent productive thinkers out 
there like yourselves. I found the columns 
and articles interesting, entertaining, 
thought provoking, amusing, and maybe 
even slightly bizarre, with regards to some 
of the columns anyway...that doesn't 
mean I didn't like them either...Fat 
Bastard Andy your columns rock. The 
article on ‘Low power FM'in issue #6 was 
really insightful. I didn't know much 
about LPFM or why I should care for that 
matter (constant bombardment of main 
stream media can make one forget about 
these things), but thanks to you guys I 
stand enlightened. I think you guys are 
doing an awesome job and you have 
encouraged me to seek out alternative 
media. 


-Vriana Bohling 
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illustrations by Johnny Melvin 
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[classification] 


boston rocks 


[title] LIVE SHOW REVIEWS (read: boston rock) [identity] attractive street crew 


God Speed You Black Emperor, 
Bonnie 'Prince' Billy 

Somerville Theatre, Somerville, MA 
Friday, December 1 


Froze my ass off for a good two hours, 
partly because the show started late and 
because I'm a total geek and wanted to sit up 
front. Sometimes I hate me. It was a crazy 
awesome double bill with Will Oldham of 
Palace fame opening up. I've heard that Will 
Oldham's live show is a crap shoot but this 
night he was right on. I think he is one of the 
best American songwriters, and on a side note 
Johnny Cash's brilliant new album includes " i 
see darkness'" a duet thing with Will Oldham. 
Anyway, God Speed took the stage. lt was 
quite a sight to see there is something like nine 
of them Canucks and all sorts of instruments 
and video projections. It was one of those mes- 
morizing sensory system loaded types of shows 
where my jaw was open for most of the set. My 
hypnotic spell was broken when an almost 
nude man(clothed only with two papers plates) 
scooted across the stage, They're so-called 
"avante-garde" rock but I do not think that was 
part of the act. God Speed was one of the best 
shows I've seen in a while. 

Another side note, God Speed made 
Spin magazines Top 40 most important bands 
and refused an interview or photo shoot. rock 


LIVE SHOW REVIEWS 
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on you damn Canadians. 
-Suzannah Sinclair 


Stephen Brodsky, Hot Rod Circuit, 
The New Amsterdams 

Middle East Upstairs, Cambridge, MA 
Thursday, February 8 


It was kind of like an indie-rock ver- 
sion of VHI's Storytellers; the difference being 
better music, more beer, and profanity. 

What was supposed to be a three- 
band bill turned into something quite different. 
The evening opened up with an hour of solo- 
acoustic songs from Stephen Brodsky, guitarist 
and lead singer of the band Cave In. Brodsky 
delivered one song after another, barely speak- 
ing in between, frequently smirking at the 194- 
person capacity crowd of the Middle East 
upstairs. 

The two performances that were set 
to follow melted into one, as Matt Pryor of 
The New Amsterdams joined the guys from 
Hot Rod Circuit and explained that they had 
been doing separate sets at earlier shows, “but 
that was boring,” so they were now going to 
combine their efforts and see what happened. 

The newly created group ran through a lit- 
tle over two hours worth of material, bouncing 
between the quieter New Amsterdams' tunes 
and the more energetic work of Hot Rod 


The Donnas, photo from www.thedonnas.com 


Circuit, as well as previews of new material 
from both groups. Also thrown into the mix 
was a slew of covers, including The Pixies’ 
“Wave Of Mutilation,” Ultimate Fakebook’s 
"Real Drums," Coalesce’s “Harvest Of 
Maturity,” The Afghan Whigs’ “When We 
Two Parted,” and even a song from Pryor's 
other band, The Get Up Kids’ “Don’t Hate 
Me,” which induced an energetic sing-along 
from the crowd. 

“Is our little hippy jam bullshit bor- 
ing you?” Pryor asked in the middle of the set, 
but nobody seemed to mind. The energy level 
raised and dropped with each song. The New 
Amsterdams’ more somber songs, most of 
which were performed by Pryor alone, inspired 
quiet awe, while Hot Rod Circuit’s more potent 
songs were filled with a contagious energy that 
lead to a considerable amount of head-bobbing 
and dancing. 

The New Amsterdams were formed 
by Pryor as an outlet for his stripped down 
melodies, giving him the chance to abandon 
the typical stylings of his other band, the Get 
Up Kids. On the band’s only record so far, 
Never You Mind, which was released on Vagrant 
Records in fall 2000, Pryor was joined by drum- 
mer Jake Cardwell, guitarist Alex Brahl, and 
bassist/fellow Get Up Kid Robert Pope, but 
tonight he was on his own. 

Hot Rod Circuit originally hailed 


BOSTON ROCKS 


from Auburn, AL, and was comprised of 
singer/guitarist Andy Jackson, lead guitarist 
Casey Prestwood, bassist Jay Russel, and 
drummer Wes Cross. Known briefly as 
Antidote, under which name they released the 
album Mr. Glenbowski, the band quickly 
changed its name to Hot Rod Circuit, won the 
honor of Best Unsigned Band of 1998 from 
Musician Magazine, burned out the scene in 
Alabama, relocated to Connecticut, and 
changed drummers somewhere in between. 
They have released two full-length albums on 
Triple Crown Records, 1999's If I Knew Now 
What I Knew Then, and 2000's If It’s Cool With 
You, It’s Cool With Me, as well as a handful of 
EPs and seven inches. 

The evening made me never want to 
attend an arena-rock show again. If we could 
just convince those guys on the major labels to 
grab some friends, pick up acoustic guitars, fill a 
bucket with beer, and spend some quality time 
with their fans. 

- Eddie Fournier 
fournier182@yahoo.com 


The Donnas, Bratmobile, Mooney Suzuki 
The Middle East, Cambridge, MA 
Tuesday, March 13 


"Let's hear it for the girls." I'm sorry it 
may sound lame but I love going to see girl 
bands. I do I do. Sometimes i don't realize how 
male dominated the shows I go to are until a 
show like this comes along, Yeah sometimes 
when I am reading reviews of The Donnas I 
think, ‘why do they always dwell on the female 
thing why can't they just talk about the music,’ 


Hot Rod Circuit, Photo courtesy of Triple Crown Records 


well now I'm guilty too. Anyway, the show was 
sold out, and understandably so I can't pick up 
a magazine without a glossy pic of those 
California girls mugging it up. Mooney 
Suzuki opened up, um very how should I 
say...mod. Bratmobile rocked the house as 
always this time gracing the stage with a new 
member a keyboardist (how very 21st century 
of them) who has to be realted to Jane Fonda. 
All I have to say is that girl can aerobize and 
play at the same time. An enjoyable set but i 
do have to say not a whole lotta growth in the 
music in the years and years they have been 
playing tunes. The Donnas, on the other hand! 
, are maturing musically with their aply titled 
Turn 21 material. Sure they are singing about 
boozing and sexing instead of the more boys 
and bubblegum schtick on their other records, 
but the music is changing too, they are finding 
more of their own sound than the "Hey Ho 
Let's Go" sound of The Ramones. I personlly 
like the new shit, especially songs like "40 boys 
in 40 nights" and who could resist a song titled 
"Do you want to hit it?" It's straight up К+К no 
water no ice. On a side note, boy was there 
some creepy old guys up front going nuts and 
lusting and reaching for those girls, ewww. 
-Suzannah Sinclair 


Krs-One, Mr. Lif, Akrobatik 
The Orpheum Theatre, Boston, MA 
Sunday, April 1 


Out promoting his new album, 
“Sneak Attack", Krs-One honored a nicely 
packed Orpheum Theatre. While most of the 
heads left that night at least $30 bucks lighter 


(whatever happened to bitching about $20 rap 
shows?), it would have been hard to leave with- 
out feeling higher. Despite the shitty sound 
board mix, Mr. Lif blew the place up doing 
material off his new CD, as well as a tight a cap- 
pella joint, and transformed into "The 
Perceptionists” by joining forces with 
Akrobatik. What followed was a rather weak 
attempt at a cultured performance by a group 
whose name I can't remember. They were a live 
instrument break dancing thing, that despite a 
few nice moves, drained the crowd who was 
coming off fresh energy from Lif's set. It was 
worth the wait and uninspired female vocals, 
‘cause Krs set was amazing. His set started off 
with pyrotechnics and smoke machines, a track 
off the new record, then an amazing back to 
back reckoning of 15 years worth of BDP mate- 
rial. 

While his new record might not 
please all, he remains to be one of the best live 
hip-hop MC's around. 

-Chris Force 


[We are looking for music writers. If you would 
be interested in going to free shows on the East 
Coast and writing about them afterwards let us 
know. If you can't figure out how to get in touch 
with us on your own you're too stupid to do the 
job anyway.] 


[end] 
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join the revolution in style with sweden's new political avengers 


INTERNATIONAL NOISE CONSPIRACY 


interview by andrew williams 
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INTERVIEW 


I heard the International Noise 
Conspiracy a year ago for the first 
time. I proclaimed that it was the 
music I had been looking for. It was 
mod, but it was punk. It was old, but 
it was current. It was hip, but it was 
meaningful. It was intensely political, 
but it was full of soul. I knew that one 
day I'd move to Sweden, and be part 
of a revolution, or die trying. 


-Interview by Andrew Williams 
With Inge Johansson 
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What's your opinion of the current 
state of rock and roll? 


Shit. 

Shit? 

Yea. 

There's nothing good that you see? 


Mostly nothing. We can take a look 
at the whole pop industry and rock 
and roll industry, and you don't see 
anybody saying anything reasonable or 
decent anytime. The whole myth of 
rock and roll really makes me sick, you 
know that rock is back, underground 
classic rock is back. And people, even 
if they sell twenty copies of a record, 
they are still rock stars, behaving like 
rock stars, talking like rock stars, fuck- 
ing like rock stars, taking drugs like 
rock stars, and it's total bullshit. I 
hate rock and roll. 


Do you think there was ever a time 
when rock and roll was important or 
crucial? 


Yea, when Elvis Presley combined 
Black and White music, it must have 
been something. It shook the whole 
world, and I guess that all social move- 
ments... 

(Interview is interrupted as we realize 
that we are in the ladies room, and we 
have to get out.) 

...I think that every social movement 
or revolutionary grassroots movement 
or whatever needs a culture to it, and 
songs are something that can unite 
people emotionally, and that is what 
we are trying to do, become a sound- 
track to a new revolution. 


Well, my next question was “What is 
the mission of the International 
Noise Conspiracy?" Is that the 
answer right there? 


Yea...I mean just being a source of 
inspiration for a lot of people, and 
that's including us. To inspire people 
to do something great, something of 
their own, and not being too much of 
a rock band, perhaps more like a revo- 


[title] THE [INTERNATIONAL] NOISE CONSPIRACY [identity] FAT BASTARD ANDY 


lutionary Marxist boy band. 


A boy band. All right, cool. What 
is the International Noise Conspiracy 
in one sentence? 


Eh, you got me there...Inspiration, I 
would say that. 


Do you feel that this band is a suc- 
cess? 


Compared to...? 
By your own standards. 


Our main goal is to be part of a social 
movement that throws over capital- 
ism. That's what we would like to do, 
but I mean we're still just a rock band. 
We still have to realize where we are 
and what we are doing. We haven't 
burned down Wall Street yet. We 
haven't been part of a social revolu- 
tion in Sweden either, and there are a 
lot of things that need to be done. I 
mean we're just cultural sluts, basical- 
ly. We use the images and expressions 
of popular culture to work against it, 
and that's a paradox in itself. If that 
can be successful, I don't know. 


So, is this goal of revolution viable in 
the time that you're alive or in any- 
time in the near future? 


I feel like people have always taught 
me...I was getting into politics when I 
was fifteen years old. I started reading, 
and punk bands inspired me to be 
political and all that. But people 
always told me, “Yea, you’re so naive 
believing in a revolution. All that is 
done. History has ended. There’s no 
more of that. Just forget about your 
dreams.” And I think there is one 
thing that is more naive than believ- 
ing in a revolution, and that is not 
believing in a revolution. Because this 
isn’t the end of history. This isn’t the 
end of ideology. 


A lot of people are critical of the rev- 
olutionary mindset. They say that 
all revolutions do is move people 
around in the hierarchy. They just 
put new people in new places. How 


do you feel about that? How can we 
create a revolution that puts an end 
to hierarchy altogether? 


Look at Spain in 1936 to 1939, or look 
at the commoners in France way back, 
or what's happening in Chiapas. The 
people are actually trying. Most cur- 
rent revolutions or socialist experi- 
ments that have been in our world 
were doomed to fail because, as you 
say, it just moves people around in the 
hierarchy. People tell me socialism 
didn’t work, but we haven’t seen any 
socialism at all. If a revolution starts 
out from the people, by the people, 
and not by some elite group that tries 
to represent the people, that would be 
something else for a change, but we 
haven’t seen something like that yet. 


As you probably know, next month 
the United States will be voting in 
the presidential election. Do you 
advocate voting? 


Do I advocate voting? I vote, and 
there's some kind of left-wing socialist 
party that still stinks, but I vote for 
them as well. Even voting doesn’t 
change anything. We can preach 
about not voting to boycott their 
whole spectacle they are putting up for 
us. There’re people dying everywhere, 
everyday in the world just for the right 
to vote, and looking at the U.S. right 
now, you have Bush, Gore, and Nader 
and to me from the outside, it’s like 
yea, there’s two nazis and one fascist. 
Okay, I don’t care. Maybe if a lot of 
people vote for Ralph Nader, that 
would make a big difference for a lot of 
people. Bush or Al Gore do make a 
difference for perhaps people high up 
in class society. I think that Nader per- 
haps, I don’t know too much about 
that guy, but all the grassroots people 
that I meet talk about Nader, how 
good he is, how good it could be, some 
kind of alternative. And I totally sup- 
port that. I support anybody who’s on 
my side doing anything. If it’s voting 
or smashing a window, I don't care. I 
don’t tell people that they have to 
vote, it’s some kind of a responsibility, 
but there is like one...two bad things, 
and one is less bad. 


Your old label G 7 Welcoming 
Committee described you guys as 
crypto-situationist-garage-rock. Do 
you agree with that description? 
What is crypto-situationist-garage- 
rock? 


ГЇЇ have to ask the G7 guys. A lot of 
people, when they define something, it 
becomes less harmful, easier to identi- 
fy, and you don’t see it such as a threat 
as before. | mean, a sentence like that, 
crypto-situationist garage...It means 
nothing, basically. We are a punk rock 
band from my point of view, and if 
people ask me what we are playing, 
punk rock... Rock, just to make it eas- 
ier, because labels many times are 
uninteresting. 


What is your playlist on the road? 
What are you listening to? 


All of us bring CDs. So far we’ve been 
listening to some 60s music of course 
that we like very much. Yesterday we 
were pumping Dr. Dre and NWA all 
the way from Toronto into Buffalo. 
We had a whole night of a gangsta ses- 
sion. And we listen to some soul and, 
today I actually put one of my favorite 
crust albums a Swedish band called 
Malt 47. Yeah, we listen to a lot of 


music all the time. Music is every- 
where around us. 


Are you into Gasoline? They’re from 
Denmark. 


I know about them, but I don’t 
know... 


Supposedly they’re an awesome clas- 
sic rock band. Do you guys like 
Monochrome from Germany? 


We played with them one or two times 
and that’s still the only experience I 
have of them is watching half their set 
and hanging out. They are nice peo- 
ple. 


Why does Sweden produce so much 
good music? 


Sweden produces a lot of bad music as 
well. 


Well we only hear the good music 
over here. I guess that’s the stuff that 
gets put out. 


We've got Abba and Ace of Base, and 
I don't like that very much. 


photo courtesy Epitaph (Burning Heart) records 
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"| think there is one thing more 
naive than believing in a revolution 
- not believing in a revolution." 


Are you into At the Gates and stuff 
like that? 


Totally. They are so good. Have you 
heard the singer from At the Gates' new 
band? 


Yea, The Great Deceiver. 
Yea, he has another band too. 
He has another band? 

Yea, Shit System. 

Shit System? 


Yea it's crust...you know (sings a drum 
beat really fast) that kind of crust with 
metal production and political lyrics. 
You should check that out. It's awesome. 
I mean Sweden's always been a country 
with safe social democracy for seventy 
years, and it built up strong communities, 
and the communities provided music 
schools and rehearsal spaces for kids. So, 
everybody was trying out an instrument 
in school, forming a band in their spare 
time, and just gave it a go. Therefore, 
every once in a while somebody success- 
ful pops up. And right now I think we 
have a good independent rock scene and 
kind of an open-minded atmosphere. 
Yea, and that's a product of that, because 
everybody has been in a band before, and 
everybody can understand what music is 
all about. But it's true, Sweden is the 
third... The U.S.A. exports the most 
music, then comes England, then comes 
Sweden. So if you look at like Abba, or 
Ace of Bass, a lot of successful interna- 
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tional artists come from Sweden, even if 
it is not that often. But there is an inter- 
esting independent rock scene that I 
enjoy, and I enjoy going to shows right 


now because there are a lot of cool bands. 


Any bands in particular to look out for? 


Yea. A band from north of Sweden 
called Randy, a political rock and roll 
band. And a band that I live with the 
drummer, they are good friends of mine 
called DS 14, a crust band that I think is 
awesome. And a hip hop band called 
Phonetik, which is one of the best hip 
hop bands that I’ve heard in five years. I 
don’t know, but they are amazing, so 
good. 


Cool. Now that you’ve been touring 
the states for a while, what do you 
think of American culture? 


You know, that was nothing new to us 
before we came here. It’s been all around 
us since we were kids. Because America 
tends to be good at spreading it’s culture 
everywhere. Everything is kind of 
Americanized. But yea, seeing it all at 
once was a bit overwhelming, coming 
into the country like that. But there are 
some things that I like. The people are 
straightforward and will talk to you and 
nice people, if that’s an American thing, 
but American culture, imperialism basi- 
cally sucks. 


Has globalization, entities like the 
EU...have you seen that affecting 
Sweden? 


Yea, sure. Especially the EU, the 
European Union, that's a project, a capi- 
talist project, basically to make socialism 
illegal in Europe. All the laws are passed 
that give companies and corporations a 
right to act above national states’ laws. 
That’s pretty scary. And, of course, creat- 
ing a new kind of superpower in Europe 
to compete with the U.S.A. or Japan, you 
know the economies, and build a wall 
around Europe against the rest of the 
world. It’s pretty scary because we had an 
election in Sweden about going into the 
European Union or not back in 1994, 
and we had a strong opinion against it up 
until like one week before the election. 
Then corporations bought, corporations 
and right wing organizations and liberal 
organizations bought media all the time, 
so the “yes” side had more than double 
the time of the “no” side. They basically 
scared people to vote yes. “Yea if you 
don’t vote yes, you will lose your jobs. 
The companies will go bankrupt,” and all 
that. They basically just lied to people. 
Norway voted no, and they have an 
economy that’s more booming than 
Sweden’s right now. It’s a pretty scary 
thing. One of the main arguments I 
heard when I was young to vote yes was, 
“Hey, you're young. You like to travel. 
You can travel all around Europe without 
using a passport." And those things have 
become so strict right now. You have to 
have a passport to go everywhere. All 
over the borders of Europe you see cops 
in leather jackets and machine guns look- 
ing for illegal people or stopping people 
of the wrong color or who look different. 


So it's become even more strict with the 


EU? 


Yes, even more. It was a complete lie. 
We've been so manipulated to do what- 
ever is demanded, and things are getting 
worse over there. Europe is becoming a 
fortress for rich people, and the European 
Union is like a super group that defends 
privileged interests. 


It seems, especially coming from 
America which is even more right wing 
than over there, it just seems like such 
an insurmountable task to try to take 
out the power structure that's over 
here. I mean we've got two...well basi- 
cally two oil millionaires running for 
president. Do you see rock and roll, do 
you see music, do you see culture, art, 
these things being able to topple this 
power? From an American standpoint, 
it just seems so overwhelming. 


Yea, I know what you're thinking. Music 
and culture and all that cannot change 
things like that. I mean, we will never 
start a revolution with our band the way 
we want to. But, music changed us. It 


changes people, and we use music because 
it’s an emotional tool to get inside of peo- 
ple and make them think about things, 
because that is basically what our politics 
are all about. The passion and emotion 
and burning motivation to change things 
and to be passionate about things. We 
want people to feel beautiful happy, and 
to make socialism something that’s hip, 
cool, rocking, sexy. That’s our main goal. 
But returning to your question about 
whether we can change things or not, I 
think if a social revolution is going to 
have a real world wide impact, it must 
start in the U.S.A., and I think it is not 
that impossible. Look at your history. 
Read Howard Zinn. All the labor organi- 
zations, labor movements, strikes, and all 
that history. It’s there, and Phil Ochs 
talked about the real America, about the 
outstanding people who love their coun- 
try so much that they were prepared to 
share it with other people and change it. 
As I told you before, it’s more naive to 
not believe in a revolution than to 
believe in one because I think the kids in 
your ghettos are getting really pissed right 
now. 
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How much time do you think we have 
before we deplete our resources and 
something has to crash? 


Oh man, I don’t want to be apocalyptical 
about things. I want to say to you, “Yea, 
you will have a good future. You will be 
able to work with whatever you want to 
do. You will get your pension funds. You 
will be able to raise kids, and travel, 
whatever...” You know, I don’t want to 
be the doom prophet and all that, but in 
a world where everybody, from the west- 
ern perspective, needs two cars and a cell 
phone, and all that. If people in China 
applied to that way of living, the planet 
would crash; it would go right down the 
toilet, and you have to think about that. 
But even if we know we have that kind of 
a threat on us, we can still act positive 
and try to act from a passionate point of 
view. 


And continue to make good music and 
rock out. 


Yes. 
[end] 
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BRATMOBILE 


Chris Force: Are you following the election 
at all? 


Allison: Not really, I really am opposed to the 
two party system in our general form of gov- 
ernment in this country. I can't really get too 
involved or concerned with that. I mean ГЇЇ 
vote but even voting is a pretty recent thing 
for me. I didn’t use to vote before I use to give 
my voter card to this Canadian girl who went 
to my college who couldn’t because she’s 
Canadian. I mean also we don’t vote for the 
president anyway it’s the Electoral College 
which is an institution that should be com- 
pletely done away with. And so it’s just such 
an illusion that we have all these choices in 
this country anyway because you really don’t. 
Anyways I only vote third party so I’m just 
gonna vote for Ralph Nader and vote for 
green party. I always vote like that. The last 
D.C. election I just voted all green party. I 
know that people try to make the argument to 
not vote for Gore is like voting for Bush. But I 
just don't really believe that. First of all, like I 
said, were not voting for a president the elec- 
toral college says we don't, second of all its 
like I would like to try and make a mark that 
we do want third parties and I would like to 
support third parties no matter what and the 
idea of breaking the two party system. I don't 
feel like it's throwing away, it's showing them 
that were not satisfied with any of their bull- 


shit. I think Michael Moore wrote this really 
great thing about Nader, why he's voting for 
Nader and the myth that voting for a third 
party is like voting for a republican is bullshit. 


CF: How do you take those issues and relate 
them to Bratmobile? 


А: (Laughs) I guess you could put it really 
abstractly that the idea that there is not 
enough for everything or everyone. I sing 
about that kind of stuff in my songs like it's 
not just black or white, it's not just this or 
that. It's a bigger picture all together. I think 
for me [my mom calls] I don't think my songs 
are necessarily the most obviously or overtly 
politically songs to some people, there not slo- 
ganistic or whatever. I like to politicize the 
everyday, everyday interactions between peo- 
ple and show how we take out our socializa- 
tion and beliefs on each other. It's all political 
how we treat each other, how you treat your 
neighbor or whatever. As far as the political 
parties that are going at each other right now 
stay out of it for the most part. Its just 
because its boring and doesn't interest me. It's 
dumbed down. George W. is the most ignorant 
dumbest human being I think I have ever 
heard speak. It's amazing, I think I could speak 
and say things that are smarter than what he's 
saying and I would never be chosen to run for 
president. And Gore is obviously smart but he 


is just boring and doesn't have much of a per- 
sonality. 


CF: Bratmobile was formed in a very social- 
ly active climate, but your approach to poli- 
tics differed from the other punk bands of 
the time. A lot of other bands, like Nation 
of Ulysses, took a different approach to how 
they related politics to their music. Many of 
those bands are now gone, while you guys 
still exist. How have you found a balance 
between being politically vocal and musically 
approachable? 


A: I don’t think we have been around neces- 
sarily any longer than any of those guys. We 
broke up and weren't a band for four years. I 
think the interesting thing about nation of 
Ulysses is that even though their not around 
as Ulysses they have been in so many bands 
together that basically it's the same formation 
of people umm with a lot of changes but they 
were in Cupid Car Club after that and then 
Make Up and that shows a pretty strong bond. 
Then there are bands like Bikini Kill who 
stayed a band longer than we did. But we were 
always tied into the whole riot girl thing or 
the Bikini Kill kids sister and that's cool and 
all that association. I think a lot of times its as 
simple as people didn't take us as seriously. I 
think Bikini is really tokenized as the one 
feminist girl band and they will stand for all 


From left to right, Molly Neuman (drums), Allison Wolfe (vocals), and Erin Smith (guitar). 


woman. Especially the media they will take 
one thing as a token, one band one person 
whatever. I think we were just dismissed and 
stuff. I guess we just don't always take our- 
selves so seriously, we have a sense of humor 
about it so maybe other people don't take us 
so seriously [laughing], Its sort of like the 
whole Emma Goldman thing, if there is no 
dancing at the revolution I’m not coming. 
That is how I feel, I want to have a social 
impact or political impact and all of those 
things are very important to me I’m very opin- 
ionated. At the same time I want things to be 
fun, I like to keep a sense of humor about 
have it be danceable. Wow that person really 
doesn’t’ know how to drive. Ohh they’re wav- 
ing at you. [Girl approaches says, “I love you”] 
Ohh my god I thought you were gonna run 
this guy over. 

I'm not trying to say that other 
bands don't have a sense of humor and we did 
because I know that Ulysses and Bikini Kill 
probably had a sense of humor and a lot of 
times people just didn't get it. I think with us 
by the same token a lot of times people didn't 
get it with us they thought we were just goofy 
and silly and they didn't try to figure out that 
the things we were saying really had a bite to 
it. We had a point we were just trying to do it 
in a humorous way. 


CF: Do you think being more laid back and 
more musically approachable, making poppy 
music, helps a band stay around? 


A: I think it's important to make music 
because you love making music but also to 
have a social agenda with it. I'm not often the 
type of person who likes music just for the 
sake of music. I like there to be a point or 
have it at least be catchy or socially or politi- 
cally interesting or challenging in some way. I 
don't want to say that it's better to be watered 
down somewhat because I don't like it like 
that. Honestly, I don't think there are any 
bands that are overtly political right now. I 
can't think of too many bands that are to 
politicized or sloganistic but maybe I don't 
know of them. I guess you could say that 
about the emo bands or hardcore bands from 
the past. Maybe the ones now but I haven't 
heard of anyone who is really saying anything 
for a while. Though I've never heard them but 
I think Lategra is a somewhat policiticized 
lyrically band. I think Slader Kenny have 
some songs that are kind of politicized. I think 
Fugazi does sometimes I don't know... 


CF: Bands ten years ago that were political 
were really successful but now the bands 
that are very political can't sell records. I 
think it's hard to say. 
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А: Maybe its not as cool, but I think it would 
still be really valid. I would hope people would 
get more challenging. That's what I long for. 


CF: When we were getting ready to do this 
interview Jeanette came across a book that 
you were mentioned in. 


Jeanette: It was Manifesta, it's a book that 
came out this year and it's by Jennifer 
Baumgardner. The book talked about riot 
grrl and they mentioned you. They have 
your name down as Kristen! 


А: Everyone gets my name wrong how hard is 
it to do your homework? 


]: It's interesting because Bratmobile is 
almost now synonymous with riot grrl and 
this new brand of feminism that is coming 
about for younger women. What is your per- 
sonal take on feminism and its difference in 
generations before you? 


А: Like waves of feminism? 


]: Yeah you know the waves before you and 
the third wave of feminism. 


A: What was different about riot grrl and 
third wave feminism is that what a lot of 
young girls were trying to do was kind of two 
fold. One thing is that we were trying to make 
our voices heard in the larger feminist move- 
ment. I don't think the concerns of young 
women were really being listened to or 
addressed or whatever and in our own voices 
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in feminism in say academic feminism of the 
past. That was one thing. I guess in a way we 
were trying to make feminism more punk and 
to also make punk more feminist. I wanted for 
older feminist or the more academic, main- 
stream feminist movement to recognize the 
concerns of young punk girls and I wanted for 
punk rock to recognize the concerns of the 
girls, the issues of the girls within that scene. 
Is was kind of trying to create an inner section 
Or cross section of a population and also to put 
a new face on feminism to make feminism 
cool again. Lets make it a cool thing where 
our concerns are important and relevant. Ohh 
you better come... 


[A bus almost kills Molecule] 
CF: Watch out for the bus dude. 


А: When I went to University Oregon it was 
in the early nineties and I took my first 
women’s studies course you know 101. 
Whenever I would speak in class I would say 
“I think most girls...’ and every time I would 
use the word girl the whole class would hiss 
and these are women they are suppose to be 
your comrades or whatever and they would be 
“It’s woman. It’s woman" Finally I was just 
shouting in the room and I was like I’m a girl I 
think I was still 19 at the time, barely. I was 
like I don’t feel like a woman yet necessarily 
and I don’t think that makes my concerns any 
less valid. I can choose to call myself whatever 
I want and this is what I am choosing to call 
myself. I was basically reclaiming this word 
and you had to tell them that. And why 


would a young girl be any less valid than a 
woman. Is there something that makes her less 
valid to the movement? 


J: How has your feminist or political identi- 
ty or ideology changed or grown since ten 
years ago when you were starting off with 


this band? 


A: I think things aren’t as cut and dry. You go 
through ten years of life experiences and as 
you get older you see what ageism is about. 
I’m not quite as concerned about our young 
people being treated good enough and you 
start realizing that older people are treated like 
shit. You start thinking about things that have 
to do with ageism and what not. 


Spanish guy walks up. Speaks Spanish. 
Jordan: No espaniol. 


Spanish guy gets his picture taken and speaks a lit- 
tle. 


J: In the book they also mentioned that you 
and Erin had a zine called Riot Grrl. Did 
you coin the term? 


A: Well no, I mean it sort of was between 
Toby Vail and this girl Jen Smith. Not to be 
confused with Jean Smith of Mecanoma, this 
girl named Jen Smith from D.C. who lives in 
San Francisco. She had been kind of been 
talking about a girl riot and then Toby had 
been talking about angry grrl with a grrr. 
Somehow we kind of combined the word. It’s 


true Toby, and Jen Smith and Erin and Molly 
and sometimes Kathleen, that summer we 
were all living in D.C. and we would go to 
Molly's dad's office and make theses little 
weekly zines that were just like 5 pages long, 
little hand held zines. We would pass them 
out to our friends. And that was called Riot 
Grrl, I think they were pretty stupid. They 
weren't like real zines or anything that contin- 
ued long. But Erin did a zine called teenage 
gang guns (??) with her brother and molly and 
I did a zine called Girl Jams. 


Spanish guy: Speaks Spanish. 

А: Yo were doing an interview. 

CF: Maybe you could give a few examples of 
which way you're making punk more femi- 
nist or feminisim more punk. Or how you're 
trying to make feminism cooler. 

А: Like how I'm doing that now [laughing]? 
CF: Well yeah you said one of the things 
you wanted to do is make punk more femi- 
nist. 

Spanish Guy: tell them about. ..tell them about 


CF: Yo dude you gotta be quiet. 


SG: But for real tell them about how men (slurs 
speech) women straight up. 


A: Yeah, [to CF] I guess I'm still committed to 
that in a way. But you look around after all 


these years after being involved and a lot of 
ways some things just don't change. 
Sometimes the best you can do is 
change your life or the lives of your friends 
and the people around you. And just try to 
stay true to what you believe. I don't know I 
think the music industry is just as sexist as it 
has always been. A lot of things have changed 
because a lot of alternatives have been cor- 
rupted into the mainstream and it just gets 
grosser and grosser and whatever. I don't 
know, I don't always know what to do or how 
to do it. But that is one reason we had Lady 
Fest this summer. We were just sort of like, 
you feel so disgusted with what is being pre- 
sented as supposedly alternative music. It's 
really just mainstream things. With the festi- 
vals and things what are the options for girls 
even for just entertainment. It's so gross. It's 
wanting to create an alternative. Lets have a 
festival where it's about show casing female 
talent and its still in the realm of punk rock so 
its still within our esthetic ideas, which is 
totally random. And encouraging people to 
come and not work and participate in the cre- 
ation of their own culture. There were so 
many different people who performed on so 
many different levels. I think that blurred the 
lines between audience and performer. There 
were just so many different people involved in 
different things. And there were workshops 
where people could speak and talk and there 
was open mic events and things like that. It 
was totally run by women, every aspect from 
technicians to door people that was cool. 


SG: Jungle, jungle... 


CF: Along those lines what are your goals 
personally? Being back on tour what are 
your goals with the band? 


A: It's hard because we don't always have the 
same goals within the band. I mean its three 
different people with three different ideas of 
what it means to be in a band or what it 
means to make music or to be a girl in a band. 
It's hard because I don't guide the course of 
the band. It's a three-way thing. I'm fine with 
what we are doing. Sometimes I wish it could 
be a little bit more politicized. I wish that we 
could play with more girl bands and things 
like that. That would be my goal. To just 
reach out to a more challenging community of 
performers and things like that. Were having 
the art cheerleaders tonight and that was my 
idea. I think they are just amazing and really 
interesting and challenging you know to gen- 
trification and all sorts of different issues. I 
would like to do something like that. To just 
be doing music again and challenging notions 
of femininity or masculinity or how do boys 
and girls interact or how do girls interact with 
each other, whatever. 


SG: Damn. 


A: [Laughs] Different subjects for different 
songs. 


CF: What are your goals, what do you want 
to do in the future in life? 


A: It would be cool if I didn't have to work 
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my day jobs as much. Although I'm sure most 
people don't thing I work very much because 
I'm really part time. 


CF: Where do you work? 


A: I work at the Washington Post and 
Sculpture Magazine. Which are both cool 
places to work but I'm just a lowley assistant at 
both places. Neither of the jobs are mentally 
challenging but their cool. I don’t’ know, I’m 
confused with my life. I’d just like to be mak- 
ing music and going places. 


CF: Do you hope to do music full time in 
the future? 


A: Maybe, but music isn’t the only thing. I 
just want to be creative. I would like to write 
more and maybe draw more. Sometimes | 
would like to go back to school. Maybe do 
something in linguistics. 


CF: Are you happy? 


A: Not really, not particularly these days. 


CF: Why not? 


A: My mother died this year, so I have been 
aving a really hard year. I was really close to 
er. She was the main center of the family. 1 
didn’t grow up with my dad I grew up with my 
mom. It’s been really devastating and it’s been 
ard to look at anything in a positive light 
when that has happened. I’m going through 
the motions right now. I’m trying to do the 
band again and just trying to make the most 
out of things. I can’t complain on my side of 
things besides my mothers death things have 
been going well. That in its self is such a 
major blow it really kind of means that noth- 
ing is going well in the grand scheme of 
things. But that’s all right. [entire time SG and 
friend talking] 


CF: What do you think your mother would 
want you to be doing right now? 


A: Obh I’m sure she would want me to be run- 
ning around and she was always a go-getter 
and a hard worker. She was really cool and 


really independent and made her dreams hap- 
pen. Anything she set her mind to she could 
do and do well. She was very intelligent and 
skilled and always just managed to do every- 
thing on her own. I think she would want to 
be that way and just go for it and go do some- 
thing. I don't think she would like me mop- 
ping around. I think I'm kind of lazier than 
she was. I need to kick back more than she 
did. 


CF: Do you think the band is helping you 
get your emotions out? 


A: A little bit. There is a song about her on 
the new album. It's just good to have some- 
thing to put my mind on. It's not like when 
I’m doing the music or I’m on tour it's helping 
me deal with that because I'm not really talk- 
ing about it. It's not really about that. 


CF: Are you interested in talking about it 
and going through a grieving process? 


A: Sometimes, sometimes. I'll go to like 
groups, support groups and things like that. I 
will get involved in things like that when I am 
stationary. І can't do it while I’m on tour. 
When I was in Oakland in the summer I went 
to this support group. In D.C. I have. 


[entire time Spanish guys talking.] 
А: You guys! Were trying to do an interview and 
they have to transcribe this tape and they will only 


here you. 


SG: Will yow invite us (to the show)? 


A: Yeah whatever but you have to be quiet. 


CF: You have to be quite (to Spanish guys). 
O.K. shhh. Are you religious at all? Was 
your mother religious at all? 


A: No, she was raised Catholic but I don’t 
think she was religious at all. 


CF: Have you always been involved with 
groups or community as away of dealing 
with problems? 


A: I’ve never gone to any kind of support 
groups before. I’ve been to a one on one ther- 
apist before, not like that. 

I think the best thing to do is to get 
help and admit that you need help, you can’t 
handle it on your own. People who care 
about you will show you that they care for 
maybe a month or so afterwards but the sup- 
port doesn’t last that long. Even sometimes 
right after the funeral you don’t here from 
people anymore. They'll send flowers and 
that's it or they'll send a card and that's it. I 
think that is really hard to get through. Its 
really hard to realize that people just don't 
know how to deal with it, they don't know 
how to talk about it, they don't know how to 
be there for you. You really see who your 
friends are in a lot of ways. That doesn't mean 
that anyone who hasn't dealt with it very well 
with me is just totally fucked. It definitely 
makes me wonder to what kind of extent I 
want to be involved with them at least right 
now while I’m going through this. I think that 
in the long term no one is going to be there 
for you. You can't count on anyone really. 
After a few months you realize that, you see 


that no one talks about it anymore no one 
brings it up anymore no one is really support- 
ive anymore. It's important to do things for 
yourself, take care of yourself, and to get 
involved in grief support groups and there are 
plenty of resources out there and its mostly 
free. You can call hospitals and places like 
that. I think that has been a really important 
resources for whatever town I happen to be in 
for an extended period of time. | just try to 
take care of myself, eat well and try not to be 
around too many fools. I realize that you need 
more time alone. 


CF: What things do you hope to accomplish 
in the near future to be happy? 


A: Well I don't know. I mean I guess I'm try- 
ing to learn how to be more patient with peo- 
ple and things and situations. I think I have 
high expectations or I am more sensitive, if 
any little thing goes wrong I get freaked out. 
I'm just trying to calm down. That's one of my 
goals is trying to be patient and calm and to 
try and look ahead and look at the big picture. 
I have to look for a new sense of family or my 
life. Losing my mother, she's so much a part of 
my identity and my life and so where do I 
belong in the world now? That's my goal to 
figure that out again and sort of try to rebuild 
some sort of sense of community and family. 
So that's that my goal. 


CF: Thanks, thanks for being so open and 
honest. 


A: Ohh your welcome. 
[end] 
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SUNNY DAY REALESTATE 


interview by andrew williams 
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INTERVIEW 


This band doesn't need an introduc- 
tion. If you are into indie rock or are 
at all knowledgeable of underground 
music, you know. The new album, The 
Rising Tide, is thought by many to be 
the bands best work. Aside from 
Radiohead's Kid A, I can't think of a 
more competent album to come out in 


2000. That's saying a lot. 


Interview by Andrew Williams 
With William Goldsmith 
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[title] AT THE DRIVE IN [identity] FAT BASTARD ANDY 


SUNNY DAY REALESTATE 


Sunny Day Real Estate is arguably 
the most influential indie rock band 
of the 1990s. Countless under- 
ground bands have taken some of the 
things you guys did, especially on the 
Diary album, incorporated it into 
their own sounds, and practically 
built a scene around it. Do you feel 
like this band is that important, or 
should be that important? 


Should...I don't know. That's kind of 
complicated. I think that we were 
enormously influenced by Lungfish 
and Shudder to Think, U2, The Who, 
and Led Zeppelin at least for me, and 
so many different...] don't know. I 
guess, being an ex-Catholic, I have a 
hard time accepting it's that. I feel 
honored that we're so influential, but 
it's just that so many bands had a huge 
impact on us, and we're just sort of 
answering them. 


Even still, I think you guys totally 
created a new sound. You guys come 


from hardcore backgrounds, which is 
interesting because that's not what 
you're known for, and you created 
this whole other sound. Where did 


that come from? 


Well, what it really was, all of us 
played in hardcore bands. Jeremy and 
I had a hardcore band called Reason 
for Hate, and Nate was in Christ on a 
Crutch and lots of different hardcore 
bands. But it was an experiment to 
see what it would be like to play some- 
thing other than hardcore, but not 
necessarily straight up rock either- you 
know some thing different. And we 
were an instrumental band for a really 
long time, and then when Jeremy 
joined, then it was truly an experiment 
to see what it would be like to play 
songs with space and melody. You 
know with hardcore there's just the 
constant (slaps hands on his thighs 
really fast), and then with this, in 
order to slow stuff down I was doing 
fills all the time, and it was interesting 


to learn how to pull back and give 
room, make room for the colors to 
come through. 


This band seems to be between two 
worlds. You're seen as kind of leg- 
ends in the underground scene, but 
at the same time, you're right on the 
edge of public consciousness. Where 
would you ideally like to be? Do you 
want to be headlining clubs like you 
are now? Do you want to be on tour 
with Radiohead? Regular rotation on 
the modern rock station? 


I would go on tour with Radiohead in 
a second. I think it would be a really 
neat show. As far as radio play or...I 
want the band to be as successful as it 
can be without losing any of who we 
are or what we are or any of our 
integrity or sacrificing anything. I 
have no interest in whoring, but I do 
have an interest in being successful 
enough to keep the band going. And 
right now we are able to do that, but 
we're just barely staying afloat. It’s 
tight. Га like to be a little more suc- 
cessful just so we can have room to 


breathe and be able to go into the stu- 
dio for a little bit longer periods of 
time to really...we want to make our 
next record something that’s just 
something else. Our plan is...the next 
record, I think, is going to make The 
Rising Tide sort of seem boring. 


Wow. 


That’s my plan. That’s my vision, and 
we have skeletons and basic ideas and 
everything, and just the things where I 
know certain things can go, I’m like 
“Whoa, yea...” 


Do you think the stint in your prior 
band widened your horizons, or did 
you always want to branch out and 
do as much as you possibly could? 


Well, I don’t know. What was really 
weird is when we started out, all ages 
shows were basically illegal in Seattle, 
in the Seattle area. And we weren’t 
ona label. We were just playing in 
basements, and we never thought 
branching out was going to be an 
option. All of this ended up being a 


surprise. We were confined to the 
basement, and when we finally acci- 
dentally got a couple of shows, it was 
like...and then we signed to Sub-Pop, 
and that was weird, and then we put 
out a record, and we recorded all these 
songs that we had written. And the 
force driving these songs, we'd literally 
be in tears in the basement playing 
these songs and working on these 
songs, just really moved by this shit. 
And we were answering...a couple 
songs were specifically answering that 
song “Bivouac” on the record Bivouac 
by Jawbreaker. Two songs off of Diary, 
“Song About an Angel” and “Rodeo 
Jones”, which was recorded when we 
recorded Diary, but was on the pink 
record, those two were actually 
answers to that song. But, we didn’t 
expect to ever be able to put out a 
record or play a show. We finally acci- 
dentally got a show, and people started 
to come and see us, and we were just 
kind of confused. And then when we 
started selling shows out right towards 
the end, it was really weird. It was just 
all really strange, and so foreign to us, 
and nothing that we ever thought. 
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We never really had a dream of any- 
thing like that because it was so not 
an option. And then my two year, 
three year, whatever year stint in the 
Foo Fighters was just a shock on my 
system in every way. So, we've always 
wanted to branch out musically, but as 
far as popularity or things like that, it 
never even occurred to us. But now, 
we know there is the possibility of 
growth. We want to grow. We want 
to get over to Europe. This band's 
never toured Europe. Ever. I’ve 
toured Europe like eight times, but not 
with this band, and it’s unbelievable. 
It blows my fucking mind, but we're 
going to, though, in four months. Our 
guitar player's wife is going to have a 
baby, so we have to take a little bit of 
time. Did that answer your question 
at all? 


Yea, Definitely. This is your first 
album not on Sub-Pop, and you guys 
have said it was your decision not to 
do anything else on the label. Why 
the switch to Time Bomb? 


Well, we just wanted a change, and 
Time Bomb was the only label that 
had a contract that didn't say “If you 
don't sell 75,000 units in six months, 
we drop you." (laughs) So Time 
Bomb, they were connected with 
Arista and now they no longer are, 
and so the label's in limbo. 
Everything’s in limbo again. This 
band has basically been tossed into 
limbo again. But, I mean we'll figure 
it out. It will just take time. 


Was the major label route a consider- 
ation? 


Yea, we had talked to different people, 
in various major labels, but ultimately 
Time Bomb was attractive because 
they didn't say, “we’re going to drop 
you if you don't do this," which is 
scary. 


АП right, moving on. In 1994 
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Jeremy wrote the following in a letter 
to his fans: “Now that this has hap- 
pened to те,” talking about his expe- 
rience with Jesus, “naturally I want 
to sing about it. I want this to be 
what Sunny Day Real Estate is 
about, so that others out there will 
hear." And he goes on to say that 
there was mixed feelings in the band. 
What has changed since then? Are 
there new attitudes, new opinions? 


Yea, none of our lyrics are religious at 
all. Jeremy, I think, has always been a 
very spiritual person, and he still 
remains to be, but the extremity, the 
extreme sort of change he went 
through then is definitely not where 
his mind is now. He is still a very spir- 
itual person, but his attitude is a lot 
different. 


Has your perspective changed now 
that it's the second time around? 


Yea, it's completely different. I don't 
know if I can explain what it is now. 
I'm not sure. Everything’s different. 
When we were going in to work on 
the How it Feels to be Something On 
record, everything was different. 
When we went into that, I know per- 
sonally I felt crippled as a person and 
as a player. And that was sort of the 
beginning of the healing process, get- 
ting back with this band, and making 
this music that fulfilled me in a lot of 
different ways, that made me feel like I 
was playing for myself...and for the 
people that I’m playing with, but it 
was mine. It was the start of a healing 
process that actually took a long time; 
it's still taking a while, but yea...this 
perspective is completely different. 
But I don't know if I can explain, so 
far into it right now. I’m not sure. 


Where do you think this band would 
be if you had never stopped making 
music with one another? 


I don't know. I'm not sure. Some 


people are like, “Oh you guys would 
have been huge,” but I don't know. 
It’s hard to say. That’s always weird to 
think about because you wonder if all 
the songs, all the music that you had 
written would have been completely 
different. It’s weird, but if the band 
had stayed together, we wouldn’t be 
together now. Let me put it that way. 


You think that time away was need- 


ed? 
Yea, totally. 
Do you feel like a success? 


I feel successful when someone says 
that they were genuinely moved, or 
that the music we've done has really 
moved them, or people say things like 
it saved their lives and things like 
that. And that's always a crazy thing 
to hear, but we're putting something 
out there that's from pretty far down. 
It's pretty heavy, it's a place where 
we're all coming from, and I think you 
don't realize, that if you're sending it 
out, people who have the same sort 
of...people can pick up on that. 
People can identify with the same sort 
of shit that you're feeling. I don't 
know, but I feel successful when some- 
one says that they are moved by the 
music. 


A lot of people in bands say that 
you're always so concerned with the 
next level that you don't really enjoy 
it. Do you feel that's how it is? Are 
you waiting for the next level, or do 
you think if it stopped right here, 
this is where you would have been 
content with it ending? 


Both. You can't help but get caught 
up in the what's going to happen next, 
because you feel the need to grow, to 
branch out, and to expand, and to 
explore the potential, and to play to 
larger audiences. So yea, there is that 
distraction; but also, you always have 


"| feel successful when someone says 
that they are moved by the music." 


to keep in check and not take for 
granted the fact that we are so lucky 
to have a solid fan base of people who 
come out that are genuinely into the 
band. It’s not like a lot of bands that 
have a radio hit, and I think that this 
band is achieving what we set out to 
do, which was to create timeless 
music. That's ultimately what we 
want to do-to make music that will 
last forever. You can't put a date on it. 


Do you feel like you have peers in 
the music business? Are there bands 
or artists that you feel connected to? 
Do you feel part of any scene? 


I don't know about a scene, but there's 
definitely people that I...I used to be a 
pretty social kind of guy, and now I'm 
definitely more...there's very specific 
people that I trust, but Adam Wade, 
who played drums in Jawbox and 
Shudder to Think, he's my drum tech, 
but I mean he's just my friend doing 
me a favor. But yea, the friends that I 
do have that play music, not necessar- 
ily in the music industry but are 
artists, | am extremely, extremely 


bonded with. 


Do you think that the band as a 
whole is connected with any other 
bands that are on the same level, 
doing the same things? 


Well, there are bands that I feel con- 
nected with musically, like Britt 
Walford, who played drums in Slint, 
they were a huge impact on us. I 
don't think we sound anything like 
them, but I think a lot of the things 
that are said about this band, about 
being great and influential, I think 
that could be said about Slint tenfold. 
They, I think, were truly the most 
influential band of the nineties. They 
broke up in ’89, but honestly that's 
how I feel. I mean they...you can 
hear them everywhere. 1 really 
admired the drumming on that 
record...it was just so snaky and so 
really beautiful...anyway, I'm friends 
with him now. And Euphone, I'm a 
huge admirer of there's. Nick and 
Ryan are two of my closest friends. 
So, yea there are bands...Lungfish is a 
really big influence on this band, but 
we're not connected to them friend- 
ship wise. 


It just seems like Sunny Day Real 
Estate, you were surprised when peo- 
ple started coming to your shows, 
and you weren't part of any scene. 
You guys are almost like this entity 
that exists by itself. 


Well we were definitely part of the 
hardcore scene and the punk rock 
scene, and Hush Harbor and other 
bands. There was a scene at a point in 
time, but this band definitely lives 
alone for the most part. 


What have you been listening to late- 
ly? Has anything come out that you 

have been really excited about, that's 

really moved you? 


The new Euphone record, actually, 
honestly is really incredible. But I 
heard the new Lungfish record, it isn't 
out yet, but I heard some of it, and it 
sounded really incredible. Гуе been 
listening to a lot of AC/DC, and 
Jeremy's been listening to The Who 
like crazy, but I don't know. It varies. 
I'm into so much different stuff. I'm a 
huge Gary Numan freak, like really 
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into Gary Numan, so I don't know. It's 
weird. 


Yea, a lot of people have been saying 
The Rising Tide is one of the best if not 
the best albums to come out this year, 
so I just wanted to get your opinion 
about the best things to have come out 
this year, or recently. 


See, I think I'm also out of touch. Jeremy 
and I and my girlfriend live in a house 
ten minutes outside the city of Seattle, 
and I have four cats, and I don't go out 
very much. So, there's probably a lot of 
stuff that I just haven't gotten a chance 
to hear yet, but I haven't gone record 
shopping in a long time. I don't know. 
Am I becoming an old man? I just sit in 
my house. 


That could be. Do you follow politics 
at all? Do you plan on voting in 
November? 


Yea, Ralph Nader, man. 
All right, cool. 


Fuck, you gotta be kidding me. 1 mean 
he won't win, but it's at least it's going to 
set up things to help the future. It’s a 
very strategic move to try to get as many 
people to vote for him as possible. 


So do you still feel very politically ori- 
ented? 


No, I wouldn't say...and I don’t think 
we're a very political band. Dan has a 
very political side to him, but for the 
most part our band is pretty much based 
on humanity in general, but no I don’t 
follow politics too much, but I know 
what's right. 


All right, you guys baseball fans at all? 
Jeremy is a big baseball fan. 


I heard he was a big baseball fan, and 
subway series...it's pretty exciting. 


Yea, but you know baseball never sunk its 
teeth into me for some reason. I don't 
know why. l've gone to games... 


Yea I didn't know if you guys saw that 
big Seattle-Yankees series. 


Yea, well we watched a little bit of it 
because...But then there's Nick and Greg 
who are both playing with us, they are 
both from Chicago, so when Chicago and 
Seattle were playing we were doing a 
stint, and we were watching a lot of that, 
but other than that I'm not into sports. 


Oh well, I heard you guys were baseball 
fans so... 


Jeremy is. I'm more of a Star Trek geek. 
[Points behind to a Star Trek shirt] 


Oh wow, you've got the clothes. That's 
cool. 


Well, I went to the Star Trek hotel in Las 
Vegas, and I got that shirt. 


Awesome, are you going to wear that on 
stage at all? 


Well I think tonight, for the opening slot, 
we're going to do something that's basi- 
cally going to be random and weird, and I 
don't know what it's going to be, 
and...that might pop up. It might make 
an appearance. 


Excellent. 


[end] 
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INTERVIEW 


Mr. Lif (b. Jeff Haynes, 1974) is recog- 
nized as one of Boston's hottest under- 
ground MC’s. His unique style on the 
microphone sets him apart from his con- 
temporaries while his subtle approach to 
social commentary, be it a series of lyri- 
cally imagery or the way he transforms a 
stage during live performances, sets him 
in a category only few MC's ever 
approach. Package these talents with 
head nodding beats and place them in a 
‘man who knows how to move a party 
and you've got Mr. Lif. You also get a 
man whose extremely hard to reach, as I 
witnessed Insight point out once in a 
freestyle battle with Lif. Several phone 
calls and pages later, we got the opportu- 
nity to meet up with Lif at the Middle 
East. 

-Interview by Chris Force 


and Jordan Molecule 
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MR. LIF 


ENTERS THE COLOSSUS 
CF: What’s your family like? 


ML: Growing up 1 had two very responsible 
and caring parents. My parents are from 
Barbados, where there is a 99% literacy rate. 
They take education very seriously. They made 
several sacrifices to make sure that | was in 
positive and intelligent atmospheres. My mom 
moved here before they were married. They 
spent about three years apart and then they 
got married and my dad moved here. What I 
recall most is the fact that they always had 
positive and intelligent people around me. I 
went to kindergarten; it was a monastery 
school in Newton, its right next to the Jackson 
school. Its so in the cut people don’t even 
know about it, its private, private shit like I 
don’t even know what. I’m not into religions 
at all but what is it catholic? I was taught by 
nuns and stuff. Then I went to middle school 
and high school that were prep schools. I use 
to rock a tie and a sports coat and corduroys 
and all that good shit until the spring came 
and we petitioned to the school that if it was 
over a certain temperature you didn’t have to 
wear your sports coat. We made moves and 
shit. We would get detention if we didn’t rock 
our tie in the hallway. Then they furthered my 
conditioning to the point where I actually lost 
an attachment for school in a fight in the sixth 
grade. I was just doing it because that was 


[title] MR. LIF (read: boston hip 


-hip) [identity] CHRIS FORCE 


what I was supposed to do. I was a miserable 
failure from seventh grade through sophomore 
year of high school. Then being that I was in 
prep school, once you become a sophomore all 
they talk about is going to college. I knew I 
had to do it so I got my shit together and got 
good grades until senior spring in which case I 
started to do absolutely nothing all over again. 
I went to Colgate University from like 93-95. 


CF: What were you thinking at that point of 
your life that you wanted to do? 


ML: I was going to be a doctor. 1 liked anato- 
my and physiology so I thought I would cut 
people open and fix stuff. [Laughing] I was also 
a lacrosse recruit because they needed goalies. 
I went up there and on the door to my dorm it 
said, ‘lacrosse meeting September 7th „апа it 
was August 29th , | was so tired of the whole 
regiment of "get up, go to school, do after 
school sports, come home, do homework until 
you pass out and do it again." That shit was so 
dead to me at that point I was like fuck no. I 
never went to a godamn lacrosse meeting. I 
didn't tell the coach I wasn't coming or any- 
thing. I’m sure he figured it out by now [laugh- 
ter]. I don't know man, I just stepped back and 
tried to figure out what I wanted to do. I was 
just robotically going through the motions of 
getting an education that I didn't know what 


my education was about anymore. 

CF: Were you rhyming at all? 

ML: No not at all. 

CF: What were you listening to then? 


ML: Midnight Marauders, [by A Tribe Called 
Quest] and Wu Tang: Enter The 36 Chambers 
came out. That was a good year, Midnight 
Marauders and 36 Chambers came out the 
same day in November, it was like November 
2314 , ‘93 or something like that. I got them 
both, shit was dope. I was more on Midnight 
Marauders though man. I almost returned 
Enter The 36 Chambers. I just put it in, I had 
no idea who Wu Tang was. 

I went up to my summer program in 
college, and my roomate was from Staten 
Island. He was like, *Yo kid, I gotta tell you, 
Staten Island got some shit." I was like, 
"Staten got what, the last thing Staten Island 
had was the UMC', and that shit was 
whack,” but actually the first UMC's album 
was bangin'. The unreleased album, when 
they tried to come back and be hard core that 
was just like label pressure at is finest. I was 
clownin’ him, I was like, “Wu Tang Clan 


what the fuck is that?" I fell off on my kung fu 
flicks too. I use to watch my kung fu shit 


Mr. Lif at the Enter The Colossus record release, Middle East 


when I was younger but I fell off, I wasn't 
checking my shit. So that was way out of left 
field for me. I thought that Staten Island ain't 
bringin' shit. But when I heard the Protect Ya 
Neck single I was like, *Ohh shit." I was like 
ok they got a little something. You know how 
the sound quality, how that shit is like... 


]: It's raw man. 


ML: Yeah its raw but I thought it sounded like 
a fuckin' demo. It was like bring the Ruckus 
was the first joint and I wasn't in the rugged 
rhyme frame. 


]: Bring the Ruckus is so hot. 


ML: IT’S SO DOPE. When I first heard it I 
was like... you know. I'm coming off 
Midnight Marauder shit. It didn't make sense 
to me. Then I listened a couple more times 
and I was like you know. The thing that really 
did it for me man, being in Colgate, being 
completely isolated, being in the middle of no 
where, you literally won't have fun unless you 
are just in a fraternity or that is just your type 
of living. If you like to party at frat houses 
that is the only real entertainment the school 
has. There was just one whole side of the 
campus that was fraternity ruled. That was the 
entertainment. It's just a bizarre atmosphere. 


All the black people lived in the Harlem 
Renaissance Center, all the Asian people 
lived in the Asia House or wanted to live in 
the Asia House, so on and so forth. And that 
was the atmosphere. I was one of three black 
people that did not live in the Harlem 
Renaissance Center. 


CF: By choice? 


ML: Yeah, it was by choice. I was like, *Fuck 
that. ГЇЇ live in east hall," and that's what 
they gave me. That is how it went. The col- 
lege had an extremely somber and unhealthy 
vibe to it. I can't even really place my finger 
on it still. It was a nice rugged atmosphere 
“сит it was so isolated. It's just a raw atmos- 
phere but I met some key people up there 
who just happen to be some cats that were 
really into rhyming. I met like the cat that 
put out Electro, a single I released in “98. It 
was this crew of dreads, and I use to build 
with these cats and just like cipha' with them 
and shit. They were the ones that taught me 
about growing locks and what it means, or at 
least what it meant to them. 

College was ill though; I read some 
key books up there that just straight up 
opened my mind. I think the first one was 
like, “Talkin and Testifyin,” with Geneva 
Smitherman. I don't think the book in itself 
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was all that mind blowing. It was the simple 
fact that she was saying that dialects are legiti- 
mate languages. They are referred to as 
dialects for several reasons but one of the rea- 
sons is to further enforce our understanding of 
the proper English and to disempower people 
of different cultures and so on and so forth. 
Just the simple fact that she had an argument 
for something like that, which was against the 
norm, opened my mind to the fact that there 
were options. You don't have to just look at 
what you have been given. Which is what I 
had been doing all my life. I was just going to 
school and just taking in information that did- 
n't really mean shit to me. To me she present- 
ed options. 

Then there was this other book 
called, “Eight Habits of the Heart,” [by 
Clifton L. Taulbert]. It looked at the way dif- 
ferent people view success. They took three 
different people and they would talk about the 
communities they would live in and the val- 
ues that are important to them. This one dude 

-had a family, two kids and a wife, and at that 
time in his life he thought that the most 
important thing to do was climb the corporate 
ladder and make a ton of money. To him that 
was providing for his family, he didn’t see the 
importance of a spiritual or mental bond — or 
even in showing physical love to his children. 
So, his family fell apart because he wasn’t nur- 


turing them in the right fashion, he was mis- 
guided. It just talked about dynamics of 
American culture and things like that. I am 
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trying to mill through that book again. It is 


just really dense, and I am just slow over all, 
so it might take me another two years. 


CF: So that was a time in your life when 
things were blowing up? 


ML: Yeah another door in my mind opened 
up. 


CF: Did you find that it also made you more 
cynical about what you were doing in col- 
lege? 


ML: Ohh yeah. When I was in college I would 
only do assignments, or read books that were 
interesting to me. That is why I could never 
function in the curriculum because I didn’t 
find that most of the classes that I took were 
interesting. If there was a book assigned for 
class I would give it a chance, I would see if I 
made a connection, I would read as much as I 
could but if it really wasn’t something that I 
was feeling at the time I wouldn’t finish that 
shit. 
in school. So it wasn’t really the place for me. 
At this time, I think it was late ‘93 
and it hit me definitely that I wanted to be an 
MC, but I couldn't freestyle. I had these non- 


f you function like that you can't do well 


sensical raps that must have been inspired 
by...no disrespect to Das Efx but I was just try- 
ing all types of wild shit or whatever and it 
just wasn't making any sense. 

So it was '94 and yo man a lot of 


things clicked for me at that time. I knew 
what I wanted to do. I knew I wanted to speak 
al 


wanted to use it to talk about issues that I felt 


from the heart. I knew that my music.. 


were pertinent to human life globally. I just 
didn't know how to put it together. There was 
something about that year and things just 
came together. By the end of ‘94 I had record- 
ed my first song. I paid mad dues to be able to 
record that song. It was ill. I remember I 
missed Thanksgiving to go sleep on this dudes 
floor in Rochester, NY back in like this over 
crowded house, you know what I'm sayin’. He 
said that his boy made beats and would be 
able to get me studio time and shit. I just 
saved up $500, you na I'm sayin', you know 
how college budgeting is and shit, and I 
missed Thanksgiving and this fucking dude 
didn't even show up to let me record. I went 
back and I thought I was going to miss 
Christmas. 


CF: You were still enrolled in school 
though? 


ML: Yeah I was enrolled. I had a B average 
and I just stopped going to classes 'cuz I just 
knew that wasn't what I wanted to do any- 
more. I went back out there and the guy 
showed up and we recorded this song called 
*Da Whole 9" [Laughs]. It was my first time 
and in that song I was talking about my family 
and just like my mothers struggle and wanting 
to provide for them and stuff like that. I guess 


not all that typical of a song but more of a 
heartfelt version of like "I gotta go get mine" 
type shit. 1 came back home from college and 
I mailed that shit to Papa D!, who was my 
favorite on air personality of the time. He was 
on 88.9 and heard the tape. I called him up 
again and he was like, "Yo, lets roll with it." 
He had a production company called Bacpac 
Music. He and his boy Steve “The 
Archeologist" would make beats for me and I 
would write rhymes and shit. And that's how 
I started recording in Boston. 


CF: Does that pretty much mark the start 
of your hip hop career and the end of your 
stay at college? 


ML: Yeah. Ohh, it was hell. I was living at 
home again dude. It was a very difficult stage 
in my life. My pops cried when I got into 
Colgate because it was the number 17 school 
in the nation at that point or something like 
that. It was a prestigious university and for 
him that equaled a good life. I left as an ath- 
lete and I came back home with a head of 
knotty ass hair that you didn't know what was 
going on. Shit was all locked up. 


CF: Your parents weren't into that? 


ML: No they weren't into my locks. They 
weren't into me being a college drop out. My 
Dad hated the fact that I wasn't an athlete 
anymore. I just got thin and out of shape. 
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CF: Were you happy at this point? 


ML: No, I was tormented by this process of 
metamorphosis I was going through. I felt 
completely uncomfortable with myself. I made 
these huge decisions that I felt in my heart I 
could really do but I was catching a lot of shit 
for it. I knew I looked awkward. I wasn’t set- 
tled, it was a stage of metamorphosis, so there 
was a lot of fucking not going out of the 
house and shit. I was hibernating and shit. 1 
was working a little shitty job that wasn’t pay- 
ing me well. But I fucking got my drum 
machine and started making beats and stuff 
like that. It was ill. There is a lot to be said 
for like dark era’s. We made Madness [In A 
Cup] then, we made this other track called 
This Won, this track called Elimination. I 
made like my first stuff that ever came out on 
records then. I made Elektro at the end of ‘97. 
I was just then coming out of my slump then 
in terms of starting to feel a little more settled 
with myself. It was definitely a tough time. 


CF: Even though you weren’t in formal edu- 
cation, learning still seamed like it was 
important to you. At that point of your life 
how did you continue to learn? 


ML: Definitely there are lessons to learn from 
everyday living. I also find that you have to 
take in information. What I do is read and 
that helps me to refine my vision so I can 
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analyze my lessons from life in different ways 
and be more precise about my analysis of 
things. I don’t read often but I read things 
that I really care about. That is how I started 
to see value in reading because my mind has 
been blown by a couple of things; it’s never 
been one of my things to do. Just the balance 
of trying to take in new information...its hard 
to explain how the process is. Sometimes I 
feel ГЇЇ come to a stalemate where I'm just 
feeling burnt out with everything in my life. 
Its times like that where I probably just need 
to read something that I find value in to 
sharpen and refine my vision to make sense of 
the things that are in front of me. Reading is 
kind of like a survival tool. 


CF: Is there anything you haven’t been able 
to express to your audience in your music 
that you wish you could? 


ML: I don’t know yet. I just have to grow and 
live and... Well yeah. I know with Entered for 
instance its not that full fledged, I can see 
why people are ambiguous about my persona 
or what it is I exactly stand for or talk about. 
Its weird, people come up with all different 
types of things of how they view what you do. 
I hear people talk about politics and all that. 
Some people say I'm political, some don't 
even get that far they just think I'm a battle 
rhymer. Sometimes I really could care less. I 
don't open the papers everyday or strap my 
self to the news because to me trying to figure 
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out politics is almost just like, I don't want to 
say it's a waste of energy, but your just touch- 
ing the very tip of the iceberg. 

I would say like right now with 
Enters, I take it for what it is. It’s like my 
entrance into the realm of hip-hop. Now I 
have a CD out, here I am. Its an aggressive 
record because I'm like “Yo I’m trying to be 
here to stay." It's an aggressive record and I 


don't think it deals with the emotional side of 
things...that's why it's not a full length. My 
full length deals with a lot more issues than 
Enters does. I think Enters has like more of a 
subtle tone to it about issues man. I don't 
know its there, its in the last verse of 
Datablend or like Cro-Magnon to me is kind 
of like a spiritual journey. Its there but I don’t 
know if its recognizable to people. 

It bothers me a little bit when peo- 
ple are just like, “hey, he’s just a battle MC.” I 
take so much more than that into considera- 
tion when I'm doing my thing. Its just me try- 
ing to express my emotions the best I can and 
as clearly as I can through the use of words. 
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I'm just sayin’ that there's tons of things I wish 
to convey still. The new album will be anoth- 
er step in me getting there. I think it will 
clear up where I am at this point in my life. I 
don't know if I want any of my projects to 
sum up who I am as an artist so there will 
always be things that I want to say. There will 
always be parts of myself that I will seek to 


express, hopefully with the precision and skills 


to make a song that people feel. I don't know 
man, I know that it's hard to pin down the 
answer to that question but there is still plen- 
ty more to express and no I haven't achieved 
that yet 


CF: How important is it for you to sell 
records? 


ML: First of all, for myself, just as a person I 
need to feel a sense of progress in terms of my 
business. I don't make or put my energy into 
things trying to talk about things that I feel 
are pertinent to all existence on a global level 
just so 5000 cats can hear it. You know what I 


mean! Its kind of heart breaking man. If 
someone puts it out and gives me a shot and 
only five or ten people period gravitate 
towards it that's cool. But when I’m just 
straight up not getting the shots to compete, 
that’s what hurts. Its like I’m making a full 
length, I've been dreaming about it since 94. 
If I put out my full length now and just do it 
with some small label, its like I’m gonna be 
put out once again with no promotion behind 
me. Its gonna take all my steam away. I’m 
finally getting back to a good place in my 
head just like spiritually. There was a point 
last week when I was like four steps away from 
just calling British airwaves, packing up every 
record I ever made, my bio and my whole 
press kit and my numbers for total sales and 
everything like that and just going to stay 
with my aunt in the U.K. and just going to 
every fuckin' record label out there. I think 
I'm still gonna do it. I really do think the 
only way that shit is gonna happen as far as 
that type of music coming back is from some- 


one doing it over seas and letting it trickle 


“Our culture [is] convinced that we аге the kings 
and queens of the planet. Ve have broken the 
chain of evolution and we are spinning toward 
oblivion because we are destroying the earth 

and all that is natural." 


over here. People over here be like *Ohh 
shit." It's not like there are options for that 
type of hip-hop. I’ve been thinking about 
making that move. 


CF: Is there anything that goes on in hip- 
hop that you think is totally wrong or 
immoral or you're just straight up embar- 
rassed about? 


ML Yeah, I’m embarrassed to tell people, that 
don't know about hip-hop, that I'm a rapper. 
The shit that they see all the time, and think 
is hip-hop, is embarrassing. Except for a cou- 
ple, all the videos are soft porn. People just 
aren't talking about things. If I'm talking to 
someone who is not a hip-hop fan I'm like, 
“yeah I’m a rapper,” but | immediately have to 
explain that I don’t do that type of stuff on 
MTV. 


J: People like your girlfriend’s parents... 


ML: Yeah, they're not in favor of me. They’re 


not down with that at all. 
CF: How do you put food on your table? 


ML: Hip-hop...yeah...straight up. І made a 
pledge to myself in 99. I went on tour with Co 
Flo that summer. We went to Europe twice. I 
came back and I had some money and I had 
left work that May and I said I was never 
going back. 


CF: What were you doing? 


ML: I was just doing clerical work at a small 
company in Watertown. I said to myself I’m 
gonna make money doing what I love or I'm 
gonna be broke because І have no more time 
to waste. So if I’m broke its because I’m not 
being resourceful. There are a million ways 
like...ok I’m an entertainer I have to call up 
some place let them know what I’m doing, 
send them a press kit, and see if I can get a 
show for some money. If I’m broke its on me. 
That's how I’m doing it. Luckily I hooked up 


with some of the right people who have been 
able to keep helping me out with things and 
refine my vision in a business sense to the 
point where I can keep a float man. Plus it 
doesn’t take much to keep me a float. I just 
have to be able to eat. I don’t ever shop for 
anything. If a dope video game comes out I’m 
on it. But there’s not that many game that I 
straight up like. I’m gonna buy a PS2; I was 
very cynical of the Dreamcast. I wear my kicks 
until they disintegrate, same thing with my 
jeans. I have some new clothes now but my 
birthday was three days after Christmas so my 
girlfriend... well, so now I have some new shit. 


CF: Could you talk about the concept 
behind the artwork on “Enter The 
Colossus”? 


ML: The cover to me, new meanings pop up, 
but when I brought it to the artists I wanted a 
gross depiction of the nature of human kind. 
Ultimately whatever aspect of us that saw it 
was necessary to control the food supply and 
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thus hence our campaign for thousands of years 
of slaughtering all species that don't support our 
own growth and denial of living in correspon- 
dence with all other species thus stunting the 
evolutionary process. This is our habitat. The 
metropolis is our testament to the fact that gods 
plan was not enough for us. We felt we are god. 
So that is what that conglomerate was suppose 
to be, just like wicked demonic looking people. 

So many things, so many thoughts 
were conveyed between myself and the artists 
that so many things got torqued. Even with the 
girl coming up and being in there. At first I 
wanted men and women to be in there, because 
it's all of us. But the way she has sexual content 
to her is part of his own sight. For me I hadn't 
even considered that. They were gonna be top- 
less, they weren't gonna be people in clothes. So 
that automatically raises the issue of sex because 
you have a topless female. At that time, he's a 
very gifted artists and I didn't want to be over 
baring with my concept. I wanted him to have 
his leeway to create and make things happen. I 
think that was one of his vices, which is a temp- 
tation. 

Another interpretation I have of that 
conglomerate with three beings, it's also the way 
that we depict ourselves in the metropolis to sell 
things. The over aggressive male that can fuck 
all through the night into the morning and will 
bull you over to get whatever he wants. He has 
no emotion and doesn't fuckin' cry. All that 
shit. All the shit that all of us as men who have 
spent any time in this country have implanted 
in us. That reinforces that macho standard of 
whatever a man is or a man is suppose to be. 
And the hypersexual female, that fucks all night 
through the morning, is just down for anything. 
And that's kind of like what it is. Those are two 
bright predominate depictions of women in the 
metropolis. The thing is about that being under 
my first explanation it was that kind of think- 
ing. Whatever it was that started that thought, 
“We need to control the food supply on a mas- 
sive scale." That sprung the metropolis upwardly 
because from the production of food it leads to 


the Industrial Revolution and control, the 
whole issue of control and power becomes 
increasingly important. You have the metrop- 
olis, which is the lifestyle that we have adopt- 
ed, or habitat that we have created. On the 
cover there are people under the buildings 
because the metropolis being the landmark or 
the testament to the fact that we are not liv- 
ing in correspondence with the laws of limited 
growth which is one of the most predominant 
and maybe the most important law of nature. 
We have wiped out other species; homo sapi- 
ens would not exist if lions were like *We are 
kings of planet." We don't think we need 
crickets, water buffalos are axed. I’m naming 
things that are around today it would have 
been things that were around thousands of 
years ago. Those things all went into us devel- 
oping into what we are because its symbioses. 
Whatever the chemical process is that no one 
will be able to describe in this life. But we 
have stunted that. So then the metropolis is 
on the backs of the people because since we 
are in such great opposition of a natural way 
of living or just living in correspondence with 
those laws. It’s the only way of living that we 
understand. I know for myself I have been so 
conditioned by all of this. I don't know the 
exact right way to live. I know there are obvi- 
ously more effective methods of agriculture 
that don't lead to completely wiping every- 
thing out. 

After I get through this book I'm 
reading right now I’m gonna go onto studying 
methods of agriculture Just seeing what people 
of other cultures practice. I just want to know 
all the methods and how they work. Just alter- 
natives to totalitarian agriculture where its 
just massive production of food on the most 
massive scale which ultimately stimulates 
growth. Increased food production leads to 
increased growth, if there is a limited amount 
of food in the area there's not gonna be more 
people man, ya know what I’m sayin’. To get 
back to the cover, since we are in denial of all 
our alternatives and we are in our culture con- 


vinced that we are the kings and queens of 
the planet. We have broken the chain of evo- 
lution and we are spinning toward oblivion 
because we are destroying the earth and all 
that is natural really. That's why the metropo- 
lis is on the backs of the people. And also just 
for the spiritual, mental, and physical struggles 
that we endure in the metropolis. The fact 
that the cost of living rises all the time. You 
can't keep your head above water or maintain 
any sanity because there has been a cultural 
collapse. 

People are just confused with who 
the fuck they are. In the name of business we 
treat each other like absolute shit. All the 
stresses that are evident by suicide, alco- 
holism, depression, that’s why it’s on the back. 
And the people are chained to the metropolis; 
if you look closely they are chained to it 
because that is the only way they know how 
to live. But then if you look underneath the 
metropolis there is cash, which is the founda- 
tion ultimately, its like our newly appointed 
god. That is why the money is under the 
metropolis because it is the foundation and 
the people, even though they are in the mist 
of their greatest plight and they are being 
crushed by the metropolis, are still trying to 
hoard money, which is its essence. We know 
that this shit is wrong. You could go anywhere 
in the world and talk to any human being 
about being saved or express some notions of 
salvation they'd fuckin’ understand. Unless 
you went to talk to people in tribes. 


CF: On the flip side of that how important 


is it to have fun? 


ML: That’s the thing, the balance between 
not taking myself too seriously. Like 
Farmhand, I made that song because I was 
taking myself too fucking seriously. I was like 
you know what, fuck it. I’m just gonna use 
this beat it sounds like a country western 
jam... I’m just gonna rhyme over it. Farmhand 
is such a curveball for a lot of people. It’s fun 


man. Its important to have fun because if your 
not having fun you can’t possibly get busy. 
That is actually our fucking number one rule 
for the show. When we do a show we are just 
like look we have to go have fun. If we don’t’ 
have fun no one else is going to. If we don’t 
enjoy ourselves or are lacking chemistry the 
show is gonna suck. 


CF: So what comes first then, your music or 
your message? 


ML: I think that the music is really important 
because that is what is going to inspire me to 
write anything. I don’t ever like to write a 
rhyme and then find a beat for it. 
Unfortunately I’ve had a couple of periods 
where I wrote rhymes that I really enjoyed 
and find value in but I didn’t write them to 
beats...Its like when you have a rhythm first 
you can manifest what the rhyme says. 

Cro-Magnon for instance, I don’t’ 
really know the overall message in that song. 
Why is it titled Cro-Magnon? Because that 
was what the beat said. It’s a song about our 
rigid structure of our evolution process, the 
under tones of it are. The end of the first verse 
the end of the third verse have stuff about the 
rebirth of human kind and it ends with the 
returning to the slime. It’s subtle. The music 
and the message are synonymous. What I do 
untimely is look for the beat that stimulates 
me the most and roll with it man. If I hear a 
beat and its basically like “goddamn” I know 
then that my poetry is gonna elevate based on 
how inspired I am by the rhythm. That is 
what Cro-Magnon was for me. I was so moved 
by the beat I was like...I think I was feeling 
pretty stale before I heard that beat. 


CF: Best hip hop record of all time? 
ML: GZA: Liquid Swords. 


CF: Good answer. 
[end] 
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[title] THE WEAKERTHANS & RON HAWKINS [identity] PAUL SEBASTIANELLI 


THE WEAKERTHANS & 
RON HAWKINS 


of The Lowest of the Low 


John K. Samson is from Winnipeg. Anyone familiar 
with his songs will know this, for the city provides a 
conspicuous backdrop for his tales of human connec- 
tion and disconnection. After leaving Propagandhi 
amicably a few years ago, Samson has told his stories 
with the Weakerthans, whose two albums, Fallow and 
Left and Leaving, have given many a Propagandhi fan 
a start with it’s quiet, moody folk rock and intensely 
personal songs. The fast songs are still there, but 
Samson is exploring a broader musical palette. The 
sound and the lyrical style may have changed, but the 
passion hasn’t. 


Ron Hawkins is Toronto's pre-eminent street poet. 
Writing songs like one would expect from a romantic 
Joe Strummer, he rose to prominence in Toronto as 
the singer, guitarist and principal songwriter in the 
Lowest of the Low. Their first album, Shakespeare . . . 
My Butt became an independent success story. It’s 
head on collision of folk and punk, with a little help 
from Arthur Guinness, was so striking that in a 
Canadian magazine's recent cover story on the 50 
greatest Canadian albums of all time, it sat at number 
five. After their second album Hallucigenia, the Low 
imploded in 1994. Hawkins has carried on with a new 
band, the Rusty Nails, who have recorded two albums, 
Greasing the Star Machine and Crackstatic. With a 
sound that gives a more distinct nod to his punk roots, 
he remains fiercely independent, writing about life in 
this city as no one else does. 


I had the opportunity to interview John and Ron 
before their show together at Lee’s Palace in Toronto. 


Is this the first time that you guys have shared a bill? 


J: Oh no, we've played together many times. 


R: We've only played together with the full Rusty 
Nails once, in Winnipeg. 


J: Yeah, but Ron came out by himself and opened for 
our CD release show. 


In Winnipeg? 
J: In Winnipeg. Twice now actually. 


Is it more frightening being onstage by yourself, as 
opposed to when you've got the full band with you? 


R: Not really, because even before I was in the Low, for 
two or three years I busked for a living. All summer I 
would just busk and it's a pretty quick education, play- 
ing in the street to indifference and hostility. 


Did you busk in the subway? 


R: No, I found busking in front of the liquor store was 
the best because people feel guilty when they just 
bought a lot of booze and you know they have change, 
they come out and they can't seem to walk by you. It's 
the instinct: alcohol and guilt. 


A review of Ron's new album, Crackstatic, refers to 
the two of you as a “mutual admiration society.” 
You guys do seem to consider yourselves kindred 
spirits. 


J: Yeah, definitely. I think we write in a similar man- 
ner. I remember in the early 90% sometime I was trav- 
elling with Propagandhi, and we were looking for a 
show in the eastern United States somewhere and 


someone put on Shakespeare . . . My Butt. We were 


lost and couldn't find the show and I remember 
about halfway through the record thinking I hope we 
don't find the show cause I really want to hear the 
rest of this record. It was really important to me 
because at that time I was looking for a way to write. 
I'd been playing with Propagandhi for a long time 
and was really into the way Chris was writing, but I 
also knew I couldn't do it that way. There were 
things I wanted to talk about, but I couldn't figure 
out a way to say it within a pop song. That album 
kind of pointed me in that direction. 


You both write about human relationships a lot and 
use that to explore larger themes. 


R: For me, when I heard the Weakerthans record, I 
got a chance to hear it cold. Chris Hannah sent me 
a whole bunch of stuff that G7 was putting out. I lis- 
tened to one record after another and not a lot of it 
did much for me. Then I put the Weakerthans on 
and heard "Bible Stories for Children," and right off 
the bat something hit me and 1 listened to the whole 
record. I listened to it faithfully for about a month 
straight, every day. And I think what that record did 
for me — like when I did Greasing the Star Machine 
with the Rusty Nails, I was in a situation where I was 
writing a Dixieland tune, then a country tune, then 
a punk tune, then a pop tune and this and that. I 
think I was getting too unfocused. And I think that 
(Weakerthans) record . . . it kind of snapped me back 
to: "OK, cool, it's great to write whatever you want to 
write, but at the same time try to maybe get a bit 
more focused." And I think that that's indispensable, 
all the way through any kind of career you might 
have, whether you're a painter or writer or musician 
— to have those touchstones that snap you back to 
what your roots are and to what you know you do 
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well. 


Well, when I first heard the Weakerthans, it 
reminded me of your song writing. To pick a cou- 
ple of songs like say "Small Victories" and 
"Confessions of a Futon Revolutionist" -- those 
songs could really be about the same people. 
They're love songs that are more than just love 
songs; they kind of expand the concept. 


R: Right. Well, what I also recognize that's similar 
about the way John and I write is that we're both 
kind of romantics and we're both anchored in a place 
and a time like I think John is in Winnipeg the same 
way I feel about Toronto. I don't know for sure if 
John had a day where a bulb went on, but I used to 
write a lot more dogmatic political tunes, and I had a 
light go on in about 1990 that said, you know, I want 
to say all these things, but. . . I don’t know how legit- 
imate I feel singing them. And I realized that writing 
about your hometown and your friends is completely 
valid. It must be even harder in Winnipeg, because 
there's fewer people lauding Winnipeg as a centre –1 
mean some people laud Toronto as a centre — but I 
even felt like Toronto was too small, like it should be 
New York or it should be Paris. 


J: Yeah, that was important to me too, that first day I 
heard the first low record. 


The Toronto references? 


J: Yeah, the Toronto references. I'd been to Toronto 
maybe 3 times in my life at that point, but that was a 
light bulb for me, that you can write about the place 
that you are. And that those details are in some way 
universal, because everyone comes from a place and 


that place has so much weight that to express the 
small details of that place is a really political thing. It 
kind of affirms them in some way, makes them real. 


R: If you’re in Vancouver they make jokes about 
Surrey or if you're in Toronto they make jokes about 
Scarborough. 


J: Yeah (laughs). 


R: So everywhere has their rocker Satanist hangout — 
not that I'm saying that Scarborough is full of rock- 
ers and Satanists (laughter) 


You both find a common ground between punk 


rock and folk, I think. 


J: Yeah, I think we can both trace ourselves back to 
the Clash pretty easily. 


R: Stiff Little Fingers, Minor Threat . . . 


J: And that’s where my musical roots lie, punk rock, 
so I think that always comes out somehow, no matter 
what kind of song we write. 


Well they’re not vastly different kinds of music. 
It’s all pretty basic three-chord stuff. 


J: Yeah, for sure. 


R: It’s music that’s made by people and not by scenes, 
you know? It’s made by people and generally either 
working class people or that part of the culture. The 
underclass made blues, and it has made punk rock 
and it's made folk music and hip-hop . . . 
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“| kept saying, people don't learn 


because you tell them things, 


You've mentioned the Lowest of the Low. Both of 
you have to live with being ex-members of success- 
ful bands. Is that a pain in the ass? 


J: Sometimes. 


R: I know how it affects me, in what way does it 
become... 


J: I just sometimes feel like it defines me in some way, 
like people feel like they can come up to me and 
speak to me and think that they know me from those 
records. I mean, that’s a danger with anything, but, 
you know, I made those records when I was 18 and 21 
and I'm a different person than I was then. 


Every review of the Weakerthans you read says 
“ex-Propagandhi bassist John Samson.” 


J: Yeah. 


And I read an interview where you said that you’ve 
actually been accused of selling out. 


J: Yeah. I think maybe it’s the expectations that 
bother me. 


Well, when I bought the first Weakerthans album 
and “Bible Stories for Children” came on, I was 
like; this doesn’t sound like Propagandhi! I liked it, 
because I like folk music a lot, but I could see how 
there would be people who . . . 


J: Oh, there still are. I mean, for instance the review 
in the Punk Planet last month of our record. 1 felt 
like “wow!” 


What'd they say? That they liked the fast songs but 
not the slow songs, right? 


J: Pretty much, something like that. They said that 
the good thing about me being in Propagandhi was 
that my flaky slow songs were balanced by some hard 
rock. 1 don’t understand what that perspective is or 
where they're coming from but they have this idea of 
who I am as a writer in my head and who I should be 
as a writer. And that’s terrifying, when you sit down 
to write and suddenly those thoughts start creeping 
into your head, thoughts of other people. That's dan- 
gerous. (to Ron) How about you? 


R: Well, for me it's less been about what I write — like 
when the Low started, we quickly built a great loyal 
grassroots audience. Then we had these radio singles 
and the audience quintupled. And we'd play shows 
here, and there'd be people (at the bar) talking and 
talking until the radio single came on and then 
they'd be down on the floor. It was the worst element 
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people learn by example." 


of the crowd. Trying to build something after that 
that was just about music, and having everything you 
do being classified against something that was more 
or less successful. “Is it as successful as the other 
thing? Is it more successful?" Those are all the things 
that make me not want to be in the music industry at 
all. This constant qualification. Part of me just sort of 
ignores it, but part of me can't ignore it because I'm 
talking about it all the time. 


]: In the same way, I think near the end of 
Propagandhi I had real trouble relating to the audi- 
ence, and that was frightening, 


How so? 


J: Well, through no fault of Propagandhi, the audi- 
ence became quite male and quite aggressive, І felt. 


Sort of a Sham 69 kind of thing? 


J: Not quite. Perhaps (it was) a politically aware audi- 
ence, but there was that element of it that was really 
aggressive and male. It felt male to me. And per- 
forming just became really hard. And that's when I 
stopped. 


Do you think that it's hard to get what you're try- 
ing to say across when there's too many people? 


R: Yeah . . . You associate with the audience that 
comes to see you and to some degree you can start 
associating negatively with a lot of morons dancing 
in the pit. Sometimes you can't take that stuff on, 
and then every three months you get a letter from 
somebody that tells you something really real and has 
made a connection with what you're doing and it's 
enough to sort of ride you through. And it comes 
with getting radio play. 1 remember those Nirvana 
interviews where Kurt Cobain had so much mental 
stress over all the things he would hear about hap- 
pening to his tunes, or people who thought that they 
knew what he was about, who were doing all kinds of 
crazy shit. Sometimes you can't take all of that on. 


But ultimately you want to play to a lot of people. 
You've both talked about not getting stuck in a 
‘musical ghetto.’ 


J: Exactly, yeah, 1 don’t want to be stuck in that. I 
want to play to people who have never heard of 
Propaghandi before. And we do now; at some shows 
there are people who have no clue who Propagandhi 
is. 


R: And any kind of ghetto, too, like if it’s a political 
ghetto. 


J: Yeah. 


R: And not just political music. I mean, I spent years 
and years and years in the far political left in Toronto 
and it’s the same thing there. There can be a bitter, 
sort of spiteful, angry, violence just under the surface 
in political activity. 


J: Well I think that’s interesting too. Ron and I both 
come from different factions of the extreme left and 
I think we've both kind of arrived in the same kind 
of place. 


R: I think we've both in the past felt frustrated with 
— almost feeling a bit of an impotence politically in 
that we know where we've been and what we don't 
like about that and how it doesn't work. And we 
know a lot of what we believe in but we don't always 
know how to get there to where you can have an 
impact. Do you do it with music, do you do it with . 


Pamphleteering, as the song goes. 

R: Pamphleteering, community building . . . 
Would you call yourselves political writers? 
J: I would, yeah. I mean, just by default. 

You do it in a very subtle manner. 


}: Well, I think just the awareness that expression of 
any kind has political implications. I think that to 
deny that is a very political statement too. Those 
bands that say ‘we’re not political,’ I mean that’s bull- 
shit. 


“You can't be neutral on a moving train" sort of 
thing. 


]: Yeah, exactly. 


R: There's a dangerous black and whiteness that I’ve 
seen in the past, and that is in me, too. I feel dam- 
aged to some degree by my political experiences and 
I feel like I’m unlearning a lot of the things that I 
learned in the left. 


J: Sectarianism . . . 


R: Yeah, this completely black and white sectarian- 
ism that doesn’t exist anywhere else in the world. 
This black and white rationalizing doesn’t exist any- 
where in the world, but you’re expected by ideologies 
and political beliefs to make incredibly black and 
white decisions. 


And you don't want that in your music. 


R: No. I don't want it in my music and I don't want 
it in my life. I think there's got to be a grey area. 


J: 1 think part of my thing was, I came to the realiza- 
tion, pretty late — perhaps later than most people — 
that I really like humans. And for a long time, I was- 
n't sure. | think, my involvement in the left will 
always be there, but I think my early involvement 
kind of fed that feeling. That kind of . . . 


People are stupid. 
}: Isolationist, people are stupid. 
One could get that feeling from Propagandhi. 


J: 1 suppose, maybe very early stuff, I don't think so 
anymore. And, of course, there was always the ele- 
ment of humour in Propagandhi, which was great. 
But I did start to feel that way. Like the anarchist 
movement that I come from, I think has some 
incredibly dangerous elements of that. People like 
John Zierzan, the primitivist lifestyle anarchism, 
which I really abhor. So I think there's some danger 
in that that I'm unlearning, that sectarian idea. 


R: And when it creeps into music, and I’ve had this 
discussion with a lot of people, it's like: what is the 
role? What is the role that music serves to politics? 
And I really do believe that it's a supplement, like it's 
a spiritual supplement to political work, it's supposed 
to make you feel energized and like you got the men- 
tal and physical energy to get things done in the real 
world. And people who write more dogmatically lyri- 
cally, I’m not saying that they're wrong. I had a friend 
who went to prison and while he was in there it was 
the classic story of a 65-year-old man who taught him 
how to live and wound up teaching him how to read. 
When he came out, he was sort of damaged by this 
Christianity that he had learned in AA and in prison 
. and he kept telling me about going out into the 
world and telling people about these things he had 
learned. I kept saying, people don't learn because you 
tell them things, people learn by example. Like the 
example of teaching somebody to read in prison . . . 
that's the kind of thing that you should do in the 
world rather than go around preaching at people. 


J: Proselytizing, yeah. I also get the feeling that we're 
both telling stories. And I think that's important and 
really political, because I think in our culture only 
certain stories get told. I think music is a great way of 
slipping through the cracks that way, of telling these 
stories of people we know, of people we don't know, 
of lives that we encounter in the places that we live 
and the communities that we care about. And I 
think that’s an essential political act, really, and that 
it can be accomplished through music. It's one of the 
few ways it can be, I think. 


Sloganeering can have a positive effect. 
]: Certainly there's a role for it. 


And some people do it very well. I’m thinking of 
Billy Bragg. 


]: He does both very well. 


I think of a song like *Power in a Union". That 
introduced me to those ideas. 


J: Sure, me too. 
And he balanced it with personal songs. 


К: Well, I would say that politics isn't Billy Bragg's 
strong suit 


Really? 


R: Well, I think he's inspiring for sure. His sheer pos- 
itive will. He is a person who loves human beings 
obviously, like you said. But strictly what he's saying 
politically in his songs, I think, without sounding 
really over the top, it makes for bad politics. That's 
always been my problem with it, is that it either 
makes for bad politics or bad music. I don't really 
know anybody who melds sloganeering and music 
well. I interviewed Rage Against The Machine for 
CHART magazine and I was saying, if you want to 
split hairs, there are times when they sound kind of 
quasi-Maoist. But at the same time they play things 
like the Tibetan freedom concert. 


Do you think the politics in your music gets lost on 
people because it is so subtle? 


J: I don't think so. I guess it just has to do with my 
definition of politics. I think they're there, they're 
lying in wait. They might be subtle but I think they 
have to emerge somehow. 


I want to talk about the way you guys make your 
records. You're both very DIY. Is that something 
that's really important to you, or is it something 
that just sort of happened? I know that you, Ron, 
were on a major label for the second Lowest of the 
Low album. 


К: I was never signed to a major label. We had a 
P&D deal with A&M, but we were on an indie label 
called LSD. We made Shakespeare . . . My Butt on our 
own and then we made Hallucigenia with LSD, which 
was a small indie label, and A&M at the time was 
just going to distribute it. But then they bought the 
record because LSD went under. And that's an exam- 
ple of how A&M did a lot better job than LSD was 
gonna do. I don't like the idea of fetishising indie 
labels either. There's less incentive to be a big asshole 
when you run an indie, but it still doesn't mean that 


Well you're not on any label now, right? 


R: Yeah, didn't even bother making one up (laugh- 
ter). But, yeah, we had that deal with A&M and it 
was fraught with pitfalls, it was a lot the things that 
you would expect. That was my only taste of what it 
might be like to be on a major label, and even that, 
we called pretty much all the shots, and even so there 
was still arguments over video and marketing. All 
those things that I never thought when I was 18 or 
25 years old that I would have to worry about. 


Did it swear you off it? 
R: Well, I've always said that ideally it hasn't sworn 


me off it, but it's never come around again. 1 keep 
saying that if someone wants to give $500,000 to 


make a record and then wants to piss off and leave 
me alone, then cool, but that's not gonna happen. 


It's also probably easier to support yourself without 
having to support, say, Atlantic Records or some- 
thing. 


J: Sure, yeah. 


R: Yeah, those people are expensive employees 
(laughter). 


J: And you get this machine that follows you around. 
You get a machine anyway, no matter what size you 
are, which is scary. But it's manageable. You have a 
certain number of people who count on you, but at 
least it's generally people you trust and like. 


К: I also find that when you listen to the final record 
when you've just made it and you сатро *OK I know 
all the vocal mistakes I made, or all the things I'd 
change if I went back in now." Sitting there and 
going "well, that's my mistake and that's my mistake" 
or "that's somebody in the band's mistake," that's 
fine, but if you know that there are mistakes in there 
because you buckled to somebody who isn't even in 
the band or isn't even in the family of people who 
work with you, that's a bit harder to deal with. 


J: Yeah, no kidding. 


How do you feel about radio play? I mean, I 
remember the Lowest of the Low exploded because 


of radio. 


R: For me, all those other trappings like radio and 
video are just there. In the Low, we started what we 
did by playing the Blue Moon Saloon down the street 
here. It had a six-channel PA and we played acousti- 
cally. Dave stood up and played the stand up drums, 
it was packed to the rafters and people were dancing 
on the tables, and it was just crazy fun. We played 
there like four nights a month, for six months. That 
was responsible for the crowds we got when we 
played the bigger rooms like Lee's. So we did this 
grassroots stuff . . . 


You used to do pub-crawls. 


R: Yeah, pub crawls, networking with other bands . . 
. Certainly when radio picked it up, it got astronom- 
ically bigger, but I don’t know if it got better. In fact 
I know it didn’t get better, it got worse, from being 
astronomically bigger. It was more fun and more 
honest in a lot of ways when it was club to club. 


J: We both come from that place where we realize 
that it’s hard work that gets the job done. Just going 
out there and trying to connect with people who are 
interested in your music. That can’t be fabricated in 
some way or it will just self-destruct. It just doesn’t 
work for writers like us. 


R: Things like the web really excite me. I’m not a 
Luddite, but I’m pretty close . . . but, to me, it’s kind 
of like people passing tapes. It’s about cutting out 
middle-men and bureaucrats and getting right to 
people that want to hear your stuff. 

[end] 
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[title] IT'S THE MEDIA STUPID [identity] SCOTT EDGE 


[classification] 


COMMUNICATION 


ITS THE MEDIA, STUPID 


"Once we all begin to realize that 
we are not working in isolation, 
that we are a part of a great 


response to globalization, I think 


" 
that the potential for the forces of 
democracy to succeed will be very I 


great indeed." m 
- Bharati Ray Stupid 
Former top administrator for the 


$ У Introductions by 
University of Calcutta. Barbara Ehrenreich, 


Ralph Nader, 
Senator Paul Wellstone 


THE OPER MEDIA PAMPHLET SERIES 


“Теѕ the Media, Stupid,” 
authored by John Nichols and 
Robert McChesney, is the seven- 
teenth book by Seven Stories 
Press in “The Open Media 
Pamphlet Series.” Such authors 
featured in this series of books are 
Noam Chomsky, Greg Ruggerio, 
and Project Censored. Robert 
McChesney is a professor at the 
University of Illinois and has 
written and edited seven books as 
well as numerous essays on the 
effects of corporate media owner- 
ship on democracy and suggestions 
for media reform. He has a new 
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book called “Trivial Pursuits: The 
Tragedy of U.S. Communication 
Research” coming out this year by 
Monthly Review Press and is con- 
sidered one of the leading spokes- 
men concerning media and democ- 
racy. John Nichols is a columnist 
writer for the Capital Times as 
well as The Nation. He has writ- 
ten about various national political 
events and is a leader in media 
reform. Their book is an excellent 
account of how the people can 
make a difference in media 
reform, which ultimately leads to 
a more democratic state. 


"[t's the Media, Stupid," stresses 
the correlation between media reform 
and creating a true democratic state. The 
book breaks the stigma that media reform 
can't be a social and political issue in 
American. Nichols and McChesney point 
out that an educated and informed public 
leads to a richer democratic state. When 
the media does not properly inform the 
people of the state and their journalistic 
efforts are poor this leads to a poor 
democracy. The authors "argue that it's 
time to point out the connections 
between media reform and democratic 
renewal" (Nichols 25). Today's limited 
ownership of media outlets has led to 
centralized ideas and thoughts that domi- 
nate our television and radio waves, a 
public resource given to broadcasters for 
nothing in return. “The global media 
market has come to be dominated by the 
same eight transnational corporations, or 
TNCs, that rule US media: General 
Electric, AT&T/ Liberty Media. Disney, 
Time Warner, Sony, News Corporation, 
Viacom and Seagram, plus Bertelsmann, 
the Germany-based conglomerate" 
(McChesney 11). In fact, sixty or seventy 
corporations control the majority of all 
media forms throughout the U.S. and the 
world (McChesney 13). This limited 
ownership leads to censorship of ideas, 
which creates an undemocratic state by 
giving power to the few and taking the 
power of decision from the masses. 

Nichols and McChesney point 
out that centralized corporate ownership 
of the media has lead to poor journalism, 
which in turn leads to a poor democracy. 
Media outlets now focus on the bottom 
line rather than uncovering stories that 
are relevant or even crucial to the public 
interest. If a story is expensive, time con- 
suming, and doesn't promise any capital 
return then a corporation will not fund 
such an investigation. "The Pew poll 
found that, 'at both the local and nation- 
al level majorities of working journalists 
say the increased bottom-line pressure is 
hurting the quality of coverage.’ ‘This 
past year,’ David Halberstam wrote in 
1999, ‘has been, I think, the worst year 
for American journalism since I entered 
the profession forty four years ago" 
(Niochols 36). 

The authors make the need for 
media reform apparent but point out that 
the National Association of Broadcasters 


(NAB), the lobbying group for the media 
industry, has a very close relationship 
with government officials limiting or 
even negating the initiative for the gov- 
ernment to regulate media ownership. “In 
1999 the [NAB], went so far as to use the 
wives of members of Congress in their 
televised public service announcements. 
As one reporter noted, “It is a quiet way 
of further ingratiating itself with lawmak- 
ers” (48). 

As well as pointing out the close 
relationship that the media giants have 
with the government It’s the Media, Stupid 
discusses the importance of bringing 
media reform into the political agenda for 
politicians. The authors discuss the 
movements in Sweden, Germany, 
Finland, Britain and several other coun- 
tries to put limitations on the media as 
well as discussing some of the specific 
political campaigns that focused on media 
reform. Nichols and McChesney point 
out some of the success with media 
reform else where in the world to prove 
there is hope for a movement here in the 
United States. However, they also warn 
of the expansion of centralized corporate 
ownership in the media, specifically in 
places like Mexico and Latin America 
therefore creating the need for media 
reform here in the states even more 
urgent. 

Nichols and McChesney believe 
that media reform can be pushed into the 
political arena here in the U.S. because 
in the past issues with similar roadblocks 
have been able to over come economic, 
political and media subversion. Senator 
Gaylord Nelson in the 1960’s and “70% 
forced the idea of environmentalism into 
the political, economic, and social arenas. 
Both politicians and media outlets were 
apprehensive in covering the effects of 
pollution on the environment. The 
Senator started a grass roots campaign out 
of his office, traveled the country building 
support on the local community level, 
and was eventually able to force politi- 
cians and media outlets to cover environ- 
mental issues. “Nelson proved, as have 
countless other American activists from 
John Brown to Elizabeth Cady Stanton to 
Mother Jones to Martin Luther King Jr., 
that it is possible to force an issue into 
the nation’s political discourse-even an 
issue that the political and economic 
elites would prefer to keep off the 


radar”(Nichols 95). 

As well as focusing on cam- 
paigns of the past this book discusses 
some of the grassroots media reform 
movements that are taking place here in 
the states right now. In low income areas 
in Chicago and Baltimore groups are 
removing tobacco and alcohol billboards 
from their neighborhoods. In Colorado 
Denver’s Rocky Mountain Media Watch 
is making media analysts out of the gen- 
eral public by giving them the tools to 
deconstruct what they read and see in the 
media. In Honolulu activists stopped the 
Star-Bulletin from shutting down after its , 
biggest competitor, Honolulu Advertiser, 
offered to pay the owner millions of dol- 
lars to seize his operation. The closing 
down of this newspaper would have creat- 
ed a monopoly for the Honolulu 
Advertiser. These pay offs aren’t uncom- 
mon practice but seldom do prosecutors 
uphold the anti-trust laws that should 
prevent them from happening. The local 
community came together and put pres- 
sure on the government to uphold the 
anti-trust laws put in place to protect the 
general public from such monopolies. 
Honolulu is a great example of a grass 
roots movement making a difference. 
The authors use these and several other 
examples to show that grass roots move- 
ments are alive and thriving, we just need 
to continue involvement in media reform 
campaigns. 

The goal and purpose of It’s the 
Media, Stupid, is to make people realize 
that, “media can be an issue in America” 
(Nichols 118). After reading this book I 
agree with Ralph Nader’s statement in his 
introduction, “You hold in your hands a 
key to unlocking the corporate media 
chains that have shackled real freedom of 
the press and real democracy in this 
country for all too long. Use it.” 


McChesney, Robert. “The Global Media.” The 
nation 29 Nov. 1999: 11-15 

Nichols, John and Robert McChesney. It’s the 
Media Stupid. New York, NY: Seven Stories Press, 
2000 

www.sevenstories.com 


www.robertmcchesney.com 


[end] 


ALARM * 55 


SHE KILLS 


[title] SHE KILLS (read: short story) [identity] ANDREW WILLIAMS 


A Short Story by Andrew Williams 


[Chapter 8 from Andrew William's upcoming novel, “Identity Опе”, 


will appear in the next issue of ALARM] 


"They had been on the road for 
fifteen minutes. Matt and the girl in the 
passenger seat were silent and did their 
best to stare forward. It looked like he was 
concentrating on the foggy road, but he 
gave himself away with little glances. I 
made conversation with Bob to avoid 
silence and to hear him talk. His stories 
made me feel better about my life, and I 
laughed at him. Most of the stories had to 
do with tattoos, fighting and/or girls. 
Once in a while he'd expose himself, and 
it would just be awkward. 

"Check it out. Fresh ink," he 

* said and rolled up his pant leg. It was cov- 
ered in bacitracin, but I could see a bright- 
ly colored traditional piece through the 
shine. 

"Whose name is that in there?" 

"My ex-girlfriend." 

"I'm sorry." 

"Yea, she saw this and exploded 
on me. She said I was crazy and pathetic." 

"Well, it's a stupid thing to do." 

The kid on my left, who I had 
never met, turned away from the window 
and looked at me. I asked him if he had 
any tattoos. He shook his head and 
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turned back to the window. 

“So, what are you going to do 
now?" 

“It’s not that bad. This is my 
mom’s name too. My dad would probably 
kill me if he saw it, but at least I can tell 
other people, and it’s not as bad.” 

We were driving down I-81 south 
to Ithaca. There was a show at Cornell, 
and there was talk about one of the bands. 
Supposedly, their drummer was not 
human. Two other cars left from Syracuse, 
but they filled up quickly. At the last 
minute I decided not to be alone that 
night, and I rode in the back seat of the 
last car between Bob and the kid who I 
had never met. 

“Matt, check out the fresh ink.” 

Matt turned his head halfway, 
didn’t quite look at the tattoo, and then 
turned back to the road, glancing at the 
girl in the passenger seat. She was staring 
at the window now, and the position made 
her even more attractive. 

I watched her jaw and her perfect 
neck as Bob talked about his next tattoo. 
Things went on this way for a while. The 
fog outside the car was thick and it slid by 
slowly. Every few minutes we would pass 


a car and the glow of the lights would 
teflect off her body and make beautiful 
shadows on her face. I couldn’t see any- 
thing on the outside of her window. 

“Can we stop in Cortland?” Bob 
sounded desperate. “I need to get ear 
plugs. Do you need gas?” 

“You don’t need ear plugs. Why 
do you need ear plugs?” 

“You can fuck up your ears if you 
want.” 

“ГІ hear the music." 

"You'll get tinitus and hear ring- 
ing." 

“ГЇЇ hear the music." 

We pulled into a gas station, and 
Bob ran across the street to a drug store. I 
got out and leaned against the car near the 
front passenger side window. Nothing 
happened. She stopped looking out the 
window. I struggled inside to get a Coke. 

Back on the road, Bob continued 
to talk about nothing. “...so I’m doing 
these crazy spin kicks, and everybody's 
watching me. They were playing...fuck, 
what's that song with the feedback for a 
second in the middle of the heavy part?" 

“All My Life,” I said not looking. 

"Yea, so I did this spin kick, and I 


guess it got this kid in the throat by acci- 
dent, and then the next time I came 
around he kicked me in the back. So I 
was like, what..." 

I noticed the kid on my left draw- 
ing with his finger on the frosted window. 
He got as far as “I suck co..." 

“What the hell are you writing?" 

He looked at me and shrugged 
his shoulders. 

Matt looked back. 

“Jesus Christ, don't fucking write 
that on my car. Why are you..." 

Bob screamed. I went to grab her 
as the car skidded off Route 13 and into 
the Dryden cornfield. We smashed hard 
against a tree, and she flew out of my 
hands through the window. My head hit 
the dashboard, and I closed my eyes. 

I woke up and saw Bob trying to 
carry her over his shoulder. She was 
screaming that she could walk. Bob had 
blood running down his forehead. I tried 
to get up. Pain shot through my leg. I 
looked down and I saw what was left of my 
knee, the same knee that had been broken 
before. It had taken six months to get out 
of a wheel chair and another year and a 
half to be done with crutches and canes. 


The Great Wall of China, photograph, Chris Force, 2001 


She was screaming; I tried to get up, and I 
fell on my shoulder. Bob was still carrying 
her. 

“Get the fuck off of me!” She 
grabbed Bob's pants, and clawed the new 
tattoo. Fresh blood came. He screamed 
again and fell down. She got up, looked at 
my knee, and then turned away. She held 
her head and walked back to the over- 
turned car. 

The kid who I had never met was 
up, and he went over to her. He said 
something quietly, and she hugged him. I 
tried to get up again, forcing my body 
against the tree with my other leg. I 
stared at him. My mind was screaming. 

Matt was spread out on the 
ground in a seemingly impossible position, 
and they went over to him. He didn't 
move. She put her head on his chest and 
almost started to cry. The kid who I had 
never met started walking towards the 
road to flag down a car. I couldn't believe 
it. From the tree I saw everything. I saw 
everyone, and motives were clear. I felt 
ashamed, but I couldn't stop thinking 
things about her. She didn't even cry. 

А car stopped, and an older man 
got out. He started towards her, and then 


he saw Mat. He almost fainted. She 
asked him if he had a cell phone. He 
searched in his jacket and handed it over. 
He didn't look at her. The man came over 
to me. 

"Are you okay?" 

“No.” 

“What happened?” 

“T couldn’t tell you.” 

“She seems to be pretty together 
under all this.” 

“I know." 

*...It looks like the ambulance 
should be here soon." 

Ten minutes later I saw lights 
coming, and I stood as straight as I could 
against the tree. Bob was with me. He 
was looking at his bloody leg. 

"Maybe it's better if you can't 
read it." 

"Fucking whore." 
ready to cry. 

"You don't even know." 

He glanced at me, and I didn't 
notice. Two EMTs came over, put us on 
stretchers, and took us away from the 


wreck. 
[end] 


He looked 
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SHARKS KEEP MOVING BARCELONA 


The new and much anticipated 4 song cdep. Out this April. S6 


HOMAGE TO CATALONIA THE ESTIMATED TEMPERATURE OF HEAVEN 


The debut full length from former Midvale vocalist Kadd Stephens. Out this April. $10 


Available now 


COUNTERVAIL "in the Event of an Unscheduled Landing" (cdep $6) THE NATIONAL ACROBAT "Can't Stop Camper Adam's" (mcd $8) STATE ROUTE 522 "Retrospective" (cd $10) 
THE CASKET LOTTERY "lost at sea" (7 Inch $4) CURL UP AND DIE “The Only Good Bug is a Dead Bug" (mad $8) Available in the not too distant future W 
COUNTERVAIL / CURL UP AND DIE split 7". JACKIE CAROL / HOMAGE TO CATALONIA split mad. JACKIE CAROL cd (Nathan Ellis of the Casket Lottery) 


anolauge: po box 1300. thousand oaks, ca. 91358 • digital : www.statusinc.com — statusrec  aol.com distribution: lumberjack. www.lumberjack-online.com • info @ lumberjack-online.com 
all music can be ordered direct from status. all prices are postage paid. all payments must be made out to seth brown, not status. if sending cash please well conceal it. we love you. 


WARZUBE- MURPHY S LAW, CRO-MAGS 
SRARHERQ АРШ ç 


Coming Soon: 
Skarhead - New York Thug Core 1994-2000 
Comin' Correct - In Memory Of... XU M^ quo D 


LALPLE 
331 West 57th Street PMB 472 New York, NY 10019 {> A ДА ДУ № 
www.triplecrownrecords.com ABCAADAS 


PUT OUT EO TELIR X 
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Ж. BLACK RECOROS Р.о. ВОХ 190516 SAR FRANCISCO, CA 94119 


the casket lottery "blessed/cursed" cdep $5 

kid kilowatt "hit single" 7" $3.50 

anasarca "discography 1994-1997" Ip/cd $8/$10 

the higher burning fire "in plain song" cd $10 

waxwing "one for the ride" Ip/cd $8/$10 

eulcid "the wind blew all the fires out" Ip/cd $8/$10 

the blood brothers "this adultery is ripe" cd $10 

reggie and the full effect "promotional copy" Ip $8 
krakatoa "channel static blackout" cd $10 

the casket lottery "moving mountains" Ip/cd $8/$10 

the casket lottery "choose bronze" Ip/cd $8/$10 

reggie and the full effect "greatest hits '84-'87" Ip/cd $8/$10 
isis "the red sea" 8"/cd $7/$7 

waxwing "for madmen only" Ip/cd $8/$10 

sharks keep moving "desert strings and drifters" cdep $6 
coalesce "002-a safe place" сії $7 

coalesce "functioning on impatience" Ip/cd $8/$10 
grade "separate the magnets" 10"/cd $7/$10 

the get up kids/coalesce split 7" $3.50 

grade "and such is progress" Ip/cd $8/$10 
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[title] MEDIA ENLIGHTENMENT [identity] SCOTT EDGE 


COMMUNICATION 


In today's society we're submerged in 
messages from the media. Everywhere we go we 
see billboards, advertisements, commercials and 
messages from corporations, which arguably own 
this country. These messages focus on the idea of 
the individual at the cost of the greater good as 
well as reinforcing ideas of community that aren't 
based around political or social empowerment. I 
don't argue that corporations don't have the right 
to divide the people by focusing their attention on 
irrelevant necessities in life. However, I don't feel 
that the media should be a part of this, especially 
radio and television. The people of this state own 
the radio and television airwaves. The govern- 
ment, supposedly a representation of the people, 
allows for television and radio stations to use this 
public resource for their private interests. They 
allow this only on the stipulation that commercial 
media corporations will broadcast in the public's 
interest, convenience and necessity. This is a 
guideline stipulated by the Federal 
Communications Commission (FCC) the regula- 
tory institution established in 1934 to police 
media corporations. The government allows cor- 
porations to broadcast television and radio for free. 
Considering this is worth an estimated $100 bil- 
lion that's pretty ridiculous. 

The fact that these corporations are try- 
ing to disenfranchise the people through constant 
bombardment of individualism and disempowering 
communities with a public resource, should out- 
rage even the most devout conservative. Mainly 
eight corporations own the means of mass commu- 
nication in this country as well as globally and use 
that tool-to promote their personal interests. 
Therefore corporations disenfranchise the individ- 
ual from their political and social communities. 
They portray and reinforce ideas of community 
that are disempowering for the public in turn capi- 
talizing on the corporations interests rather than 
the interests of the people. 

When we look at the idea of communi- 
ty and how the media create communities that are 
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counterproductive to the betterment of our socie- 
ty, we must look at community in the context that 
A.P. Cohen described in his book “The Symbolic 
Construction of Community." Cohen stated that 
community is “а boundary-expressing symbol. As a 
symbol, it is held in common by its members; but 
its meaning varies with its members' unique orien- 
tations to it... The reality and efficacy of commu- 
nity's boundary — and, therefore, of community 
itself. — depends upon its symbolic construction 
and embellishment” (15). What is important to 
realize from Cohen's statement, in regards to the 
correlation between media and community, is that 
community is created through personal symbols. 
These symbols can only be constructed based on 
ideas that are present in an individual's environ- 
ment. If you are constantly bombarded by mes- 
sages that force you to relate to others based on 
geography, nationality, race, class, social status, 
occupation, etc., rather than as people who share 
the most basic of commonalities, it will be 
extremely difficult for us to realize that the most 


important community we belong to is the human 
race. 

The media reinforces all the differences 
we as people have with the rest of the human race, 
they exploit our differences in class, race, gender, 
etc. "[You] are therefore known to most others 
only in the terms in which [you] are brought into 
interaction with [others] — as client, as baker, as 
tax- collector, as priest and so forth" (Cohen 23). 
This idea of looking at a person as a banker, as a 
family man, as poor, etc. all stand in the way of 
creating politically and socially empowering com- 
munities because it creates the mentality of ‘us 
verse them’ and ultimately ‘me verse the world." 
This attitude eventually alienates us from the indi- 
viduals in our community. And when we step back 
we see that "our physical contacts are close but our 


social contacts are distant... We see the uniform 


which denotes the role of the functionaries and 
are oblivious to the personal eccentricities that are 
hidden behind the uniform (1951, p55)" (Cohen 


THE MEDIA'S MIND CONTROL 


AND THEIR ATTEMPT TO MAKE SOLDIERS FOR THE STATE 


26). We start to look at people as having certain 
beliefs and ideals based on their physical appear- 
ance, social status, or the job that they posses. 
These ideas are destructive to creating self-empow- 
ering communities because we start to look at the 
people in our neighborhood as the enemy rather 
than our fellow brethren. I'm not saying that clas- 
sifications of individuals based on their race, color, 
job, financial status, etc. don't exist outside of the 
media they do. However the media reinforces 
these classifications so that we can only find safety 
and comfort in capitalism and are no longer 
focused on creating communities that are self- 
empowering. 

The media are constantly distracting 
the public. There are sections in newspapers and 
in TV news segments that review movies, theatre 
and concerts. This is valid information for the 
masses, I’m not arguing that people aren't interest- 
ed in these things. However, I believe that these 
individuals would be just as interested in hearing 
about what they can do to empower themselves as 
active political participants in their communities. 
Why is it any less relevant to know when the next 


town hall meeting is going to be held than the 
Knicks and Lakers score? I believe that the person 
who is following sports is still interested in the fact 
that the corporation who owns their local sports 
team is going to receive a huge tax cut this year 
and still raise ticket prices to absorbent amounts of 
money. 

The way in which stories are covered in 
the media never truly challenge the reader, rather 
they reinforce ideas and thoughts that they already 
have, especially ones that are beneficial to capital- 
ism. "News reading, and writing, is a ritual act and 
moreover a dramatic one. What is arrayed before 
the reader is not pure information but a portrayal 
of the contending forces in the world. Moreover, 
as readers make their way through the paper, they 
engage in a continual shift of roles or of dramatic 
focus. A story on the monetary crisis salutes them 
as American patriots fighting those ancient ene- 


"Isolation is not always a matter of geography or of 
special interest. It may also be the product of seclusion 
behind communal boundaries, such as those which 
communities contrive through symbolic meaning." 


mies Germany and Japan; a story on the meeting 
of a woman's political caucus casts them into a tale 
of violence on the campus and evokes their class 
antagonisms and resentments. The model here is 
not that of information acquisition, though such 
acquisition occurs, but of dramatic action in which 
the reader joins a world of contending forces as an 
observer at a play." (Carey 20-21) These portrayals 
in the media help divide us and create a sense of 
confrontation with other communities. We associ- 
ate with the American community and suddenly 
all Germans and Japanese are the enemy. We asso- 
ciate with the police officer in the student riots so 
now all students are the enemy, or we associate 
with the jocks and cheerleaders in the school 
shootings so the freaks become the enemy. The 
point is that the media are just reinforcing these 
destructive communities that divide the people 
and at the same time instill in us the perspective 
of the capitalist. 

Everything in the media is from a capi- 
talistic perspective. We measure earthquakes by 
loss of life and damage to property. We do the 
same with fires, floods, crime, etc. The idea of 
focusing strictly on the human perspective of any 
catastrophic event in the media is virtually non- 
existent. Think about the coverage of any riot or 
protest you have ever seen. Look at the protest of 
the WTO in Seattle, WA and more recently the 
rioting in Cincinnati, OH. The media covered 
both these events from a capitalist standpoint. 
Whenever we are presented with such events the 
first things mentioned are the destruction of prop- 
erty. In Seattle the coverage we saw was about 
focused on the loss of business, and how Starbucks 
had a bunch of broken windows. Who gives a fuck 
about a Starbucks window! There are corpora- 
tions destroying the planet and exploiting inno- 
cent people. There are people in the streets get- 
ting sprayed with pepper and beaten. The idea 
that a few stores lost some business while people 
feared for their safety in the streets is ludicrous. 


In Cincinnati we see the media more 


- A.P. Cohen 


concerned with a curfew that is hindering business 
than the fact that the black population is fed up 
with the police department killing the men and 
women in their community. The problem is the 
media focus on the physical damage caused by 
such incidents rather than addressing the problems 
that are being brought to attention. It’s upsetting 
that many of these protests don’t get coverage 
unless there is damage to private property. This 
sensationalized media coverage is just building 
destructive communities. People look at the pro- 
testers of the WTO as anarchists and the rioters in 
Cincinnati as thugs rather than individuals con- 
cerned about the betterment of their environ- 
ments and their communities. 

When is the last time you saw a special 
on the news talking about the organization of a 
protest, why you should get involved, how it will 
directly effect your community and the importance 
of taking the democratic process back into your 
own hands. The media isn’t going to do that 
because that would put the power of the state back 
into the hands of the people. However, who would 
ever argue that they don’t want to be involved in 
a movement which brings power back to the peo- 
ple and allows the general public to make the 
decisions rather than the elite white males who 
own the majority of wealth and therefore the gov- 
ernment in this country? It isn’t really that hard 
to do, it’s just that we are submerged in messages 
of the contrary, especially in urban dwellings 

We need to stop allowing the media to 
ambush us. In issue * 7 I outlined ways in which 
we can support community media that counter act 
the message of the capital structure. But beyond 
the need for media reform and the support of com- 
munity media we, as individuals, need to stop 
believing what the media presents us. I know that 
the majority of the population doesn’t believe the 
media is honest and truthful, yet we still need to 
step back and realize the effects that the messages 
in media are having on us as individuals. Granted 
when the revolution comes this will be a moot 


Carey, James. “A Cultural Approach to Communication.” 
Communication as Culture. New York: Routledge, 1989. 13-36. 


Cohen, A.P. “Introduction.” The Symbolic Construction of 


Community. London: Travistock, 1985. 11-37. 


point but before that happens we need to organize 
community media, as well as participate in the 
movement of community empowerment. Start a 
local website where people can post information 
about what is happening in your community on a 
message board, hold weekly meetings at a local 
school, petition your local television or radio sta- 
tion for airtime. 

Talk is cheap so I won't say much more 
but the worst thing you can do is just complain 
and believe you can't change anything. Being a lit- 
tle bitch doesn't solve anything. Make some 
change and start by not watching the news or 
reading the newspaper. Realize the media influ- 
ence our daily interactions with people and try to 
break that mindset. The most important thing is 
to not let the media distract us. We need to con- 
cern ourselves with what's happening in our own 
lives rather than what's happening in China, 
Israel, or Florida. Those places don't matter, the 
media want us to think they matter but what we 
should really be worried about is the chemical 
plant in our back yards, or the tax break that cor- 
poration x is getting which we will pay for or the 
education cutbacks for defense, or the war on 
drugs that’s killing our friends and family. 

Whatever it is that is happening in our 
communities we need to get involved in trying to 
make a change. We must realize that corporations 
own the media and want us to be disenfranchised. 
They want us to find comfort and solace in the 
dollar bill rather finding strength in the people 
around us and in the accomplishment of making a 
positive change in our communities. Never believe 
in the media's message that we can't make a 
change, especially in our communities, because it's 
really not that hard to take a little power back 
from the man and put it back in the hands of the 
people. 


[end] 
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REVIEWS 


Tom Youth (TY), Fat Bastard Andy (FBA), Chris Force (CF), 
Molecule (MOL), Grant Johnson (GJ), 
Suzannah Jane Sinclair (SJS), Devin McCarthy (DM) 


62 * ALARM 


illustration by johnny melvin 


7 Seconds: Scream Real Loud...Live! CD 

What can I say a CD of 26 awesome 7 Second songs 
from a live set at the Troubadour, you can't go wrong 
adding this to your collection. The recording quality is 
average, considering it's from a live set. They play all 
the favorites, Not Just Boy's Fun, Here's Your Warning, 
Young Til I Die, The Crew, Walk Together Rock 
Together, even 99 Red Balloons. A sure shot for any 7 
Seconds fan. (CF) 

Side One Dummy 


The Absentees: Nieehbors Against Narks LP 

No lyrics or any sort of liner notes, plus this recording 
is very bad. The bass sounds hurt my ears. The music 
sounds pretty cool though, from what I can tell, mid- 
tempo punk rock with acoustic guitars. Lyrics about, 
well, conspiracies, the police, and flat people. These 
kids sound crazy. Very entertaining, yet crazy. 1 hope to 
hear from them again and that the police don't start 
controlling their minds with x-rays. (CF) 

UG Records (no info) 


Aceyalone: Accepted Eclectic 2 x LP 

Revered as one of LA's most influential MC's, Acey 
drops his third solo record since his involvement with 
the Freestyle Fellowship and Haiku De Tat in the early 
90%. The sixteen tracks on Accepted Eclectic compre- 
hensively flaunts Acey's intricate vocal styles, mixture 
of old school and jazzy beats, and delivers in a consid- 
ered and introspective package. The eclectic sounds, 
beats, and samples here, along with the intelligent, and 
sometimes caustic, social comments makes this record 
an interesting and memorable hip hop experience. 
Aceyalone does a remake of Ed О.С “I Gotta Have 
It’, which I’m somewhat indifferent too. I could of 
done with out the chorus on “B-Boy Real Mc Coy”, 
which reads, “I’m a b-boy, I'm the real Mc Coy, I'm 
chocolate all over like an Almond Joy.” Almond Joy’s 
are nothing but crazy nutty white shit coated in black- 
ness. (CF) 

Nu Gruv / Ground Control, Project Blowed 
Recordings, 4331 1/2 Leimert Blvd, LA, CA 90008 


The Amos House Collection: Vol. 1 

This is a collection, no duh, of a bunch of emo / pop 
bands such as The Aluminum Group, Death Cab for 
Cutie, Idaho, Wheat, Spoon, Food, Plate, Fork, 
Virginia, Bridget, Rachel, Carol, you know...that kind 
of thing. I find this music kind of boring and unin- 
spired, so I don't really have anything else to say about 
it. (CF) 

Wishing Tree Records 


Angelo Moore is Dr. Madd Vibe: The Yin Yang 
Thang CD 

Since no booklet came with this CD, I imagine this is 
simply a CD of recited poetry penned by Fishbone front 
man Angelo Moore. | think it’s all from a book pub- 
lished probably with the same name. Either way, the 
content is more or less humorous anecdotes about life’s 
quirks and society's evils. It's interesting, to say the 
least, with the poetry being witty and well written and 
the delivery being characteristically animated. Check 
it out if you needs some laughs/inspiration/something 
to spend your money on. (TY) 

Asian Man Records 


Anthem 88: Q:And Progress? A:And Progress 
CD 

8 songs in 16 minutes kid, so you know these 
ASSUCK grinders are staying true to their NO 
IDEA Records full-length release. No nonsense, 
tough as nails ‘core. This isn't tough guy shit though, 
as moshes are used sparingly with introspective lyrics 
and a more punk approach (not the DISCHARGE 
reference in the title...). Compared to their last CD, 
the vocals seem more raw, but that may be due to the 
difference in recording studios or something. Face it, 
you can count today's good hardcore bands on 2 
hands and this band would most definitely get a fin- 
ger. If you dug their last LP, you'll dig this. (TY) 
Schematics Records (contact No Idea Records) 


Arson: Less Perfect Than Death CD 

I remember tearing this band's last CD ир. They 
must have gotten a lot better because this is pretty 
decent straight up metal. The best thing about the 
record is the drumming, which is insane. The riffs 
are pretty good with some brutal parts and way less 
generic than on their last stuff. Nice guitar effects. 
I wish I had lyrics, but that’s not anything new. 
Based on the title of the record, I’m going to assume 
I would not have been blown away. Only two songs, 
I'm not really sure if this is just promo or what, but 
it rips, especially the second to last part in the last 
song with the solo. (FBA) 

Resurrection A.D. Records PO Box 763 Red Bank, NJ 
07701 www.ressurection-ad.com 


The Atari Star: Moving in the Still Frame CD 
This band reminds me of the Grateful Dead if the 
Grateful Dead wrote good songs and could sing on 
pitch. This is slow, dreamy pop, laid back, chill. 
When indie rock kids smoke weed this is the stuff 
they listen to. There’s a little Brit pop influence, but 
without the glam. Even though you can clearly 
make out the vocals, it still bothers me that there are 
no lyrics. This is an automatic five-point deduction. 
From what I can make out, they’re very nice, how- 
ever. If there wasn’t so much other music out there, 
I would get really into this CD. (FBA) 

Johanns Face Records PO Box 479164 Chicago, 
1L60647 www.johannsface.com 


Bad Astronaut: Acrophobe CD 

A three piece indie punk band that somehow man- 
ages not to play melodic punk that comes off as 
refreshing and interesting. These guys must really 
just love punk. They’ve had practice from their 
other bands, Lagwagon, Me First and the Gimme 
Gimmes, Nerf Herder and Swingin’ Utters. Their 
musicianship comes together really nicely here, with 
a full melodic yet rocking brand of punk that cap- 
tures the dance quality and catchy melodies of the 
Utters and blends them with nicely sung more pop 
orientated guitar hooks and keyboard riffs in the 
vain of like Weezer or something. Bands like 
Lagwagon always bored me, seeming so silly their 
music just blended into a big, unidentifiable, mush 
of uninspired pop punk mush. Yet the Bad 
Astronauts pull this off with a more serious and 
somewhat darker feel. They cover an Elliot Smith 
track, isn’t that nice. Life is so sad. (CF) 

Honest Don’s, P.O. Box 192027, San Francisco, CA 
94119 


Bombshell Rocks: Cityrats & Alleycats CD 
Nicely played, recorded, and produced, melodic 
street punk in the vein of Swingin’ Utters. The 
sound is far from familiar, but it nonetheless is ener- 
getic and fresh. Half way through this record my 
attention starts to drift, this is definitely music to 
dance to. (CF) 

Burning Heart (Epitaph) 


Books Lie: It’s a Weapon CD 

Wow. This is really good hardcore/punk. Think 
Black Flag influenced San Diego style crossed with 
Avail (on one song) out of New York City. I also 
keep thinking of orches to Rome even though they 
don’t sound like that. It hits the sweet spot, and 
despite the limited production, this record is 
tight...not tight in a heartless, mechanical, overpro- 
duced way, but in a competent, rehearsed, powerful 
way. The lyrics are what take the band to the next 
level, however. There are very few hardcore bands 
that have anything novel to say, and there are even 
fewer that can say it in a way that is well crafted and 
beautiful. I’m trying to pick out a line to print, but 
they are all first rate. Critical music, These are crit- 
ical songs, and there’s not enough of that. Too bad 
they had to throw in that Goonies line. Come to 
Syracuse, Books Lie. (FBA) 

Satellite Transmissions PO Box 4432 Boulder, CO 
80306 


Bow Roethke: What Was A Scare CD 

This is a 6 track demo, I'd believe, cuz this is the 
lowest of low-fi recordings. As for the music, this is 
really nice melodic rock with jangly guitars that’s 
really catchy and fairly mellow. The female vocalist 
has a very nice voice. Again, this CD was recorded 
and mixed on a 4 track, so there may be more to this 
band than could be exhibited on this recording, but 
I would be interested in checking this band out later. 
(TY) 

Empty View Rekerdz, PO Box 90603, San Jose, CA 
95109 


Cannae: Troubleshooting Death CD 

This is some pretty brutal shit. Very, very metal 
influenced hardcore with your basic raw throat 
vocals. The music is cool though because it does 
have a certain element of melody amongst the 
chaotic double-bass drumming and palm muting. 
The song "Troubleshooting Death" definitely takes 
the cake on this CD with it's awesome metal lead at 
e beginning and pretty tough moshes. And you 
can even hear the Swedish Death Metal influences 
on "Screened In" with a fast triplet, 6/8 beat ala AT 
THE GATES and IN FLAMES. This band is cer- 
tainly heavy with plenty of mosh, but pretty damn 
technical similar to CONVERGE. And with lyrics 
like ^... well, at least it was worth it to see your head 
sliced in half like a tomato," you can see that these 
guys mean business. This CD and band are pretty 
damn good, but nothing on this CD seems to set 
them too far apart from a lot of their contemporaries 
in originality. I certainly do enjoy the music, though. 
8 songs, Ex-members of some popular Boston bands 
and produced/recorded by Kurt Ballou. (TY) 

East Coast Empire, PO Box 7295, Prospect, CT. 
06712 www.ecer.com, www.cannea.net 


1 Seconds [Side One Dummy] 
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The Casket Lottery: Blessed / Cursed CD 

Three songs, one song is a Cure cover, the other a 
Kill Creek cover. I’m not a big fan of three song 
CDS. This is total 7" material, but if you can pur- 
chase this CD for under $5 I would recommend 
acquiring it. The music is really cool, and the covers 
are interesting. Weird bass noises and keyboards are 
swell. (CF) 

(No Info) 


Circle: Andexelt CD 

This is electronicy type music. Ambient at times, 
driving at times. They do really cool things with 
sounds. Think maybe Fugazi if they jammed for a 
really long time on one phrase and used a lot of 
effects/keyboards. If you're into stuff like Tristeza 
you'd be into this. I like it a lot. There are no 
vocals, which means I can do work to it. It sets an 
atmosphere, and it's interesting. The sounds and the 
rhythms аге not derivative...very creative. It sounds 
like a soundtrack for doing something very sneaky 
and undercover. I can get into this. (ЕВА) 

Tumult PO Box 642371 San Francisco, CA 94164- 
2371 www.tumult.net 


Cocksparrer- Live: Runnin’ Riot Across the 
U.S.A CD 

Like a total idiot, I missed this show when it came 
our way last year. One of my friends told me that 
they put on a damn fine show complete with chore- 
ographed guitar thrusts, and this CD proves it. For 
the most part, the sound is fantastic with a good bal- 
ance of all the instruments and just-audible-enough 
crowd noise. From start to finish, a great CD com- 
plete with such classics as “Riot Squad", “Argy 
Bargy", Take Em’ All”, “Runnin’ Riot" , and 
“England Belongs To Me." I'd say this would be a 
great addition to any Oi! Lover's collection and even 
a good introduction to Cocksparrers impressive 
repertoire especially if you don't have the loot to pay 
for all those Step-1 Import CDs. 19 songs, nothing 
new, but a good collection. Recommended! (TY) 
TKO Records, 4104 24% Street # 103, San Fancisco, 
CA 94114. www.tkorecords.com 


Collide: Chasing the Ghost CD 

Somewhere in between Madonna and Britney 
Spears the singer of this band, kaRIN offers moody 
and enchanting vocals over electronic music too 
dark to be pop and not dark enough to be goth. I 
don't know why we get stuff like this to review, but 
this CD is enchanting. All I know is that if kaRIN 
was my girlfriend Га be really stoked but a little 
scared at the same time. l'd still probably laugh at 
her a lot, though. “Have you looked at yourself 
today? What's going on with you?" The lyrics are 
the kind of dreamy stuff you'd expect with a lot of 
ghost references, which is cool to a point. The pro- 
duction is slick, as well, which is key to this type of 
music, and that is impressive considering the guy 
who wrote all the music produced, engineered, and 
mixed everything. They even do the keyboard 
mouth, which I am a big fan of these days. If you're 
punk, but into goth chicks, you should get this 
record. (FBA) 

Noiseplus Music PO Box 565 North Hollywood, CA 
91603 www.collide.net 


Countervail: In the Event of an Unscheduled 
Landing CD EP 

I'm into this. These Californians play kind of a 
Botch style but not as technical and with more 
melody. The five songs are put together nicely and 
the riffs are catchy. There's some cool drum and bass 
stuff thrown in for apparently no reason, but the CD 
is pleasing to me. Coincidentally, I was cleaning my 
room earlier today, and in doing so I put in chrono- 
ogical order all of the scraps I have accumulated and 
deemed worth saving over the years. One of them 
was a flier for a show in Connecticut from '97 that 
this band was оп. I don't remember them (I don't 
think they played), but if I did this story would have 
been way more interesting. (FBA) 

Status Recordings PO Box 1300 Thousand Oaks, CA 
91358 www.statusinc.com 


Crux: How does this go? CD 

Please stop doing this. It would be in everyone's best 
interest. You're only wasting your own money and 
our time. (FBA) 

Boot to Head Records PO Box 9005 Portland, OR 
97207 


Dakota Suite: Signal Hill CD 

This is some beautiful music. Dakota Suite play slow 
soothing Brit pop with small hints of blues and jazz. 
The tasteful horns and strings throughout the record 
add another dimension and separate the band from 
the rest. This album is perfect for me right now. I 
don't know why; I don't know what it is. They hit 
me in all the right places. I go to sleep listening to 
this record every night. That's something special for 
a band I'm reviewing and have never heard before. 
It's simple and stripped down and arranged so well. 
I'm keeping this record, and I'll listen to it a lot 
when I’m in my thirties, and when life is like it is 
right now. This is highly recommended. (FBA) 
Badman Recording Company, www.badmanrecord- 
ingsco.com 


Daltonic: Radio On CD 

I can't decide if I think this is really good or pretty 
good. It sounds like Grey Area mixed with Dag 
Nasty and sometimes a tiny hint of The Misfits in 
the vocals. The music seriously rocks, and the lyrics 
are great (except for that bullshit about the Red Sox 
beating the Yankees). There's even a reference to 
the late Syracuse punk band Set In Motion. If this 
was really on the radio, I'd be stoked. My only beef 
is that some of the vocal melodies get a little repeti- 
tive. He can belt the shit out; I think he just needs 
to vary it a little more. The production is awesome. 
The guitar parts are awesome. The Government 
Issue cover is awesome (that's right, you heard me). 
This is really good. (FBA) 

Phyte Records PO Box 90363 Washington DC 20090 
www.phyte.com 


Damien Jurado: Host of David CD 

At first I thought this was a solo project of the bass 
player from In My Eyes and The Explosion. I was 
way off. This is really slow, really boring music. Just 
a guy and a guitar, usually a good combination, but 
not when the songs are slow and simple and boring. 
It’s on the border countryish, and his lyrics might be 
really meaningful, but they’re not printed so I have 
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no idea. I could make them out if I listened closely, 
but I’m not going to do that. I’m just going to 
assume this guy is the next-door neighbor of one of 
the Sub Pop guys, and this is what he gets in 
exchange for some dog sitting and a couple of eggs. 
Otherwise I don't get it. (FBA) 

Sub Pop Records PO Box 20645 Seattle, WA 98102 
www.subpop.com 


Death of Marat: The Shattered CD 

I don't know if this is like a lo-fi on purpose type 
record, but the production really takes away from 
the music. While the drumming is excellent, it is 
mixed way to loudly and at parts almost totally 
drowns out the guitars. The vocals border on the 
edge of being cool or annoying. I keep flip-flopping 
on how I feel about them. The music is weird 
noisy/melodic stuff-kind of trippy, but not really 
good enough to create that cool of an atmosphere. 
There are really cool parts, but then there are parts 
that drag. I’m not sure how I feel about this. (ЕВА) 
Satellite Transmissions PO Вох 4432  Bouler, CO 
80306 


Death On Wednesday: Buying The Lie CD 


This is fairly simple punk-influenced rock n’ roll 
with what sounds like a pretty good Morrisey 
impressionist as the singer. The songs usually start 
out boring, but get pretty catchy when the chorus 
comes around laced with nice harmonies. It’s like a 
younger, richer hardcore kid’s take on SxDx. Not to 
take away from the CD itself, which is pretty tight 
throughout. Lyrics are well written and the music is 
well played and produced, but nothing here was 
catchy enough to hold my interest. But, I did say 
Morrisey and it’s cool to worship him so I know 
you'll check these guys out. (TY) 

SideCho Records, 1223 Wilshire Blvd. #560, Santa 
Monica, CA. 90403, www.sidecho.com 


Earth Crisis: Last Of The Sane CD 

Seven covers, and four E.C. tracks. Fuck man, this is 
one ugly record. Firestorm, it was huge. The artwork 
was a smash. All Out War, became a classic instant- 
ly, and the artwork definitely helped. Then what the 
hell happened? The tat design on “The Oath...” is 
kind of cool, but what’s up with these last two 
records? Anyway, this CD, as much as I would like to 
trash it for the Zeppelin cover, is a decent EC 
release, sounds dope in headphones, and brings out 
the mosh in me. However І think the cover of 
“Children of The Grave”, isn’t all that bad. I think 
Boy Sets Fire did “Holiday in Cambodia” better 
though. The real winner on this is having a copy of 
“The Order” finally on CD. If there’s one song that 
defines life growing up in shitty suburban 
Connecticut for me, it's “The Order". It's the perfect 
soundtrack to many memories of mosh pits, fights, 
stage diving off of huge speaker stacks backwards, 
and guys getting maced by angry girlfriends. I love it. 
I forgot how much I liked Earth Crisis. (CF) 

Victory Records 


Ensign: For What it's Worth CD 

The first time I saw Ensign I was 16, and I couldn't 
believe that there were straightedge guys that old. 
The bass player is bald for God's sake. I bought there 


seven inch, however, not because he was bald but 
because he was/is an excellent bass player. The 
music was mostly mid tempo moshy with a few fast 
parts, and the songs had really weird titles about 
horses. As time progressed, and they put out their 
first and second full lengths, the songs got slicker but 
a little more generic. They played traditional hard- 
core to a T. With this 4 song EP, it seems that the 
guys have moved back to that moshier heavier 
sound, and it serves in the best interests of them- 
selves as well as the hardcore scene. The tradition- 
al sound is still apparent here and there, but the 
record is more diverse and interesting than previous 
efforts. Made for the mosh. (FBA) 

Nitro Records 7071 Warner Ave. F. P. М.В. 736 
Huntington Beach, CA 92647 www.nitrorecords.com 


Equal Vision Records: Fall Release Sampler CD 
One thing about Equal Vision, all their bands sound 
different; some good, others not. ГЇ break it down: 
Hope Conspiracy - See them live, and fully appreci- 
ate the band. The record doesn't do them justice. 
The Stryder - If you don't like Saves the Day, you'll 
not like The Stryder even worse. If you like Saves 
the Day, you'll not like The Stryder even worse. 
Until the End - poorly produced NYHC sounding 
mosh. The Killing Flame - fast melodic hardcore, 
reminds me of Shelter meets Ignite. Fairweather - 
another Saves the Day soundalike. Better than The 
Stryder; they have a little bit more of their own per- 
sonality. Converge — moshy, I hope the rest of the 
album is better than this. (FBA) 

Equal Vision Records PO Box Hudson, NY 12534 


www.equalvision.com 


The Eternals: self titled CD 

This is some weird music. I’m not even really sure 
how to describe it. Blatantly White guys doing dub 
reggae with lots of weird noises all over the place. 
The lyrics are amazing and real poetic, but I don't 
know. It’s pretty much spoken word over weird 
sounds. Maybe I'm just not ready for this. It doesn't 
hit me. There is a lot of original stuff, but I can't feel 
it groove. Maybe I'm missing something, maybe I'm 
not. I don't know...1 don't know what else to say. 
(FBA) 

Desoto Records PO Box 60932 Washington, DC 


20039 www.desotorecords.com 


Eulcid: The Wind Blew All the Fires Out CD 
was not really into this CD at first but DAMN has 
it grown on me. Eulcid (like Euclid with the c and | 
switched, duh) rock their own style in the D.C. 
framework of a lot of bands, from the older stuff like 
awbox to more contemporary jams like Q and Not 
U. Super rocking with unique sort of nasally vocals. 
Catchy as all hell, I hope to catch this Boston band 
sometime soon in the live setting, as they sound they 
deliver the goods there as well. Pick this up, but also 
eep an eye out for Kid Kilowatt, a project featuring 
two members of this band, Stephen Brodsky from 
Cave In and Kurt from Converge. They recorded an 
LP/CD for Second Nature and Hydrahead called 
"Guitar Method" that promises to be the quintes- 
sential rock record to pick up in 2001 (though it was 
recorded 3 years prior, but who's keeping score?). 
Great stuff on all fronts. (GJ) 

Second Nature, P.O. Box 11543, Kansas City, MO 
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Lo 
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64138, www.secondnaturerecordings.com 


Euphone: Hashin’ it Out CD 

If you are into music, you should get this CD. The 
record is a flow of amazing instrumental composi- 
tions that never get boring. Every song has it’s own 
personality and groove, and every song is great. Bass 
grooves with sometimes cool guitar and sometimes 
lots of electronic noises. There are ambient parts, 
and there are dance parts. I’m pissed they had to 
cancel when I went to go see them and Sunny Day 
Real Estate. Why? I would really like to see this 
done live. The picture on the front of the album is 
one of the funniest album covers I’ve ever seen. 
Who are these people? For fans of Trans Am, 
Tortoise, and the like. (FBA) 

Jade Tree 2310 Kennwynn Rd. Wilmington, DE 19810 


www.jadetree.com 


The Good Life: Novena on a Nocturn CD 
This is Tim Kasher from Cursive's side project. It 
sounds nothing like Cursive, but it is an amazing 
record in its own right. Tim writes honest and bit- 
tersweet lyrics to minimalist yet powerful melodies, 
supplied by some of Omaha, Nebraska's best musi- 
cians(Mike and AJ Mogis,Lullaby for the Working 
Class, Todd Baechle, The Faint, and Clint Schnase 
of Cursive) I originally wanted to compare this to 
The Sea and Cake based on the electronic elements, 
but I'm not so sure now. At any rate this is a beauti- 
ful and original album that I highly recommend. I've 
also heard that Tim is working on a project with 
Connor Oberst of Bright Eyes, so be on the look out 
for that as well. (DM) 
Better Looking Records 11041 Santa Monica Blvd. 
PMB302, Los Angeles CA 90025 


Haegers Bend: Atomic Dreamland CD 


I have no idea how this CD ended up here, but, hey, 
we don’t discriminate here at ALARM! Upon 
arrival, I first noticed the Kaleidoscope Hippy 
Graphics on the packaging. Aiight, let’s hit the song 
titles. “Bloodshot Eyes” stood out the most of the 12 
tracks. Aiight, fair enough, put in the CD. Yes, this 
seems like it could be stoner rock and the singer does 
sound a bit like the guy from Alice In Chains, but 
the music itself is pretty damn catchy. It soon got 
boring. Note to editor, give any CD which looks like 
hippy music to Fat Bastard Andy. He loves this stuff. 
(TY) 

Haegers Bend/Roundtable Records, PO Box 60598, 
Chicago, IL. 60666-0598 


Fabulous Disaster: Put Out Or Get Out CD 

I think what is most surprising about this CD is how 
old these women look. With oi!, filled angst, skin- 
head tats and gear, you would expect a bunch of 
twenty somethings. From the back of the CD it 
looks like these women are mad at that fact they 
can’t bear children anymore or something, they’re 
like 40 years old. Maybe all this angst is not from 
working class frustrations but from hot flashes and a 
barren feeling due to menopause. That would be 
cool. The liner notes hear are pretty funny because 
there's lyric sheets where someone had to mark in 
what was a verse and what was a chorus and stuff. 
That shit cracks me up. Anyway about the music, it’s 


nicely played, somewhat constrained, melodic punk. 
Nice catchy guitar riffs, smooth and sterile female 
lyrics about having a shitty life, doing drugs, being 
sad, and not being in a loving relationship. (CF) 

Pink & Black Records 


Fat Day: Cats Of The Wild LP 
Very entertaining, noisy, spastic punk rock with high 
pitched screaming / freaking out vocals. Lots of 
funny drawings of cats. Crazy lyrics that I can’t make 
any sense of, nice lo-fi sound. Can't really think of 
anything else to say about this, fuzzy everything. 
(CF) 

100% Breakfast Records, 
Cambridge, MA 02238 


P.O. Box 381804, 


Feltsideout: Shedding Skin CD 


With all the shitty press package crap this CD came 
to me wrapped in, you’d think the band would be 
good even if the music wasn’t your thing. Well, this 
CD sounds like shit and the music is garbage Korn 
Bizkit Creed with a horrible attempt at Sepultura- 
esque auxiliary percussion. Sorry dudes, but this is 
BAD. (TY) 

SolidcoreFlush (this shit down the fucking toilet) 
Entertainment, 436 W. Market St., York, PA. 17404 


Four Hundred Years: The New Imperialism CD 

I traveled six hours to see 400 Years play in 1999. It 
was the only time I saw them, and it was one of the 
most moving sets I’ve ever witnessed. For two or 
three months of my life, I lived by their second 
album Transmit Failure. It is the perfect mix of per- 
sonal and political. Intelligent lyrics supported by 
beautiful songs filled with melody and intensity. The 
New Imperialism had a lot to live up to. The first 
thing that struck me was the production. It is a lot 
weaker. I don't know if they were going for a lo-fi 
sound, but I think it hurts the album. Aside from 
that, however, this album is wonderful. They've 
returned to more political content, akin to the first 
record Suture, with lyrics more straightforward and 
to the point. Musically, the album isn't as consis- 
tently strong as Transmit Failure, but the best parts 
top anything else the band has done. In "They 
Weren't Hiding It At All,” there's a section that's 
about the best minute of music I’ve ever heard. 
"Your words teach me everything/Your words give 
me so much strength/To conquer all fears and take 
the steps to/Be myself." This band is so amazing. 
That one part is worth the price of this album. 
Another great part: *We can change our minds/We 
can change; we can change our lives/I'm glad I'm 
not stuck in the same place/I'm stepping out so I can 
grow" How unhardcore is that? If you want to get in, 
I would suggest purchasing Transmit Failure first, but 
you should get this eventually. (FBA) 

Lovitt Records 


Gemini: Believe Dat CDEP 

Rhythms about Lex Luther are always cool. 
Superhero's and hip hop mix so well, you can rarely 
go wrong. Like all those superhero-like samples of 
the last Ghostface LP and shit. However there's only 
one reference, the rest of this shit is mediocre 
rhythms with terrible choruses and weak as fuck 
beats. By the end of ‘Believe Dat’ you never ever 
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want to hear a fucking horn again. These dudes 
don't know shit about moderation, there's this fuck- 
ing horn hook and it's in the mix so hot and so much 
it drills holes in your brain. The other song is 'Y2K 
Funk'. Rhythms about Y2K are always whack. Shit 
about girls giving you amnesia from shaking their ass 
too much and stuff. Again terrible ass keyboard 
hooks and cheesy drum machine symbols. Yo, get 
your ass on the curb, get a friend to rock a beat box, 
and revamp your shit from the beginning. One thing 
this cat does have going for him is that dirty south 
accent. That accent is fucking awesome. With some 
pen mechanics and a better DJ this could have some 
promise one day. (CF) 

RU Records, P.O. Box 6571, Warner Robins, GA 
31088 


The Greys: Volumes 1-8 

I don't know what to do here. I don't even know 
how to attempt to review this. This is possibly the 
weirdest musical related thing I’ve ever seen or expe- 
rienced. It’s a series of cassette tapes made in India, 
but I think it might be a big joke. The only thing I 
can do is tell you to go to www.thegreys.com. It’s an 
amazing website. Here are some song titles, “Fuckin 
Why" “Black Puerto Rican" “Jew’s Blues” “Wu 
Wlux Wlan” “Hot as Hell (Ass so Strong).” Please 
just go to the website. I can’t do this justice. (ЕВА) 
www.thegreys.com 


Groundzero: Healing Lepracy CD 


СТУ own return! I could've sworn this band broke 
up like 5 times but this EP proves otherwise. I’m not 
familiar with earlier Groundzero recordings, but this 
CD sounds like CONVERGE style screamo techni- 
cal metalcore. It's got some chanting like NILE, but 
not nearly as brutal. A fairly diverse grouping of 
songs all ranging from grind to mosh sprinkled with 
melody. My only qualms concern in the poor-ass 
production, the weak fast drumming (not grind-fast 
but faster HC style...), and it looks like they bit the 
graphics on the packaging from some Anime movie. 
Aside from that, add FEAR and BLUE OYSTER 
CULT covers and you got yourself a good EP. Glad 
to see these CT. veterans keeping it DIY. (TY) 

Society of the Wrench Records, 16 Collins Rd., 
Collinsville, CT. 06019 


Hope Conspiracy: Cold Blue CD 
The Hope Conspiracy is about the best live hardcore 
band in existence. This is not, however, the best 
hardcore record. The music is great, heavy and 
moshy with various fast and melodic parts, but the 
vocals are mixed so high in the mix, and it really 
hurts the songs. 1 don’t know why this is. He does- 
n't have the best voice, but it would be a better 
record with less audible vocals. This is happening a 
lot to me recently. Vocals are always mixed high. 
Maybe I just have a different opinion of where they 
should be, or maybe I'm just tuned into it way more. 
I'm telling you, though. Music sounds more intense 
if the vocals are screamed and can just barely be 
heard clearly over the guitars. It makes the guitars, 
and therefore the record as a whole, more powerful. 
I dig the lyrics. That's what pushes this band over 
the edge. That's what makes me mosh to them. 


Intelligent hardcore from Boston - it doesn't happen 
everyday...(FBA) 
Equal Vision Records PO Box 14 Hudson, NY12534 


www.equalvision.com 


Hot Water Music: Never Ender CD 

This is a collection of hard to find Hot Water Music 
from 7”, comps, and the likes. It’s a damn good one 
at that too, and if purchased through No Idea it 
comes with a bonus CD full of demos, which is a 
great record in it’s own. This is a must for any Hot 
Water fan who doesn’t already own these songs, and 
a good idea for anyone interested in getting into 
these guys. The sound quality is great, the liner notes 
include some interesting illustrations / paintings, 
and Hot Water's style of aggressive / melodic punk is 
unmatched. (CF) 

No Idea, P.O. Box 14636, Gainesville, FL 32604, 
wwnw.noidearecords.com 


Impel: Omni Directional LP 

This was recorded four years ago. In ALARM years 
that's like last week so let's review it anyway. This is 
a very red record. The cover is all red and it's on red 
vinyl. A lot of red. The music is kind of chugga 
chugga with some talking then screaming and grindy 
stuff behind it. You could definitely kick a lot of peo- 
ple while listening to this and до some tribal mon- 
key stomping like moves. It's really funny, (or dis- 
gusting if you think about it), that if you put these 
guys in a billion dollar studio in 97 with like some 
longhaired producer these guys would be doing 
interviews on TRL right now. (CF) 

Redwood Records, P.O. Box 6041, Fullerton, CA 
92834, www.redwoodrecords .com 


Jenifer McKitrick: Glow CD 

The only interesting thing about this CD is every 
time I look at the cover I think she is wearing a 
Hatebreed wifebeater, I get totally confused, I realize 
it's not a Hatebreed wifebeater, and then I feel bet- 
ter and shake my head. I’ve gone through this 
sequence of emotions and reactions about six or 
seven times now. I don't know what is wrong with 
me. Regardless, this CD isn't good. It's a little folky, 
a little countryish, but mostly not anything special 
(aside from a completely unnecessary Steve Miller 
reference). (FBA) 


www.jenomatic.com 


Jr. James & The Late Guitar CD 

I have to say, I don't listen to any music like this. So 
as far as a comparison review goes, I'm shot. I'm sure 
there is some cool name for music like this, but it's 
like lo-fi blues/pop/funk. It was recorded on a 4 
track, and has a lot of keyboards, but the thing's 
pretty chill and well assembled. Besides the fact that 
thing is so ugly, you immediately want to throw it 
out, this is a decent record. There's some pretty 
obscure covers, and lots of references to love and the 
American Dream and things of that nature. You 
know, things that washed up thirty year olds are into 
that live in North Carolina and work shitty jobs and 
get together on Friday nights to jam, and have spe- 
cial clothes to do it in. That kind of thing. (CF) 
A-Tone Music, P.O. Box 8671 Asheville, NC 28814, 


www.atonemusic.com 
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Junction 18: This Vicious Cycle CD 

I heard a lot of rumors about this band, for some 
reason. The best being they got signed to Drive- 
Thru by riding A New Found Glory's nuts. Then I 
heard they broke up. Whatever. What we have 
here is another replica emo-rock band, taking 
equal parts Alkaline Trio, newer Saves The Day, 
and Get-Up Kids. The music isn't that bad at all, 
but it is, in essence, 10096 generic. They even rip 
off an Elton John song almost perfectly. They got 
it right with the title. As long as people keep buy- 
ing this pretty boy GAP-rock, the vicious cycle 
will continue.... And fuck Fearless for comparing 
this band to Weezer. (TY) 

Fearless Records, 13772 Goldenwest St. #545, 
Westminster, CA 92683 www.fearlessrecords.com 


Kamal: AKA RJ-Block CD 

This is terrible hip hop. The lyrics suck, this guy is 
a terrible MC, and the beats are fucking embar- 
rassing. I get red just listening to them. Avoid this 
shit at all costs. Well, then again, it is pretty funny 
because it's so bad. The website is hilarious too. So 
maybe you should check this out. “I’m checking 
you out..." (CF) 

Dapwati Entertainment, www.kamal2000.com 


The Killing Flame: Another Breath CD 


What exactly does “American Hardcore" mean? 
Regardless, I was not exactly sure how or why this 
band is on EVR but after discovering the ex-mem- 
bers of IGNITE ad, I understood. Very, very Dag 
Nasty-esque from the vocals to the music with a 
tiny bit more aggression. I was pretty psyched after 
hearing the anger in the first two songs only to be 
disappointed by track 3, a sappy song about being 
dumped. But track 4 hits back with a riff that 
could have been written by NFAA. Yes, this is 
nothing groundbreaking and the vocalist isn't on 
the mark 10096 of the time, but this CD and band 
are worth lending your ear too. American 
Hardcore indeed. Dag Nasty should sue these guys 
for some cash instead of going on a lame reunion 
tour. (TY) 

Equal Vision Records 


Koufax: It Had to do With Love CD 

There's a law of music that states if you take any 
band and add keyboards, the band instantly 
becomes substantially better. Koufax has a lot of 
keyboards. I'm not so into the first song (I'm. not 
sure why it's even on the record never mind why 
they start with it), but the rest of the album is 
amazing. lt's up beat, and it's driven by organ, 
pianos, and keyboards instead of guitars. If you're 
into stuff like Ben Folds Five, you'd probably like 
this. I do, and I do. (FBA) 

Heroes and Villains 


Mark Kozelek: What's Next To The Moon CD 
Moody and distant, while passionate and intimate 
this record flows together like an emotional damn 
break. The recording here is personal and up 
close, like on "Love Hungry Man" where the song 
starts with the warble of a tape reel and a slow and 
desperate gasp for air. With minimal vocal tracks, 
and only an acoustic guitar it's quite impressive 
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how well this album holds together. I guess what's 
even more impressive is how powerful and emo- 
tional these songs have been reworked, consider- 
ing that these are all AC/DC songs. "What's Next 
To The Moon" is just so damn great, it gives you 
an entirely new respect for both Kozelek and 
AC/DC. (CF) 

Badman Records 


Lullaby for the Working Class: Song CD 
Lullaby are a 7 piece acoustic group from Omaha, 
Nebraska. Their music is complex and almost 
orchestral and comes off at times like an acoustic 
Tortoise, with a noticeable undercurrent of coun- 
try twang. They use a wide range of instruments, 
some of which one doesn't usually encounter in a 
"indie rock" setting everything from the standard 
guitar and bass to hammer dulcimer, mandolin, 
accordion and flugelhorn. This is a showcase for 
great musicianship, far beyond the confines of the 
standard "rock" format. (DM) 
Bar/None Records PO Box 1030, Hoboken, NJ 
07030 


The Malarkies: Andiamo CD 

Okay let me get this out of the way. These guys 
play decent, mellow, melodic, thirty-something 
pop. They do it pretty well too; but so do 15 mil- 
lion other fucking bands in this exact same genre, 
playing this exact same shit, naming their songs 
and bands with the same shitty wit, and saturating 
the indie market. Fuck man, I got into this shit 
cause I love punk rock. Shit that gets the blood 
moving and the brain thinking, the ass shaking. 
The boom fucking bap man! Knowledge Reins 
Supreme Over Nearly Everbody! Fuck! Can't tell 
no one, what to do!!! Yeah. That's the shit I love. 
But instead I get a bunch of fucking mediocre, 
uninspired, untalented, generic, white-breed, 
middle class, Volkswagen driving, coffeehouse, 
open mic garbage. Don't quite your day job of 
computer programming and web designing. (CF) 
Muss My Hair Records (so witty) 


The Mendoza Line: We're all in this Alone CD 
I don't think the YOT reference is intentional. 
The Mendoza Line play soft melodic guitar and 
piano ballads. I’m not sure what they remind me 
of... more tuneful and less aggressive Sonic 
Youth? That’s just in the vocals. Velvet 
Underground...that's it. The first song reminds 
me of "Heroin" a little. The second song on the 
CD is horrible, but other than that, I'm really into 
this CD. Why did I sell my Velvet Underground 
box set? The piano is so pretty. There's a subtle 
country feeling too. The third song reminds me of 
Elliott Smith, but just in the chorus. Can you tell 
I'm reviewing this while listening to it? The lyrics 
are really good. You can tell whoever wrote them 
went to college. The songs that the guy sings are 
better, and that's saying something. If you're into 
soft nice intelligent music, you might be really 
into this. (FBA) 

Bar None Records/Misra Records 


The Mixelpricks: Bitter? CD 


Screeching Weasel and Queers styled 3-chord 
punk rock that’s actually pretty tight and well per- 
formed. If you buy everything that comes out on 
Panic Button Records, this is up your alley. Hell, 
this band should send them this CD to Panic 
Button. (TY) 

Murk Records, PO Box 4663, Lafayette, IN. 
47903, www.murkta.com 


Mock Orange: The Record Play CD 

This band is good. They remind me of The 
Casket Lottery a little bit, although not as amaz- 
ing (I know it’s not fair). They've got the 
noodling mixed with rocking parts over off time 
rhythms thing going on, and they pull it off really 
well. I had a chance to see Mock Orange play in 
a friend of mine's basement last year, but for some 
reason I thought they were a local Syracuse rock 
band, and I didn't go. It's a shame. I won't com- 
ment on the lyrics because it’s blue writing on blue 
paper, and I’m not going to try to read that. Bands 
- please look over things before you mass-produce 
them. (FBA) 

Lobster Records, PO Box 1473 Santa Barbara CA 
93102 www.lobsterrecords.com, www.mockor- 
ange.net 


The Mother Hips: Green Hills of Earth CD 
This CD fucking blows. It’s like the most pansiest 
pop garbage, the back up singers actually sing 
“bum, bum-bum, bum”, and they use chimes in 
the background. The second track, “Life In The 
City”, kind of picks it up a little bit, with some 
guitars and stuff. But these is really just normal 
lovey dovey pop garbage. (CF) 

Future Farmer Recordings 


Murphy’s Law: The Best of Times CD 

A guy once told me that Murphy’s Law was his 
favorite hardcore band. This person was straight- 
edge and “crucial” which made the claim even 
more ridiculous. Murphy’s Law was the band that 
took hardcore, crossed it with ska, and turned it 
into party music. I’ve never liked them. I saw 
them once in 1996, and it was one of the most 
depressing performances I’ve ever seen. This is a 
re-release of the The Best of Times LP and the 
Good for Now EP on one CD. You make up your 
mind about this. (FBA) 

NG Records 


My So-Called Band: The Punk Girl Next Door 
CD 


Ok, first thing I need to talk about is the insert 
within the insert. It's a letter from the singer/bass 
player of MSCB talking about relatively small 
bands who treat “fans’ like “consumers”. I just 
think it was pretty cool that their record label (or 
whoever) shelled out for that. Either way, going by 
their name alone, you'd assume they were a girl 
punk band singing about how much it sucks being 
an upper middle class white kid from a happy fam- 
ily in the suburbs. But, actually, it's 3 guys from 
NC who play rockin’ punk. Very mid-paced rock 
with some good leads and well-written lyrics. I 
guess I just couldn't get into them because of the 
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singer. I mean, the music is well played and some- 
what catchy, but the vocalist just doesn't seem to 
gel with the music. It's probably just me, so go to 
their web site and check them out if your into that 
whole shebang. Reminds me at times of The 
Descendents and Husker Du, but not all that 
much...(TY) 

Yesha, Inc. PO Box 31725, Charlotte, NC. 28231- 
1725, www.yesha.com 


Nevertheless: Through the Night CD 
My friend Mike once told me of a formula he had 
for naming hardcore bands. Modern hardcore 
bands need three words relating to blood, god, or 
failure. Mid-nineties HC bands should pick a big 
word from the dictionary, preferably ending with - 
tion or -ment, and eighties or youth crew bands 
should stick with cliché turns of phrase. Its a pret- 
ty solid theory and applies in full to this band. 
These guys play the 7seconds school of punk that 
few bands can pull off (including this one). Hey 
readers! Here's one that hasn't been used yet: "So 
to speak". Just remember to tell your friends were 
you got it from. (DM) 
Boot to Head Records POB 9005 Pdx, OR 97207 


Of Montreal: Horse and Elephant Eatery (No 
Elephants Allowed): Singles and Songles CD 
There is absolutely nothing good about this CD. 
Nothing. From the shitty name and shitty title to 
the shitty bizarre avant grade '60s rock shit music, 
this just pisses me off. I mean, fundamentally I 
GUESS this has it's place in the world of music, 
but why the HELL did this get sent to ALARM of 
all places? I mean, really. The cover art would be 
really cool if the rest of this wasn't so goddamn 
absurd. Over my head, or below me, I'm not sure 
which. (ОЈ) 

Bar None puts out things I don't like, see Hannah 
Marcus 


Q And Not U: No Kill No Beep Beep LP 

The benefit of being influenced by DC punk are 
a mixed bag. It’s a fine line of creating something 
powerful, pissy, and energetic, to something that 
seems pretentious, lazy, and boring. By the end of 
the first song, “A Line In The Sand,” it’s obvious 
that Q And Not U not only comprehends this 
fine line but also stays far from it by creating some 
of the best punk sounds I’ve heard in a while. It’s 
a combination of compelling rhythms changed to 
spastic drum beats, constant guitar fills to screech- 
ing chaotic leads, melodic vocals to oblivious 
shrieking, and considered song arranging that 
makes this record an entire punk feeling that 
moves you track from track. The lyrics and art- 
work are interesting and thought compelling, 
while also bittersweet and sarcastic. A great 
record. (CF) 

Dischord Records 


The Poor Rich Ones: Happy Happy Happy CD 
This is very soft pretty music. The singer sounds 
somewhere in between that guy from that band 
James (or was his name James?) and Thom Yorke. 
He sings in falsetto, and that’s always a good 
thing. The music isn’t really “rock.” It’s filled 
with violins pianos and flutes. It’s just pretty 


music, well crafted. No lyrics, but I probably 
would have made fun of them anyway. Exquisite 
production. 1 can see myself being really into this 
record when I’m 45. (FBA) 

Five One Inc. 1404 3' St. Promenade, Suite 202, 
Santa Monica, CA 94041 — www.rec90.com 


www.poorrichones.com 


Revelation: Sampler 2000 CD 

Sometimes | forget how many quality records 
Revelation puts out. This sampler is a winner, lit- 
erally. In fact 1 handed out about 80 of them in 
the mall as prizes in a “raffle.” Elliott, 
Drowningman, Nerve Agents, The Explosion, 
Garrison, Shai Hulud, IME, Himsa, Judas 
Factor...so many good bands. Them and a whole 
bunch of others are on this CD. Enough Said. 
(FBA) 

Revelation Records PO Box 5232 Huntington Beach, 
CA 92615-52321 www.revelationrecords.com 


The Revolutionary Hydra: The Antiphony CD 
This band reminds me of Hum if you took all the 
electronics and spaciness out of their sound. I’m 
not as into Hum like everyone else, hence it fol- 
lows that I’m not into the Revolutionary Hydra 
that much. They’re not bad, and the lyrics above 
average with nice allusions; I would just never get 
into this. It’s not unoriginal, and there are a few 
parts that really catch my ear, and I could see 
other people being into this. I’m just not. I guess 
I’m an asshole. (FBA) 

Elsinor Records PO Box 5463 Bellingham, 
Washington 98227 www.elsinorpop.com 


The Rocking Horse Winner: State of Feeling 
Concentration CD 

What makes this record is the beautiful smooth 
vocals of Jolie Lindholm. The music is solid ( I 
believe they were all in As Friends Rust, which 
doesn’t really mean anything), but it’s not any- 
thing special. It’s the vocals, man. Wow. Does 
she have a keyboard in her mouth. So, so smooth. 
It's almost soothing. The record reminds me a lit- 
tle of The Sundays, but other than that I don’t 
know. Lindholm really sets herself apart. 
Lyrically, she paints nice pictures of lovely stuff, 
nothing critical, but this band would blow up if 
they hit the radio. The production is fantastic, 
and they’ve got that sound. You know that sound? 
The sound these days. The sound that the kids 
love. Great pop. (FBA) 

Ohev Records PO Box 772121 Coral Springs, FL 
33077 


Say Hi to Lisa: Living Better Through 
Electricity CD 

I’m not sure what to make of this record. It sounds 
different every time I pay attention. The first cou- 
ple of songs sound like a cross between Failure and 
Soundgarden (which is a great thing to be doing). 
From there it goes into a radio friendly pop song 
with a Rush style guitar intro. Then it’s softer- 
indie rock with aggressive Nirvana choruses . 
Then comes the guitar part from that “So, kiss 
me” song that’s on the radio. What the hell is 
going on here? It’s not bad music. I just don’t 
know what they're going for. I've seriously lis- 
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tened to this CD 5 times now, and I still don’t 
know what Say Hi to Lisa sounds like. The lyrics 
are pretty good not exceptional. They do not add 
any reason or vision. Say Hi to Lisa is like a non- 
band. They're not bad, they just have no person- 
ality that I can see. Maybe it’s just too late. (ЕВА) 
Intelligent Records Inc. 203 Washington St. #102 
Salem, MA 01970-6500 www.intelligentrecords com 


Scum of the Earth: Better Late Than Never CD 
I'm not going to listen to this entire CD because 
it's awful. The music sucks. The lyrics suck. The 
production sucks. The idea sucks. The only semi- 
redeeming thing is the guitar solo in the first 
track. Mid to fast paced generic hardcore with 
shitty ska parts. They do have contacts to some 
really good organizations in the booklet. They're 
probably nice guys. I’m sorry I’m a dick. (ЕВА) 
Boot to Head Records PO Box 9005, Portland; OR 
97207 


Sharks Keep Moving: S/T LP 

Minimalist, vague, slow and constant, melodic 
and bland, emo. You know the deal, the blurry 
vague photos, no titles, no liner notes, no com- 
mitment to anything. Instead of seeming artisti- 
cally and intelligent abstracted rock, this comes 
off as more of just a study of insipid concentration. 
While the music is pretty, this record definitely 
puts me to sleep, and if it weren't for the fact 1 had 
to flip this LP over halfway through I would of 
most likely dozed off through the second half. 
(CF) 

Redwood Records, P.O. Box 6041 Fullerton, CA 
92834, www.redwoodrecords.com 


Slave One: S/T LP 

Considering this is number 199 / 500, and that 
this was released in '98, I’m thinking you probably 
can't get this record anymore. Maybe this avail- 
able elsewhere on CD or something. Anyway, this 
is very heavy, NYHC-like, chugga chugga / drum 
chaos mosh-core. The record is solid green with a 
blank black label. Lots of gut bleeding growls and 
the like. (CF) 

Redwood Records, P.O. Box 6041, Fullerton, CA 
92834, www.redwoodrecords.com 


St. Bushmill's Choir: Give Em' Enough Booze 


Irish Pogues styled folk rock with banjos, accor- 
dions, and pennywhistles. Just this doesn’t bring 
to mind the GOOD Pogues CDs (“Rum, Sodomy, 
and the Lash”, “Red Roses For Me”) but the pret- 
ty crappy later stuff. The reason I say this is the 
drumbeat is pretty much straight 4/4, backbeat on 
2 and 4 drumming under music that really doesn’t 
fit that style. If the drummer listened to more Irish 
music and they got a new singer they’d be a bit 
better, but still not as good as The BIG BAD 
BOLLOCKS. 5 songs, good production. (TY) 
Broken Rekids, PO Box 460402, San Francisco, 
CA. 94146-0402 

www.brokenrekids.com 


Static 84: The Servants are Rising CD 

This band would be a lot better with a different 
lead singer. Sorry that's the honest truth. It's 
melodic hardcore punk that gets a little bit repet- 
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itive, but not that bad at all. I think they have а 
lot of potential. The singer sounds like he has an 
English accent, but I guess they're from Germany 
or maybe Denmark, which is awesome. The lyrics 
are way better than just about every traditional 
Euro hardcore band I’ve ever heard. I predict 
good things. A lot of kids will be into this record. 
(FBA) 

www.static84.DE 


Subzone: Paranoid Landscape CD 

Subzone play straight ahead early nineties indus- 
trial music, complete with annoying vocals and 
those blown speaker sounds. No problems there 
really, it's not that bad, it's just that most industri- 
al bands tend to be overly repetitious and for the 
most part they all sound the same. What I did find 
annoying about this however, was that their label, 
who has released songs but some truly great 
acts, (Low, Will Oldham, and Red House Painters, 
for example), was really trying to push this release 
as something really innovative. "Euphoric ana- 
log/electric space rock" was how they termed it, 
and then went on to compare it to Throbbing 
Gristle, both of which I found to be completely off 
base. Maybe its — just me. (DM) 
Badman Recording Co. 1388 Haight St. No. 211, 
San Francisco, CA 94117 


Sunshine: Velvet Suicide CD 

I like this record for the same reason I like most 
other European bands (these guys are from the 
Czech Republic) doing some sort of euro-attempt 
at new wave or punk rock — it's so damn amusing. 
Their take is more in the vain of the Cure or any 
other 80's kind of moody space rock. However you 
add to this some crazy lyrics, laugh out loud 
accents, and a very weird production and you've 
got nothing but pure entertainment. I imagine 
these guys could barely sit still in the studio, and 
this kind of jittery excitement / anxiousness comes 
across in the recording. The song writing flows 
nicely together, and Sunshine did a nice job of 
putting a musically cohesive album together, if 
only they could do it lyrically too. (CF) 

Big Wheel Records 


Synthetic 16: Your Water CD 


Sounds like another label has succumb to polished 
modern emo rock under the DIY Hardcore guise. 
This CD is very rock with little to no nods toward 
'core whatsoever, leaving me to wonder exactly 
why Resurrection AD released this. Oh yeah, cuz 
this shit sells, and their singer is Mark Shutdown's 
brother. As for the music, it's 10 tracks melodic 
cheese rock that remains the same tempo and 
mood for 45 minutes. This band is by no means 
BAD, but I fail to see anything this CD offers that 
hasn't been done before. (TY) 

Resurrection AD Records, PO Box 763, Red Bank, 
07701 USA. www.resurrection-ad.com 


Throwdown: You Don't Have To Be Blood To 
Be Family CD 

Heavy hardcore in the style of early Earth Crisis or 
Hatebreed. Screamed vocals, lots of chugga chug- 


ga, and tons and tons of great moshes. Definitely 
nothing original hear, except for the fact that 
most bands playing this style of hardcore / metal 
aren't normally straightedge. The layout here is 
kind of cheesy, but the CD comes with a nicely 
edited video to one of their songs. Very cool. If 
you are into mosh core at all, you will definitely 
enjoy this well produced CD (of course, mine 
skipped like hell, but let's hope that is a fluke). 
(CF) 

Indecision Records, P.O. Box 5781, Huntington 
Beach, CA 92615 


Thug Murder: The 13th Round CD 

Rocking street punk, recorded with lots of aggres- 
sion and power, yet produced clean enough to lis- 
ten to over and over. Melodic vocals layer over 
mid tempo beats mixed up with fast, freestyle cir- 
cle pit moshes. Oh yeah, and did I mention this 
band is all females? And all Japanese? Fuck man, 
it doesn't get too much better than this. The name 
Thug Murder sucks, and the lyrics are kind of, uh, 
odd, but considering they're Japanese and sound 
better than a lot of the NYC garbage being 
pawned off as real punk they even out. Worth 
checking out. (CF) 

TKO Records, 4104 24% Street, #103 St., San 
Francisco, CA 94114 


Tidewater Grain: CD Here On the Outside CD 
Shitty bar rock played by quasi-hard now assholes 
on Warner Brothers. These guys aren’t on the 
outside of anything. They’re exactly in the right 
place at the right time (i.e. in a WB executive 
suite at a point when lots of shitty angst ridden 
rock is being shoved down frat guys’ throats.) 
(FBA) 

Warner Brothers 


Tom Daily: The Burlington Northern CD 

This album starts out incredible. Anthemic 
screaming “The Kids are not Alright!" in the vein 
of a more aggressive Billy Bragg, into a Clash-like 
rock song "World of Yawns." The album settles 
down from there and unfortunately never gets 
back to energy level of the first two songs. The 
energy is what makes the record. Still, it flows, 
and it's nice. I love the one time Smoking Popes 
member's vocal melodies. Maybe I'm just sick of 
Ballads right now. I’m sick of slow music that's 
new, and the best parts of this record are the 
upbeat songs...and keyboards. I love that every- 
one is using keyboards again. That's one thing I 
won't get sick of. Tom Daily uses keyboards fan- 
tastically, and he has the ability to write fantastic 
rock pop songs. (FBA) 

Thick Records 


V/A: Cheap Shots and Low Blows. TKO Singles 
& E.P. Collection Vol.1 1997 / 1998 CD 

A compilation of TKO bands, One Man Army, 
The Forgotten, Workin' Stiffs, Templars, Lower 
Class Brats, Anti-Heroes, Dropkick Murphy’s, 
The Bodies, Dead End Cruisers, The Randumbs, 
and The Truents. The artwork on this CD is pret- 
ty cool, and considering I already had about half 
these songs, I would say this CD would make a 


nice addition to any skinhead’s half stolen, half 
“borrowed from a friend”, collection. If you’re not 
familiar with any of these bands you're not gonna 
like this kind of music anyway. Enough said. (CF) 
TKO Records 


V/A: The Church of Gary Numan: A Dark 
Celebration CD 

Quote from the back of the CD: "One day my 
daughter said, 'You love Gary Numan so much, 
you should start a church for him'." These senti- 
ments are echoed by Jim Collins, the auteur of this 
CD, who reinterpreted 11 songs by the proclaimed 
"father of electronic music", Mr. Numan. Um, 1 
will refrain from the history lesson to correct this 
guy and just say that this CD frightens me. I love 
Rush but I am by no means going to start a church 
devoted to them or any member therein. I guess 
that's the fundamental difference between myself 
and Mr. Collins. He would do and DID something 
this, dare I say, 'obsessive'? Regardless, I am not 
putting down his efforts, since a lot of work went 
into this CD. It's a fairly interesting listen, lots of 
stuff going on for a home recording where one per- 
son played all the instruments. Rock sounds, tech- 
no sounds, a lot of shit. Still, I can't help 

but be kind of put off by this. It's respectable but 
still weird. If you like Gary Numan, check it out. 
Or something. (G]) 
www.thechurchofgarynuman.com 


V/A: Life On Another Planet CD 

What you get here is “16 Classic NYHC Tracks”, 
as the front cover reads, but put the CD inside 
your CD-Rom and you're in for a treat. There is an 
AWESOME video of “We Gotta Know” by The 
Cro-Mags, which is basically just a compilation of 
various clips from tours and live shows all from 
back in the day. Fuck that new “Cro-Mags” shit, 
this is the real deal. You get to see their ugly, 17 
year old mugs up close and personal. Needless to 
say, that was a great bonus. As for the music, it's 
basically 16 songs taken off all Another Planet 
Records releases (which I believe is now defunct) 
whose catalog included staples like “Age Of 
Quarrel”, “Back With A Bong”, and “Don’t Forget 
The Struggle...". At face value, this CD is great 
for kids just getting into hardcore to discover old 
school classics. But that video, even though it's 
only 3 minutes long, is an added bonus even for 
the most tenured HC veteran. Worth checking 
out, indeed. 

Triple Crown Records (see "V/A The Real Oi!") 
(ТҮ) 


V/A: Lost Lonely Vicious CD 

This is a pop punk compilation. You may be say- 
ing to your self, “А pop punk compilation? I bet 
all the bands sound like each other thereby creat- 
ing a boring and completely nonessential artifact 
of punk culture." And you would be wrong. 
These bands don't necessarily sound like each 
other, but they do all sound like other bands. The 
Ramones, Bad Religion, Screeching Weasel, and 
many others are ripped off on this CD. In addi- 
tion, there's a cover of “Regulator” that gives no 
credit to the Bad Brains anywhere. No all songs 
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аге NOT published and copyrighted '97-99 by the 
individual bands or their respective labels. I 
shouldn't be so harsh. This might be great for a 
kid getting into punk rock, but I can't really see 
pt for the last 
song by The Colemans, which is fantastic. A 


any other value in this record e: 


punk rock band that uses keyboards instead of gui- 
tars — why can't other bands do this? Some of you 
must have taken piano lessons. (ЕВА) 

Boot to Head Records PO Box 9005 Portland, OR 
97207-9005 www.boottohead.com 


V/A: Shanti Project Collection 2 CD 

"Shanti Project Collection 1" was a benefit CD 
the Red 
benefiting AIDS research and 


featuring Low and House Painters 
amongst others, 
increasing the comfort of living for people living 
with HIV. This is 


and all-female solo lineup, and different results. 
The Mimi Parker (of Low fame) tunes are solo 


the same cause but a different 


remakes of Low tunes, and come out pretty cool. 
The Rebecca Gates and Edith Frost songs were 
pretty neat, but the songs presented by Kristin 
Hersh of Throwing Muses and Melissa Auf Dur 
Maur of Hole just suck and made me stop the CD 
because it was getting on my nerves. Still, this is a 
cool cause with some cool music on it, and a cool 
booklet printed on a cool paper stock. Cool, huh? 
Check it out if you like what I said. (GJ) 

Badman, 1388 Haight St. No. 211, SF, CA 94117, 


www.badmanrecordingco.com, www.shanti.org 


V/A: The Worldwide Tribute to REAL OI! CD 
I remember seeing this CD at Generation Records 
in NYC and going “wow, cool idea, but maybe 
they should get a few more bands next time." 


There are 14 bands and 27 tracks equaling out to 


two songs apiece. Being that I know a decent 
amount about what may be considered REAL Oi!, 
I was kinda bummed to see The Business on there 
covering "Crucified" by Iron Cross. Why the hell 
won't that band just DIE already? Other than that, 
you've got yourself a decent compilation here. 
Though most of the bands don't seem to put their 
own spin on the songs they do aside from an awe- 
some meta 
of B 


here does their songs justice. | mean, as much jus- 


ized version of "Never Surrender", one 
itzs’ best, by Ryker's. I'd say every band on 


tice as can be done to 3 chord, basic punk played 
by drunk people. Even Roger from A.F. does some 
bullshit British accent when covering a song by 
The Business, though I think he might 
serious the whole time. Standouts: Madball doing 
"Violence In Our Minds", Awkward Thought 
doing “G.L.C”, Blood For Blood doing “Never ‘Ad 
uthin" and Kill Your Idols doing “Banned From 
The 
Blood For Blood chant, “Let’s get drunk and beat 
up girls Oi! Oi!” at the end of “Ultra Violence”. 
White Trash Rob is the king of after-song banter, 


ave been 


Pubs.” Of course, nothing is as good as when 


hands down. Nice looking lay out and liner notes 
ge, but let’s face it, 
this isn’t gonna make anyone go out and buy every 
CD by The 4-Skins or Combat 84. (TY) 

Triple Crown Records, 331 West 57° Street, 
MB 472, NY,NY, 


records.com 


with a seemingly good me 
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V/A “Y2K: Proof" CD 


This is a Big Wheel Recreation sampler, so if 


you're into this label you know what you're get- 
ting. Smooth as fuck indie rock/pop gems with a 


little hardcore and punk thrown in at the end. 
Highlights are Jejune, Piebald, Jimmy Eat World, 
Hot Rod Circuit, Sunshine (I will travel to Europe 
to see this band), Fastbreak, and a funny live 
Explosion song. Everything is real quality. (FBA) 


Vietnom: Strictly the Real CD 

This has "DMS Core" written all over it, literally. 
Do I really need to tell you what it sounds like? I 
didn't think so, but I will anyway. Thuggish rug- 
gish NYHC with all the frills, and even an outro 
by Freddie Madball. Yup. What else can I say? 
Tough stuff. Black and white cover art, rappy 
vocals at times. If that's your thing, get down! 
Can't say it's my thing, but what would the world 
be without diversity? (G]) 

Uprising, РОВ 1096, New York, NY 10003, 
www.uprisingrecords .com 


Votolato: Rocky and Seth Warren CD 

4 neat little songs of acoustic guitar and vocals 
from the singer of Waxwing (Rocky), and violin 
from the, uh, violinist of Red Stars Theory (Seth). 
It's much cooler than Votolato's solo efforts I had 
previously reviewed. The violin adds a lot more 
texture and a whole new dynamic to Votolato's 
sad songs. I dig this disc, though I can't say I'd lis- 
ten to it on a regular basis. Certainly cool to check 
if you are a fan of Votolato, Waxwing, or even Red 
Stars Theory. Very nice music. (GJ) 

Redwood, see Inside for info 


[end] 


"too close" 4 song 7"/6 song cdep 


straight up boston harticore/punk 
rock that doesn't give a fuck what 
subgenre you put them in. 


$3/$7 пра. cash/check/mo to 
espo records or order through 
our distros like very, revelation, 
temperance, lumberjack, choke. 


the warren commission 
“rendezvous with you" 
limited notebook cdep 


records 


P.O. Box 63 
Allston, MA 02134 


espo 


the lot six 
hot spot" 
3song 7" 


Chris Force (CF), Scott Edge (SE) 


Biondo's Ghost: Issue #1, $1.00 

Half-sized, photo copied. Lots of personal writ- 
ing, and punk rants. Vaguely interesting, oddly 
romantic in some way, terribly whiny in others. 
(CF) 

Biondo's Ghost, P.O. Box 9876, Cedar Rapids, 
IA 52409 


Cashiers Du Cinemart: Issue #12 

Full sized, offset printed, color cover, newsprint 
guts. This issue features, Black Shampoo 
reunion, the Hong Kong Gods of Gambling, 
Racy Traci, Dr. Demento, Croupier and more. I 
enjoyed reading about Racy Traci but felt that 
the article should have been a little longer. I 
hate turning the page to see if a piece contin- 
ues when it's actually all over. It makes me feel 
stupid. The piece on the "Toronto 
International film Festival 2000" was enter- 
taining and educational. That's the shit I’m 
about edutianment kid. This ‘zine is just filled 
with shit to read. If you’re into underground 
film at all or just interested in film for that mat- 
ter I suggest you pick this up. Interesting, enter- 
taining, insightful and a good read. How’s that 
in the vain of a movie review? (SE) 

Cashiers Du Cinemart, P.O. Box 2401, 
Riverview, MI 48192 
www.cashiersducinemart.com 


The Comics Journal: “The Magazine of 
Comics, News, & Criticism”, #232, $5.95 

I wish this was “the magazine of graphic design- 
ers” or something, this shit is near impossible to 
read and decipher. However, if you're into 
comics, you'll love this. It's stocked full of com- 
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mentary on the contemporary comics scene as 
well as sporting features with Pete Bagge, 
Walter Benjamin, Steve Conley, and lots of 
other guys I had never heard of before and 
were glad to know about. Check this out. (CF) 
The Comics Journal, 7563 Lake City Way, N.E. 
Seattle, WA 98115 


Giant Robot: “Asian Pop Culture And 
Beyond” Issue #20, $4.95 

This is an awesome issue with interesting fea- 
tures on artist Yoshitomo Nara, ambulance 
chasers, the making of the new Hook-Ups 
skate video (great stories about lighting stuff 
on fire and riding electronic bulls), as well as 
shorts on Crouching Tiger, Dillinger Four, Jets 
To Brazil, hopping trains, and an extremely 
diverse and perverse selection of random stories 
and jokes. With excellent writing, beautiful 
layout and full color photos, and a diverse 
range of coverage this is one of the best zines 
around, and well worth the $5. (CF) 

Giant Robot, P.O. Box 642053, LA, CA 
90064-9970 


Hanging like a Hex: Issue #15 

Full sized, offset printed, color cover, newsprint 
guts. This issue’s theme is death and has inter- 
views with Euphone, Inkling, Turmoil, Poison 
The Well, All Else Failed, Anodyne, 
Embodiment, Cursive and some shit about 
Hellfest as well as a tour Hex went on. 1 
enjoyed the recant of Hellfest even though it 
was about Syracuse, I still don’t know if I like it 
up there...it gets cold in the winter. The 
columns are on point but the layout is in typi- 
cal ‘zine fashion, confusing as hell. I don't 
understand why ‘zinesters try to make it diffi- 
cult to read the interviews and articles isn’t it 
all about communication? I don’t know. The 
interviews are interesting and there are a shit 
ton of reviews. I don’t know how Hex can do 
this whole zine by himself, he is either a robot 
or knows about some magic Syracuse spring 
water that turns him into Ironman and shit. 
(SE) 

Hanging Like A Hex, 201 maple LN., N, 
Syracuse, NY 13212 hanginghex@hotmail.com 


Happy Goat: Issue #9, $1.00 


Half-sized, photo copied. Small type, lots of 
stories, that I thought I wasn't going to like 
because they’re kind of hard to read and I’m an 
old man. Small type hurts my eyes. However, 
the stories are really funny and make for a good 
read. My favorite is the one where a guy starts 
having sex with a girl he met off the internet. 
I’m also a fan of the story about a dreamer who 
dreams he’s a taxi driver that never picks any- 
one up. Entertaining. (CF) 

Happy Goat, P.O. Box 9876, Cedar Rapids, IA 
52409 


Heart of the Old Country: Book 

This is a story about a Brooklyn kid who is 
going to community college while living with 
his father. The story of this young mans jour- 
ney is entertaining and refreshing. I love sto- 
ries that take me to a place and time that seems 
so familiar yet it is completely foreign to my 
life. The author, Tim McLoughlin, brings the 
reader into the Brooklyn community and truly 
makes you feel like a New Yorker. The story 
captivated my imagination to the point where I 
couldn’t put the book down. If you like to read 
and you like to read stuff that kicks ass I suggest 
picking this book up. (SE) 

Akashic Books, P.O. Box 1456, New York, NY 
10009 www.akashicbooks.com 


Hodgepodge: "Fighting Corporate Power 
And Working For Social Change", #7, $3.00 
It's cool when you're cover says you're "fight- 
ing” on it. I was really excited to get a hold of 
this, and while the cover hurts my eyes — which 
have been professionally trained as aesthetic 
snobs, the content here is top notch. Blending 
social activism, with independent music and 
ideals, Hodgepodge is educational, inspira- 
tional, and an asset to the indie community. 
This issue has an in depth feature on the relo- 
cation of thousands of Native Americans at Big 
Mountain, as well as interviews with The Red 
House Painters, Noam Chomsky, and several 
features on social activism. А great use of 
$3.00. (CF) 

Hodgepodge, 114 Anderson PL. Apt. 10, Buffalo, 
NY 14222 


Jersey Beat: Issue #68, $3.00 


A funny feature on Boonefest 2000, and The 
Independent Music Festival. An interesting 
interview with Michal, a 19 year old female 
who has taken her training as a classical musi- 
cian and applied it to making rock music. She 
makes me feel funny. The interview with Plug 
Spark Sanjay is pretty mediocre, but the fact 
that they've all got long hair makes it above 
par. There’s lots of other interviews including 
Ultimate Fakebook, Ivet, XBXRX, Avail, The 
Queers, Jack Younger, Fa5hion Colt, and a fea- 
ture all about Hoboken. Lots of great stuff to 
read! (CF) 

Jersey Beat, 418 Gregory Avenue, Weehawken, 
NJ 07087, www.jerseybeat.com 


The New Scheme: Issue #2 

This zine's got a feature on Al Burian 
(Milemarker, Burn Collector) who is a really 
interesting guy, and makes for an interesting 
feature, even though the questions weren't very 
inspired or poignant. I did enjoy the question 
"What were you like in high school.” Very 
appropriate, and I also liked the fact there was 
a lot of contact info after the interview , fol- 
lowed up by a very mediocre Cave In interview. 
The columns here are pretty average , some 
take an interesting fictional, or short story-like 
approach. There's a really weak feature on Evil 
Design, which is basically a four page introduc- 
tion — it was a great idea though to do a feature 
on him, wish we thought of that one first. 
There’s also an amazingly brief interview with 
Waxwing and Eight Houses Down. This bitch- 
ing aside, I really liked this zine, and hope it 
sticks around. I read it cover to cover, and 
enjoyed the diversity and simple and comfort- 
able layout. (CF) 

The New Scheme, P.O. Box 19873, Boulder, CO 
80308 


Nova Wreck: Issue #3 

Half-sized, photocopied. Fat Bastard ran into 
the kid that does this zine while he was visiting 
the states from North Ireland. He's in a band 
called Yakuza, which I thought was a pretty 
funny name for an Irish band, and there’s some 
info and updates about the band and other 
local acts. There’s a cool interview with Fugazi 
where Guy talks about “kayaking in the ocean 
amongst the puffins.” There’s an interview with 
the Asian Dub Foundation, which is typed up 


almost entirely from memory since the editor's 
“dictaphone” broke. I wish Americans used 
cool words like “dictaphone”. I enjoyed read- 
ing, however briefly, about Asian life in North 
Ireland. It’s not a topic I often come across, and 
I wish I could read more about it here. I like 
when they ask the band Shellac, *what's so 
good about Converse (sneakers)?" Great mate- 
tial. There is also an interview with the Make 
Up and a bunch of live show reviews. (CF) 


Roctober: Issue #29, $4.00 

This issue’s got columns, scene reports, movie / 
music / tv reviews, and a ton of features on 
Sammy Davis Jr. This is the “Maximum Sammy 
Soul" issue, which celebrates Sammy’s 75" 
birthday and 10% death anniversary by dedi- 
cating many features and illustrations to him. 
The entire zine is also laid out like MRR, and 
there’s a really nice letter from the editor 
explaining how both Sammy Davis and MRR 
were important and influential in his life. It 
also explains that this will be the only time 
Roctober will be printed on this shitty 
newsprint. Since most of the writings in this 
issue revolve around Sammy Davis Jr, it's a lit- 
tle hard to read all the way through, but even- 
tually once I pieced it together it provided a 
broad, diverse, and comprehensive outlook on 
the inspiration that Sammy had on the punk 
community. Great job, pulling off a monumen- 
tal tribute Roctober. (CF) 

Roctober Comics & Music, 1507 E. 53'd St. 
#617, Chicago, IL 60615. www.roctober.com 


SMOKE: Movie 

Shot on various film and recorded with any 
kind of audio devices that were available at the 
time this compelling documentary of Benjamin 
Smoke, a Drag Queen with AIDS, is an emo- 
tional story that exploits the talents of Jem 
Cohen and Peter Sillen. All of the wonderful 
uses of imagery that we saw in Cohen’s film 
Instrument are present here in SMOKE. I 
loved the cinematography and use of the cam- 
era to complement the story of Benjamin. 
What I liked most about this film is it didn’t 
drive home one single message. There wasn’t a 
main purpose in this film. The directors pull 
this off well. The story continues to unfold and 
build yet it never drags. You can walk away 
from this film having three or four totally dif- 


ferent conversations. I love when filmmakers 
allow for audience interpretation especially in 
the documentary genre, too many times we see 
one single issue drowning out the film. Cohen 
and Sillen bring a technique and a style to the 
documentary film that has been missing for 
quite sometime. The balance between artistic 
expression and the story of SMOKE is done 
exceptionally well and 1 commend the direc- 
tors for this extraordinary piece of art that lacks 
nothing in its story as well. (SE) 

Cowboy Booking International, 6 W 24% Street, 
2nd Floor, NY,NY 10010 www.cowboybi.com 


Ventilator: Issue #8, $1.00 

Half sized, nice paper, $1.00, how the hell 
could you not buy this. I mean it’s got a photo 
of the Statue of Liberty giving the middle fin- 
ger on the cover. Interviews and features on 
Ian Mackaye, At The Drive In, Patti Smith, 
Rage Against The Machine and more. This is 
entertaining and easy to read — I brought it on 
a plane ride with me and it made a perfect com- 
panion. Nice tips on how to get laid when vis- 
iting the Guggenhiem in Bilbao. (CF) 
Ventilator, 1270 8 Ave, San Francisco, CA 
94122, www.ventilatormag.com 


Wonka Vision: Issue #12 

The Relationship issue. Pink cover. Interviews 
with The Bloodhound Gang, The Rocking 
Horse Winner, Leatherface, Midtown, The 
Tantrums, Keepsake and more. Survey on how 
to pick up punk chicks, my favorite being, "I 
would say, ‘can we fuck on my skateboard? 
then I'd take a punch in the face." Of course 
everyone knows you never try to pick up punk 
rock chicks, that just happens by accident and 
then you spend years...uh...nevermind. 
There' a lot of good bathroom reading in here, 
by that I mean totally pointless yet mildly 
entertaining garbage about tat's and dating quiz 
crap. There's all sorts of articles on relation- 
ships, they're funny, but honestly, Гуе been 
reviewing zines all weekend and I just don't 
care. (CF) 

Wonka Vision, 670 Inca St. Suite B1, Denver, 
CO 80204 
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"Disgustingly talented...beautiful layout, brilliant fiction. For $3.00 
you get a ridiculous amount of reading material. Waste no time in 
sending off; these kids are going to be a force to be reckoned with." 


- Maximum Rock ‘N Roll #211 


One Year (six issues) = $18.00 ($27 CAN / MEX) 
Two Years (twelve issues) - $28.00 ($37 CAN / MEX) 


Send a check or Money Order made out to: 
ALARM PRESS 

PO. Box 200068, Boston, MA 02120, USA 
please include your name & address. 
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шка 
v xt аң Toledo OF 45002 


BRAND NEW ALBUMS FROM 


MOODS FOR 00008030026 


є ASPERA € 
SEAFOOD 
ax GUNG IN SEVEN 


Kick ASS EP'S BY 
NATHAN LARSON (SHUDDER TO THINK) 
TOURIST (INTERPRETERS / KICK 1м) 
THE {14У БАЁ (HOT ROD CLRCULT) 
THE (INTERNATIONAL] NOISE CONSPIRACY 


ч; SAY baf recreatior de 
FLING big whut oghense record S 
prio, мй fe Wests. dpabeuse records - cow 


ALL THESE BANDS ON TOUR THIS SUMMER.Go SEE THEM PLAY, TREY FUCKING RULE! 
THIS SUMMER: PIEBALD (2XCD), TOTALLY TRAVIS (FR. PIEBALD), RUSKING BEE, CHAMBERLAIN 


